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IIncapckas EneHa. AxkcHOJIOrHYecKHii acmeKT AMcKypca kartacTpod. B cratee chenaHa momelTKa Hccie-
JIOBaTh S3BIKOBBIE CPEJICTBA, BBHIPAKAIOIINE OLEHOYHOCTh 00pa3a KaracTpo(bl B COBPEMEHHOM aHIJIOS3BIYHOM JHUCKYpCE.
IIpenmeromM uHccne0BaHUS BBICTYNAIOT CEMAHTUYECKUE, JIEKCUYECKUE, CTHWJIMCTUYECKUE U JIMHIBOKOIHUTHBHbIC
CpeACTBa BhIpaKkeHHs1 oOpa3a karacTpodbl. Llens craTbu COCTOUT B BBISABJICHUH KOTHUTUBHBIX U KOMMYHHKaTHBHBIX
0COOEHHOCTEH S3BIKOBBIX CPEJICTB, KOTOPbIE MapKUPYIOT 00pa3 KaTacTpodbl. AHAIM3UPYIOTCSI CBOMCTBA OLIEHOYHBIX
NPeANKaTOB (3MOTUBHOCTB, PAllMOHAIBLHOCTh, SKCIIPECCUBHOCTh, a))eKTUBHOCTh M MHTEHCU(HKAIHS) U CIOCOOBI HX
BBIPaKEHUS B AUCKypCe KaTtacTpod.

KaroueBble ci1oBa: IHCKypc KaTracTpod), OIEHOYHOCTh, MAPKHPOBAHHOCTh, OLIEHOYHBIC NPEIHKATHI, EKOJIOTH-
YECKHH AUCKYPC, SMOTUBHOCTD, PAllMOHATBHOCTb, SKCIIPECCUBHOCTD.

Pysarska Olena. Axiological Aspect of Natural Disaster Discourse. The article presents an attempt to explore
the linguistic means that express markedness of disaster in modern English discourse. The subject of the study is
semantic, lexical, stylistic and cognitive means of expressing the image of the disaster. The purpose of the article is to
identify the cognitive and communicative features of language that mark the natural disaster. The properties of evaluative
predicates (emotivity, rationality, expressiveness, affectivity and intensification) and their expression in disaster discourse are
analyzed.

Key words: natural disaster discourse, evaluation, markedness, evaluative predicates, ecogolical discourse,
emotivity, rationality, expressiveness.
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Tekcr oroJiomenHs Ak ¢ppeim iHdpopmanii
(Ha MaTepiaJii oroJiolieHb Pi3HOIIaHOBOTO cipsiMmyBaHHst BUuaanHst The Guardian)

BunukHeHHS Ta PO3BUTOK Mepexi IHTepHeT 3YMOBHJIN TIOSIBY HOBOTO KOMYHlKaTI/IBHOFO npocTopy, SIKMI aKTHBHO
)Z[OCHIJI[)KyIOTB y cydacHiii ¢inosnorii. Y crarti 3po6neHo crpo0y HAroJIOCUTH HAa OCHOBHIH BIJIMIHHOCTI iHTEpHeT-
JUCKYpCY BiJl IHIIMX THUIIB AMCKYPCIB — OpraHi3allifo TeKCTOBOIO MPOCTOPY Y BHUIJIIII CEMaHTH4YHOI (peiiMoBol
Mepexxi. Ha mpuknami IOCHIMKEHHS TEKCTIB OTOJIOIICHb, BIIMIHHMX 3a 3MICTOM, MpOTe €IMHHUX 3a (opmoro,
BHCBITJICHO MOJXXJIMBOCTI 3aCTOCYBaHHS (peHMOBOTO aHaJi3y TEKCTiB IHTEPHET-TUCKYPCY 3 METO0 iX KOTHITHBHOI
iHTEepHIpeTanii.

KrouoBi cioBa: pexiama, TucKype, iHpopmaris, ppeitm, KOTHITUBHE MOJICITIOBAHHS.

IlocTaHoBKa HayKoBOi MpPodJieMH Ta ii 3HaYeHHsI. B aHTIiHiChKiii MOBI OTOJIOIICHHS SK JKaHpP Mae
J0CTaTHRO JaBHIO icTopito. /1. Kpicran BimsHauvae, 1m0 Hanpukidii XIX cr. comiaabHi Ta eKOHOMIUHI (akTopu
MPUBEIH 10 BPAXKAIOYOT0 3pOCTAaHHS BUKOPUCTAHHS pekiamu [2, €. 120]

V mpomeci mOCTiKEHHS TOMIUYEHO TEHICHI0 10 BHKopuctanHs advertising, advertisement sk
POJIOBOTO MOHATTS JJIsi TEKCTIB PEKIIAMH ¥ OTrOJIOIICHb, X04a ICHY€E TAKOX JIEKCHMYHA OJMHMIIS Ha MO3Ha-
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YeHHsS TIOHATTS «OToJomIeHHs» — announcement. J[. Kpicran 3a3navae, 110 HENErKO MPOBECTH MEKY MiX
PI3HOBUIAMU PEKJIAMH, OCKUIBKH TