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Anisimova Nina. Artistic Transformation of the Biblical Motives in V. Gerasymyuk’s Cycle «Dry Thread».
The transformed biblical motives and images hasenbanalysed in the aesthetic area (coming oulawéry, the
conflict between the prophet and the people, pelityabf the human soul, God’'s forgiveness, walking water,
collecting of stones, Jesus Christ, the Gardendehlzon the material of V. Gerasymyuk’s lyrics, thpresentative of
the 1980s poetic generation. The objects of théysisaare the new poems from the series «Dry Thr8dek subject
of the scientific discourse is the biblical, metapb and musical, national and ethnic plan of tidcl reality
representation. The aesthetic aspects of the gugtiis dethronement have been revealed. In the mhiegirof the
XXth century they are deprived of the sacral megnirhe artistic evolution of the poet has beenetlain the image
embodiment of the lyric subject. The image of thbes folk philosopher, who is thinking of the etBraestiny, comes
in the change of a wise mountaineer, soldier-averfjee role of music has been revealed in the dablmotives
expression, the embodiment of the binary oppostiaivine- devilish, good-evil, life-death. Thdiele deals with the
main components of the aesthetic evolution of flagex V. Gerasymyuk. There is the comparison betwbe early
lyrics. The artistic peculiarity of the poetry hasen defined. The line of expressive means whiehtygical for the
poet has been characterised: psychologism, medtiyatcontrast, metaphorism. The features of exgicggssm and
postmodersnism have been defined as the main canfonn the poet's style. The comparative analydis
V. Gerasymjuk’s lyrics has been made with the tggaally similar lyrics of Taras Fedyuk, R. M. IRg.

Key words: philosophic lyrics, motive, image-symbol, Bibletertext, prophet, binary oppositions, allusiomfiict,
parable, evolution.
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Indopmaniitna pyHKIisi ABTOPCHKMUX BiJICTYIIIB B AHIJIOMOBHHUX
XY/0KHIX IPO30BUX TEKCTaxX

Y po06oTi JOCTIKEHO KOMYHIKATHBHO-TIPATMaTHUYHI XapaKTEPUCTHKH aBTOPCHKUX BIJCTYIIB B aHTJIOMOBHHX
XYHOXKHIX Tpo30BUX TekcTax XIX—XX cr. KoMyHiKaTHBHO-TIparMaTWYIHUH MiAXiM JaB 3MOTY BHSBUTH iH(pOpMAITiiHII
MOTEHLiaJl aBTOPCHKUX BIACTYIIB B @aHIVIOMOBHHUX XYyJIOXKHIX ITPO30BUX TEKCTaX.

Karouogi ciioBa: aBTOp, aBTOpChKUii BifcTy, iHpopMaliiiHa GyHKuis, 00pa3 aBTopa, XyIOXKHIiH TEKCT.

[HocTanoBKka HaykoBoOi mpodjemu Ta ii 3HAYeHHsl. Y CTaTTi BWU3HAYEHO JIIHTBOCTWIIICTUYHI
KOMYHIKaTHBHO-TIpAarMaTHIHI XapaKTEPUCTUKHA aBTOPCHKUX BIJICTYITIB B aHTJIOMOBHUX XYIOXHIX MTPO30BHUX
Tekctax XIX—XX ct. JlocmiKeHHsS TPOBEICHE B KOHTEKCTI HOBITHIX Hag0aHb JIHTBICTHKH TEKCTY,
CIIPSIMOBAHOI HA BU3HAYCHHS KOMYHIKATHBHO-TIPArMaTUYHUX OCOOIMBOCTEH TEKCTY, HOTro KaTEropiallbHUX
1 KOMYHIKaTUBHO-KOTHITUBHUX O3HAK.

OnHa 3 HAMBXITUBIMIMX TIPOOJIEM JITHTBICTUKH TEKCTY Ha CHOTOHI — JOCTIHKECHHS CTPYKTYPH XyI0KHBOTO
TEKCTY, IPUHIMITIB HOro OpraHi3allii BiIMIOBIIHO IO MpaBUI KOMIO3UINI, SKi MPHUIIYCKAIOTh WICHYBAaHHS
MOBHOT'O TBOPY Ha B3a€MO3B’s3aHI YaCTWHU. TOTY BB2)KAEMO aKTyaIbHUM PO3IIILA OKPEMHUX KOMIO3HLIIHHO-
3HAYYIIUX €JIEMEHTIB TEKCTY Ta iX poii y (opMyBaHHI BCHOTO TBOPY. Y TEKCTI BHIUISAIOTHCS BiJPi3KH, SIKi
PO3pPI3HAIOTECS 32 hopMoro (OMHC, AIaNor, MOHOJIOT, BHYTPILIIHIH MOHOJIOT TOII0). BoHU pi3Hi He muiie 3a
MOBHHUM O(OPMJICHHSIM, a i 3a (DYHKIIHHOIO CHPSIMOBAHICTIO, PI3HOI 3HAYYIIICTIO Y TBOPI Ta HHU3KOIO
IHIINX TOKa3HUKIB [7, C. 225]. VkuBaHHS Pi3HOPIZHMX €JIEMEHTIB — IPHHIIAI KOMIIO3HUINI i OCHOBHUI
CTPYKTYpHHH 3aKOH XyJOXKHBOTO TEKCTy, KM 3a0e3ledye XyAOKHBOMY TEKCTy MOCTIHHMH ormip mie-
pendadyBaHOCTI — «IOCTiiHY iH(pOpMaTHBHICTE» [7, ¢. 255]. KoMmo3uiis BU3HAYAETHCS 33 JyMOM 1 «CIIyTy€
TOMY, 00 YTUINTH CTaBICHHS aBTOpa 10 3MicTy» [1,c. 159—160]Y BTiieHH]I XyI0)KHBOTO 33yMy, IEBHUX
171eft KO)KHOMY €JIEMEHTY KOMIIO3HUITIHHO-MOBHOT CTPYKTYPH BiJIBOIUTHCS BiATIOBITHE MiCIIE.
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BaxxiimBo HaromocuTH Ha TOTpeOi BHBYCHHS IIPOIECIB TEKCTOTBOPEHHS B AaCMEKTI IpParMaTHKH,
MpeIMEeT SKOi — TeKCT Yy CIBBiJHOMICHHI 3 1oro aBropoM. Came med migxXix M0 JOCTIIKEHHS TEKCTY
MIPUITyCKaE 3aTyYeHHS 0 WOTO aHaji3y YMHHHKIB, MTOB S3aHMUX 13 Cy0 €KTOM KOMYHIKaIlii. YKIIOUEHHS 10
00’ €KkTa MOCITIKEHHS KaTeropii cy0’€kTa MOBH, WOro KOMYHIKATHBHOI CTpaTerii, KOMYHIKaTUBHUX
IHTeHWi}, MparMaTHYHOI HACTAaHOBM, METH TMOBIIOMJICHHS, KA nepeadadae JOCSTHEHHS MEBHOI eMOLiHHOT
peakii y ¢popMi IepeKMBaHOTO MOYYTTS, CTABICHHS, IIPUITYCKAa€e MPOOJIEMH 3 TOTIISILY CTABICHHS Cy0’ €KTa
MOBJICHHS JT0 aapecaTa, cy0 €KTa MOBJICHHS — JIO MIHCHOCTI, TOOTO B MeKaxX KOMYHIKaTHBHO-TIParMaTHIHOTO
migxoay. CrHiBBITHOIICHHS TEKCTY 3 FOJOBHHM Cy0 €KTOM Iepefae Oaraty iH(GOpMAIlilo IIpo aBTopa, Horo
CTaBJICHHS /10 30BHIIIHBOTO CBITY, IaM’ ITHY MOJiI0, OMKCaHy B TEKCTI.

AHani3 nocaimkeHb miei mpodJjeMu. AHATI3YIOYH TIPUPOAY MparMaTHIHOI i KOMYHIKaTHBHOI yCTa-
HOBKH TeKcTy, B. H. Haep nmpuxoants 10 Takoro BUCHOBKY: KOMYHIKaTHBHA HACTAHOBA — I1€ KOHKPETHU3AIlis
B TEKCTI KOMyHIKaTuBHOI ()yHKIIT MOBH B ychoMy 1i oOcs3i [8]. [Iparmarnyna HacTaHOBa — LI acHEKT
KOMYHIKaTHBHOI HACTaHOBH, MaTepialli3oBaHUH y TEKCTI HaMip agpecaHTa BUMHUTH BiANOBIAHY Mil0 Ha
anpecara. Y TparMaTUYHIA HACTAHOBI PeaNi3ye€TbCsl MO3HUIlIS TBOPIIS MOBIICHHS CTOCOBHO IPHU3HAYCHHS
MOBJICHHSI i TOTO 1LILIOKYTUBHOTO Pakypcy, y SKOMYy BOHO Mae cnpuiimartucs. IIparmaTnyna HacTaHoBa, 3a
tBepmkenHsaMm B. H. Haepa, 3amxau xonkpera [8]. H. A. JIeBKkoBChbka BUIUISE e€Tani CTBOPSHHS IparMa-
TUKH TekcTy. CrodaTky B aBTOpa BHHHUKA€ MOTHB CTBOPHUTH INEBHHN TEKCT, TOOTO 3’ SBISETHCA 3aayM.
3aayM TIOCTYIIOBO MEPEXOIUTh Yy TEBHIMMUN HaMmip, CKIAZacTbcsl B IHTEHIO. BimmoBimHo mo Toro, sK
ABTOPChKA IHTEHIlis Ha0yBae 00pa3HOro ab0 CIOBECHOTO BTUICHHS, BOHA MEPETBOPIOETLCS HA YCBIIOMIICHY
IiJIECTIPSIMOBAHY JisUTBHICTE, IHAKIIIE KaXKydd — Y IparMaTHYHy HaCTaHOBY ajmpecaHTa [6].

3. B. TypaeBa, po3risiiaioud MATaHHS MPO MparMaTHYHy HACTAaHOBY aJ[pecaHTa, Bil3HAYa€E YMHHHUK
aBTOPCHKOTO CBITOBiAUyTTS. Tak, CEeMaHTH4Hi, CTHJIICTHYHI, KOMITO3HLIHHO-CMHUCIIOBI XapakTEPHUCTUKU
TEKCTy MIANOPSIKOBaHI parMaTHyHii HacTaHoBi [9)].

0. JI. KaMeHCBKa BKa3ye Ha TOH (akT, 0 KOMyHIKaTHBHA HACTAHOBA aBTOpAa HE 3BOJMTHCS 10 adCTpa-
TOBAHOT'O TIOPOIDKEHHSI TEKCTY «B3araii». BoHa CynmpoBOIKyeThCSl KOHKPETHOIO METOIO i HaMipoM aBTopa, 1o i
KOMY CKa3aTH, a TaKOX YSBJICHHSIM IPO Te, IO came NOTPiOHO BUKJIACTH B MallOyTHHOMY TEKCTi Ta KOMY
BiH Ipu3HaueHwMii [4].

A nmns Toro, mo® mMparMaTMYHAa YCTaHOBKAa aJpecaHTa 3MOrja YHHUTH MJIECTIPSIMOBaHY IO Ha
anpecara — npoAopxye aani H. A. JleBkoBcbka, — aBTOp BUOHMpae BilMOBiAHY (OpMYy BUpPaXKEHHS, BUKOPHCTO-
BYIOYM TOH a00 TO# (YHKIIHHUN CTUIIb, TOM a00 1HIINHA MOBHHIM JKaHpP. 3BEPTAIOUUCH J0 IMEBHOTO CTHIIIO K
YKaHpy, apecaHT CIIIBBIIHOCHTh CBOIO MParMaTWYHy HACTAHOBY 3 iX 3HAUYIIUMH MPOBITHUMHU XapakTe-
pucTrkamu. BrummBaroua cHpsIMOBaHICTh TEKCTY, IO BUHUKAE BHACHTIJIOK IHOTO, YTLTIOE B COO1 pHCH i
aBTOPCHKOT HACTAHOBH, 1 CTHIIbOBOT CTPYKTYpH [6].

OTxe, Cy9acHHIA eTall PO3BUTKY JIHTBICTHKH XapaKTEPU3YEThCS MAILHUM 1HTEPECOM JI0 TEKCTY 5K 10
ocobmmBoi hopmu kKomyHikarmii. KoMyHIKaTHBHO-TIparMaTHYHUHN MiAXiJ CIPSAMOBAaHWN HAa BCTAHOBJICHHS
POJIi aBTOPCHKOTO BiACTYMY H Bina3epkaieHHs 00pa3y aBTopa, BUSBJICHHS YNHHUKA ajipecaTa.

OO0’ ekT poOOTH — aBTOPCHKI BIACTYNH B aHTJIOMOBHHX XYIOXKHIX TPO30BHX TekcTax XIX—XX cT.
MarepianoM IOCITIHKEHHS CIyTyBajdd aHTJIOMOBHI XyIOXHI IMPO30BI TEKCTH IILOTO IEPioay. ABTOPCHKHM
BIICTYl BH3HAYEHO SK aBTOCEMAHTHYHY KOMIIO3HMLIHHO-CMHUCIOBY OJWUHHLIO XYIOXXHBOTO TEKCTY, IO
3a0e31eyye CMUCIIOBY 3B’ SI3HICTh TEKCTY, BAKOHYE €eMOTHBHO-€CTETUUHY, PaTHUHY, KOTHITUBHY QYHKUII i y
TaKkui crocid BUCTyNa€E eKCIUTIIMTHAM 3aC000M BH3HAUEHHS 00pa3y aBTopa B TEKCTI.

Mera cTaTTi — cCUCTEMaTH3yBaTh Ta cKiIacu(iKyBaTH aBTOPCHKI BiCTYNH B XYAOXKHIX aHTJIOMOBHHX
MPO30BHUX TEKCTaX i3 MO3MUIiI KOMIUIEKCHOTO MiAXOJY, 30piIEHTOBAHOTO Ha BHSBJICHHS iX JIHIBOIIparma-
TUYHUX BIIACTHUBOCTEH, a caMeé BHSBICHHS KOMYHIKATHBHO-TIPATMATUYHHUX XapaKTEPUCTHK aBTOPCHKUX
BIJICTYTIiB.

Bukisiax ocHOBHOro Marepiany H OOIPYHTYBAHHS OTPMMAHMX Pe3yJbTaTiB JOCTiKeHHs. Sk mo-
Ka3aB JIIHTBOKOTHITUBHUHN aHaji3, aBTOPCHKI BIACTYNH — MOMIGYHKINOHAIBHI. [IpiopUTeTHICTh (GYHKITIH
BH3HAYA€E METY, SKY CTaBHUTh Iepe]] COO0I0 ajipecanT, ToOTo (PYHKIIiI0, 3aKiIafieHy aBTopoM. SIckpaBo BUpa-
KEeHUH iH(popMauifHU MOTEeHIial BiICTYHiB. ABTOPCHKUHN BIACTYN MOBiAOMIIIE HE HOBY iH(opmaliio, a
iHpopMaLiio npo camy iHQOpMaIilo, SIKa MiCTUTBCS B TEKCTI.

Ha nymky 1. P. Tanenepina [2], anani3 pisHux BHAiB iH(GOpMAIIiil, MpoBeAeHIIH Ha OQiliiHO-IIIOBUX,
ra3eTHUX, XyJOXKHiX, MyONiIUCTUYHNX TEKCTaX, NOKa3as, M0 iH(pOpMAaLlis sIK OCHOBHA KaTEropisi TeKCTy i
Taka, 10 CTOCYETHCS JIUIIE TEKCTY, pi3Ha 3a CBOIM MparMaTHYHUM HPU3HAUCHHSM.
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JIominpHO po3pi3HATH iH(MOPMAIIifo: a) 3MICTOBO-(akTyalbHy, 0) 3MICTOBO-KOHIIENTYAIBHY; B) 3MICTOBO-
miATeKCcToBYy [2, ¢. 27].

[Ilo po3yMmiTh Tif eleMeHTaMH 3MICTOBHOI CTPYKTYpH TEKCTy, y HayIlli HEMaE€ €IWHOI AYMKH. Sk
TTOTEHITIHI KOMITOHEHTH 3MiCTOBOI CTPYKTYpPH HAa3UBAIOTh Pi3HI MOHATTS — aBTOP, CIIBaBTOP, YUTaY, TEKCT,
npeamer [2], mixrema, Tema, cymnpareMa, MakpoTeMa; JCHOTAT SIK YSBICHHS PO Te, IO MO3HAYAETHCS MOBHUM
BHUPaKCHHSIM.

3MICTOBHA CHUTYAIIis HE JIUIIIE KOHCTATYE Ti a00 1HITI BYMHKY Tepost, a i YKITFoUae 000B’ SI3KOBY <«IIpeaMOyITy>,
sIKa TOSICHIOE MOTHBU BUKOHYBaHHX JTiH.

3MiCcTOBO-KOHIIETITYallbHA iH(GOpMalis MOBIAOMIISE YHWTaueBi 1HIWBIAYalbHO-aBTOPCHKE PO3YMIHHS
CTOCYHKIB MDK SIBUIIIAMH, OIHACAHUMH 3aco0amy 3MicTOBO-(aKTyaabHOI 1H(OpPMAIIl, MPHIHMHHO-HACIIIKOBHX
3B’ 3KiB, 1X 3Ha4ymocTi. Taka iHpopMallisi OTPUMYETHCS 3 YChOI'O TBOPY Ta € TBOPUUM MEPEOCMUCIICHHSIM
YKa3aHUX BiTHOCHH, ()aKTiB, OJiH, TIPOIECIB, SKi BiTOYBAIOTHCS B CYCIUIBCTBI, 1 MPEACTABICHUX MACHMCH-
HHKOM y CTBOPEHOMY HUM YSBHOMY CBITi [2, ¢. 28]. AnekBaTHe pO3yMiHHS XYA0KHBOTO TEKCTy Oe3noce-
pPENHBO TIOB'S3aHE 3 TPABWIBHICTIO JICKOJyBaHHS OI[IHHO-IPArMATHYHOTO CKIIQJHUKA TEKCTOBOI'O MaTe-
piany: mornuOieHe po3yMiHHSI OLIIHHOTO 3MICTy OKpEMHX JIEKCEM 1 TeKCTy 3arajoMm; MpaBWIbHE NeIud-
PYBaHHSI OLIIHKH.

3Bakarouu Ha Kiacudikariro 1. P. ["anbrepina, aBTOPChbKi BIACTYIH 3a BUIOM iH(OpMAaLIii, sika MiCTUTBCS B HiM,
MOXHA BITHECTH JO JPYTroro, 3MiCTOBO-KOHIIECNITYaJIbHOTO THITY, OCKUIBKH y BIACTYIIl NPUCYTHE I1HIWBI-
JyalbHO-aBTOPCHKE CTABJICHHS /IO OMUCYBAHUX MO [2].

[HdopmariitHa GhyHKITIS — TOMiHAHTHA, SKa MOXKe OyTH ITOB’ si3aHa 3 OIIHHOIO, KOMYHIKaTHBHOIO, PETy-
JIATHBHOIO Ta iH. OCHOBHA (DYHKI[iS aBTOPCHKOTO BIACTYMy — iH(GOpMaIliiiHa: MeTa BIACTYIY — NpoiHdopmy-
BaTH YWTada, MAaTH YiTKEC PO3YyMIiHHS TOTO, IO OMMMCYETHCS B TEKCTi. 3a JOIMOMOTOIO i€l QyHKINi agpecar
Ji3HA€THCS PO HOBI mozii, pakT, pedi.

Tak, Hanpukian, y ¢parmenti 3 pomany «Bynuus Aunrena» [[xona BoiHtona [lpictmi Buminsemo
KOHBEPTEHTHUHN aBTOPCHKUU BIiACTYII, JIe IHTEHITIEIO aBTOpa, HAa HANTY TyMKY, € MipKyBaHHS PO MPEICTaB-
HUKIB Pi3HHMX KJIacOBHX rpyir «A minute later, the Trapes arrived to complete party Late guests may be
divided into two classes, the repentant, who arrjyerspiring and profusely apologetic, to babbleoai
fogs and ancient taxis and stupid drivers, anduheepentant, who stalk in haughtily and look sonawh
aggrieved when they see all others guests, thebreys registering their disapproval of people vawonot
know what time their own parties begirhe Trapes were admirable specimens...» [16, d. 103

I3 mporo mpukIamy BUIUIMBAE, IO caMe iHdopMarliiauii nedinur motpedye BUKOPUCTAHHS aBTOPCHKOTO
BIJICTYITy, OIOCEPEIKOBAHOI KOHTEKCTHOI 3yMOBJIeHOCTI. [H(popMarliiiHa 3HaYyIIiCTh LOrO BIACTYIy OYCBHIHA!
3aBISKM HENpsMill OLIHHIM XapaKTepUCTHLi, SKy aBTOpP HABOAMTH y BIACTYMi, € OMNUCYE ABAa THIIU
nmoBeiHKY rocteit Late o 3amisawnucs, guests may be divided into two classes, the tapgrwho arrive.
and the unrepentant, who. The Trapes were admirgpéeimens of the unrepentant classcemennnk
omiHIOE mifioBux ocib. Mu morpumyemocs morisimy O. I. demorosoi [10, ¢. 75 ], mo omocepeakoBaHa
OIliHKa Ma€ CHJIBHIIIMK BIUIMB HA ajmpecaTa, Hixk Oe3rmocepents. Aapecar OTpUMY€E OIHHY 1710 aBTopa He B
TOTOBOMY BHTJISIJII — BiH CAMOCTiHHO BUBOAMTS 1i 3 BIJICTYIY.

[Ipuknax aBTOpCchKOro BiAcTyiy 3 poMany C. Moema «BicTpst OpuTBU», e aBTOp Haga€ HOIATKOBY,
moTpibHy A mpaBHIIBHOI iHTepmperariii, indopmamito ampecartosi: «In all big cities there are self —
contained groups that exist without intercommurndagtsmall words within a greater world that ledueir
lives? Their members dependent upon one anothecdmpanionship, as though they inhabited islands
separated from each other by an unnavigable st@iitno city, in my experience, is this more truarttof
Paris...» [15, c. 143].

Ileit BimCTyn MOBITOMIISIE TIPO CAMOCTIHHI TPOMaaH, SIKi € B OyIb-KOMY MICTi, TIpPO T. 3B. MaJeHBKI
MaJIeHbKi cBiTH y Benukomy cBiti In all big cities there are self — contained groupkii sizcrym aBToO-
CEMaHTHYIHHI, HOr0 MOYKHA CIIPUIMATH K JOIaTKOBY 1H(OPMAIIiI0 HE3aJIeKHO BiJl KOHTEKCTY.

[IpoanamnizyBaBIIM ceMaHTUYHHUI 3MICT aBTOPCHKUX BiJCTYIIiB, MOKHA CKa3aTu: Mipa iHpopMauiiHOi
3HAYYIIOCTI BiAcTymiB pi3Ha. Kareropis iHpopMaTHBHOCTI, IO € OOOB’SI3KOBOIO O3HAKOIO TEKCTY, MOXKE
MPOSIBUTHUCS B Pi3HUX OpMax — BiJ HyIbOBOI, KOJIM 3MiCT TEKCTY HE A€ HIYOTO HOBOTO, a JIMILE IIOBTOPIOE
BXKE€ BIOME, J0 KOHIENTyalbHOI. MiX IIMMH IOJIFOCAMH PO3MILIYIOThCS iH(OpMaIlii pi3HOI MipH HacH-
geHocTi [2, ¢. 29].
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MosKHa BHIIUIATH 3MICTOBO-3HAUYII IS PO3BUTKY (haOynu (HampuKiIax aBTOPCHKI BIACTYIH, IO
HaJarTh iHPOpMaLi Mpo icTopito abo iHmI (akTH, BIACTHBI TOMY Yacy, PO SKUH 11eThCs B TEKCTI) U
aBTOPCHKI BIZICTYNH, iIH(POpPMAIITHO HAIIJICHI HA PO3KPHUTTSI 00pas3y aBTopa.

Asmopcoki gidcmynu, IHOpMayitiHO HayileHi Ha po3Kpumms 0opaszy asmopa. 3a JOTIOMOTOK TaKHX
BIJICTYIIB MEPeNalOThCsl aBTOPCHKI MOYYTTSI, EMOILIi1, IepeKUBaHHS, HACTPiH, yTOUHIOETHCS TO3ULIS aBTOPA.
[lepeBaxHO 10 1ILOTO THITY HAJEXKaTh BIACTYIH (i0coPChKO-CEHTEHIIIHHOTO XapaKkTepy.

Hagenemo npuxiiaz aBTOpChKOTO BiACTYIY, Y SKOMY Ha MEpIIOMY IUIaHi BUSABJSIETHCS 00pa3 aBTopa 3
pomany I'. I'pina «Tuxuii ameprkarers»: «SO much of war is sitting around and doing nothingiting for
somebody else. With no guarantee of the amoumnefytou have left it doesn’t seem worth startingnea
train of thought.Doing what they had done so often before, the msninoved out. Anything that stirred
ahead of us now was enemy...» [12, c. 45].

Le BigcTyn 3MiCTOBO-HEUTpaIbHUHN AJI1 HABEACHOT'O KOHTEKCTY. Y LBOMY BiACTYII aJpecaHT YBOIUTH
pO3OyMH TIPO BIMCHKOBI Ail, TPYHTYIOUHCh Ha CBOEMY BIIACHOMY IOCBiIi, TOOTO Il BIACTYIT HE Hece
Ba)XJIMBOI JOAATKOBOI iH(popMarlii i cipsiMoBaHHUI Ha PO3KPHUTTS 00pa3y aBTOpA.

ABTOPCBKi BiACTYNH, CIPHUSAIOYM PO3B S3aHHIO TBOPUYMX 3aBAaHb NMUCHMEHHHUKA, Y TOMY a00 TOMY
BiJIPi3Ky TBOPY XapaKTEPU3YIOThCS BUHATKOBO BETUKUM (DYHKIIOHALHIM HaBaHTXKEHHSIM, OCKIJIBKH BUpa-
KAIOTh T. 3B. «yJapHI» MiCIsl TBOPY, HaHOLIBII BaroMi B ieWHOMY W XyHZokHBOMY acmekrtax [11, c. 202].
Taki CTpyKTypHi €JIeMEHTH TEKCTY TMPEICTABIAIOTh «ILIaH 3arajbHUX IyMOK aBTOpa» [268], mepenaoth Te,
JI0 YOTO BiH TMOCTIIfHO MOBEPTAETHCSA Y CBOEMY TBOPI, IO MOCTIMHO HOTO XBWIIIOE, 1 3'ABJSIOTHCS TEpEN
YUTa4YeM YKe SK HaCTiIOK PO3IyMiB, IO MiATBEPKYIOTHCS TOAISIMU TBOPY SIK y3aralbHEHHS LUX MOdIH.

Hapexemo mpwuxitam aBTOPCHKOTO BiNCTyIy 3 poMmany «Bymwmist Anrema» J»xona boinaToHa Ilpicti,
KM MICTUThH Oonuc THIiB yntaua: «But so far it had not appealed to him very mukha matter of fact, he
was a reluctant and unenterprising readee, of those people who hold their books almoatrats — length
and examine them in a very guarded manner, as @ gtmoment a sentence might explode with a loud
report and he had probably returned more books halfad than any other member of the local Public
Library...» [16, c. 334].

Buninenuit ¢pparMeHT TeKCTY — KOHBEPIeHTHUI aBTOPCHKUIA BIACTYI-OMmHC. BincTyn 3MicToBO-HEHTpaibHuUiA,
OCKITPKHM TMTUCHMEHHUK HE Hamae iHdopmariio Hi mpo momii, ski BiAOYBarOThCS B TEKCTi, Hi MPO MIHOBHUX
ocib, a onmcye neBHmii Trn yntada (One of those people who hold their books almoatmats — length and
examine them in a very guarded manner, as if ataoment a sentence might explode with a loud report

Hapememo mie oguH mpHKIAn aBTOPCHKOTO BiacTymy 3 pomany [, I'pina «Tuxwii amepukaHeIb»:
«l danged my legs over the trap door, found theddadand went downlt is odd how reassuring
conversation is, especially on abstract subjedtseems to normalize the strangest surroundihgss no
longer...» [12, c. 87].

VY upomy mpuknani nin yac onucanux noxii (I danged my legs over the trap dpappecant nosi-
JIOMIISIE TIPO OCOOJIMBOCTI CITIIKYBAaHHs Ha y3arajbHEHI TeMH, e MPosBise cBoe orfinHe craBienus (It is
odd). Ieit BigcTyn 3MicTOBO-HEHTpaTbHUI [UIS IIbOTO KOHTEKCTY, ajie BXKJIMBUI JUIT PO3KPHUTTS 00pasy
aBTOPA, OCKIIBKH MaEMO MOYJIUBICTH MTPOaHATi3yBaTH BJIaCHE aBTOPCHKE CTaBICHHS A0 MOIH.

3micmoso-3nauywi asmopcoki giocmynu. llelt THII BIACTYIB MOBIIOMIISIE HE HOBY iH(opMarlito, a
iHpopMaLio mpo camy iHpOpPMALilo, SKa MICTHTHCS B TEKCTi, TOOTO OMOBHIOE, MOSCHIOE T€, MPO IO
noBimoMIsIoCcs paHimie. Kpurepiii iHGOpMaTHUBHOCTI 0O3HAYAE, IO TEKCT 3arajioM IIOBHHEH MICTUTH HOBY 1
3po3yMiny iH(popmaito [5, c. 264]. Mu po3yMieMo TEKCT TIIBKU TOI, KOJIH PO3yMIiEMO CHTYAIIi0, PO SKY
nnetses [3, c. 9].

Hagenemo mpukian Bigcrymy 3 pomany C. Moema «Micsms i rpimm»: «There was a young man lying
full length, smoking a cigarette, and he wore nailbut pareoThe pareo is a long strip of trade cotton, red
or blue, stamped with a white pattern. It is wooumd the waist and hangs to the knekegirl of fifteen,
perhaps, was plaiting pandanus — leaf to make.a$§t4, c. 197].

Bupinene pedeHHst — aBTOpChbKHI BiICTY. JIekcema Pareo yTouHIOETbCS IeTalbHILIE, POCTEKYETHCS
migBuIleHa iH(opMaliiHa 3HAYYLIICTh BIACTYIY, SKHUH Hece J0JaTKOBY iH(OpMaIlito, M0 A€ 3MOry
a/JipecaHTOBi 3alOBHUTU iHQoOpMaiiiHuii nedinut. SKmo agpecaHT yBOIUTH sKi-HEOyOb HOBOYTBOPEHHS
a00 HOBI TEpMiHH, SKi ITI¢ HE BBIMIIIIN J0 3arajbHOJIITepaTypHOI MOBH, HE TIOSCHHUBIIH iX, TO TEKCT IIPOCTO
He Oy/le JeKOOBaHUH aJpecaToM.

Hagenemo iHmmuii npukiag aBTOpCHKOro BiAcTynmy 3 pomany «Han mpipBoro B xkuti» M. Ceninmkepa:

«l was sort of in the mood for horsing around -elt fike jumping off the washbowl and getting old
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Hayxoeuit éicnux CxioHo€8poneiicbkozo HauioHanvhozo ynieepcumemy imeni Jleci Ykpainku

Stradlater in a half nelsoifhat's a wrestling hold, in case you don’t know,evwehyou get the other guy
around the neck and choke him to death, if youlitezit. So | did it...» [17, c. 32].

VY upomy (parMeHTi aBTOp PO3LIUPIOE iH(GOpPMAaLIi0 MPo 0OHOBUI MPHUIOM, IO JOINOBHIOE YSBJICHHS
azpecara mpo 00’ €KT OTIOBI .

Hagenemo ypuBok i3 pomany C. Moema «Micsiip 1 Tpil», sIKHH MICTUTh aBTOPCHKHH BiACTYI: « |
prepared myself to cultivate an agreeable acquaatd@he society of beach — combers always repays the
small pains you need be at to enjoy it. They asy ed approach and affable in conversation. Thégose
put on airs, and the offer of a drink is a sure wayheir hearts. You need no laborious steps teraipon
familiarity with them, and you can earn not onlgitrconfidence, but their gratitude, by turning aentive
ear to their discourse. They look upon conversatignthe great pleasure of life, thereby proving the
excellence of their civilization, and for the m@strt they are entertaining talkers. The extent foirt
experience is pleasantly balanced by the fertitifytheir imagination. It can not be said that thase
without guile. But they have a tolerant respect tfee law, when the law is supported by strengths It
hazardous to play poker with them, but their inggnadds a peculiar excitement to the best gamtheén
world. I came to know Captain Nichols...» [14, c. 169].

Leit aBTOpCHKMH BiACTYN 3MiCTOBO-3HAYYIIMK Uil LBOTO KOHTEKCTY, OCKUIBKM aApecaHT y BiACTYI
JIa€ TICUXOJIOTIYHY XapaKTePUCTHKY TOJIOBHOMY T'€pO€EBiI pOMaHy.

®parment i3 pomany P. Kimriara «CBiTiio 3racio», e BiACTYIT 3MiCTOBO-3HAUYIIIHHA NJI1 KOHTEKCTY:
«Dick’s first thought was connected with Maisiedanhurt him as white — hot iron hurts an opereshiot
for nothing is a man permitted to ally himself he twvrong woman. The first pang — the first sengbinfjs
lost is but the prelude to the play, for the verstjProvidence who delights in causing pain hasebkztthat
the agony shall return, and that in the midst oériest pleasure. They know this pain equally whe hav
forsaken or been forsaken by the love of their &fed in their new wave’s arms are compelled tdizeait.

It is better to remain alone and suffer only theseny of being alone, so long as it is possibleind f
distraction in daily work when that resource goke man is to be pitied and left alorfféhese things and
some others Dick considered...» [13, c. 22tkinbku 0e3nocepenubo crocyerses niit (Not for nothing is a
man permitted to ally himself to the wrong woMABHYTPIIIHEOro CTaHy TOJOBHOTO MEPCOHAXKa POMaHy
(They know this pain equally who have forsaken enlkfersaken by the love of their life, and in thegmw
wave’s arms are compelled to realize Ifium BizcTynom nuChMEHUK Ja€ aapecaToBi MOXKIIMBICTD TIIHOLIE
3pO3YMITH Te€pOsl Ta MEPEHHATHUCSA HOr0 MOYYTTAMH W MEPEeKUBAaHHAMH. 3BiJCH BUILUIMBAE iH(opMmalliiiHa
3HAYYIIICTh BIACTYITY.

BucHoBKM Ta mepcneKTHBH MOJAJBIIOr0 aociaimxenHs. KoxeHn indpopmauiiHii THI aBTOPCHKOTO
BIJICTYIy Ma€ cBoi crietudiuHi ocodnmBocTi. BukoprucTanHs 3MiCTOBO-3HAYYLINX BiACTYIIB MOBIOMIIE HE
HOBY iH(opMallito, a iHhopMalliio Ipo caMmy iHpOpMaIliio, sika MICTUTBCS B TEKCTI, TOOTO JTOIOBHIOE T€, PO
0 BXKE WIIIOCS paHiIe, Jae€ 3MOTY aapecaToBi TIHOIIC 3pO3yMITH KOHTEKCT, 3BEPTAa€ MOro yBary Ha
pedepenT y TEeKCTi, KOpUrye HOro TOUKY 30py. ABTOPCHKI BIACTYNH, iHGOPMALIHHO HALIEH] HA PO3KPUTTA
o0pa3y aBTOpa, MepeAaroTh aBTOPCHKI IMOYYTTS, €MOIIii, IePeKMBaHHSA, HACTPOi, YTOYHIOIOTH ITO3HINI0 aBTOPa,
ajyie He HeCyTh BaXKJIMBOI a00 TOMAaTKOBOI iH(OpMAITIi I PO3BUTKY CIOXKETHOT JIiHii.

[epcrieKTUBHUM € OCITiIKEHHST KOTHITUBHOT'O aCTeKTy aBTOPCHKUX BIACTYIIB Y PI3HOKAHPOBUX XYIOMKHIX
TEKCTax aHTJIHCHKOI i aMEepUKAaHCHKOT MPO3H.
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Apxunosa Upuna. UadopmanuonHas GyHKIMA ABTOPCKUX OTCTYIJICHHIl B AHIJIOSA3BIYHBIX Xy/102KeCTBEH-
HBIX MPO3andecKHX TeKcTax. B pabore onpenesieHbl KOMMYHHUKATHBHO-IIPArMaTHYECKUE XaPaKTEPUCTUKH aBTOPCKUX
OTCTYIUICHUH B aHIJIOS3BIYHBIX XYI0KECTBEHHBIX IMpo3anueckux TekcTax XIX—XX BB. ABTOpCKOE OTCTYIUIEHHUE —
aBTOCEMAHTHYECKass KOMITO3UIIMOHHO-CMBICTIOBAs CIUHHIIA XYyIOXKCCTBEGHHOTO TEKCTa, KOTOpas oOOeCIeYnBaeT
CMBICJIOBYIO CBSI3HOCTh TEKCTA, BBHITIOJIHSAET IMOTHBHO-ICTETUIECKYIO, (DATHIECKYIO M KOTHUTUBHYIO ()YHKITUU M TAKUM
00pazoM BEICTyIaeT SKCIUTMIIUTHBIM CPEICTBOM OTpeiesieHrss oOpa3a aBTopa W YuTaTess B TekcTe. KoOMMyHHKaTHBHO-
MIparMaTUIecKUuil TOIXO0 IMO3BOJIII BEIICITUTH COJEepKATEIbHO-3HAUUMBIE IS pa3BUTHS (a0ysIpl aBTOPCKHE OTCTYII-
JICHUS ¥ aBTOPCKUE OTCTYIICHUS, HHQOPMAIIMOHHO HalleJICHHbIE Ha PAaCKPBITHE 00pa3a aBTopa.

KiroueBble ciioBa: aBTOp, aBTOPCKOE OTCTYIUIEHHE, HH(pOpMalMoHHas (YHKIHs, 00pa3 aBTopa, XyI0)KECTBEHHBIH
TEKCT.

Arkhipova Iryna. The Information Function of Author ’'s Digression in English Literary Prose.This article
focuses on revealing syntactic and pragmatic piepef author's digression in English literary ggaf the XIX—XX centuries.
Author’s digression is determined as an autosemamdimpositional unit of literary text, which enssirgemantic
relationship of different elements of the text,fpens emotional and esthetic, phatic and cognitivections, and is
considered to be explicit means in defining théhaus and reader’s images. Lingual and cognitiverapch made it
possible to distinguish communicative functiongompositional and speech forms of author’s digoessi

Key words: author, author’s digression, author’s image, inftrom function, literary text.
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V]IK 821.161.2.091{kpymensik FO.)
Terssna bukoBa

HapatuBHna crparerisa nosicti 0. llkpymensika «Ordi 3 noJIOHNH» IK aBTOPCbKHU
IHBapiaHT 1eKOAYBAHHA «TyIyJbCbKOI0 TEKCTY>» MEePHIUX AeCATHIITHE XX CTOJITTA

Ha marepiani nitepaTypo3HaBYOro aHamizy «ymyiscbkoro» Texery FO. IlIkpymensika po3KpHTO aBTOPCHKE BTUICHHS
MaiOyTHBOTO Y BHUIJISIZI YacOIPOCTOPOBOTO (haHTACTHYHOTO IependadeHHs BiipoukeHHs [ynyapmunu. TekcT TBopy
NIPE/CTaBIICHUI SIK CBOEPiIHA KBa31icTOPIA Kparo, oclliBaHa B XyA0KHii (opmi. Takuii acriekT BUKIIaay MaTepiaily aae
3MOTY CIIPSIMYBaTH JYMKY YnTaya I10/10 IEBHUX BapiaHTIB YTIJICHHS Mail0yTHHOTO B pealbHUX MOMISX.

Kurouosi cioBa: I'yiysbinnuHa SK TEKCT, HApATUBHA CTPATETIsl, KBa3iiCTOPis, TYIyIbCHKHIA TEKCT, HAPATOP.

ITocTaHOBKAa HAYKOBOI MpPo0jgeMH Ta ii 3HaYeHHs. BiacHI MUCHMEHHUIBKI MTParHEHHS 3MaTIOBATH
Halkpaili MaiOyTHI TEPCHEKTUBH PO3BUTKY PITHOTO KPard IHKOIH B <TYI[YJIbCHKHAX» TEKCTaX MEPIIUX
necsatupid XX BiKy BTUIIOBAIMCH Y BHIVISII YacOIPOCTOPOBOro (haHTACTHMYHOIO MependavyeHHs Biapoi-
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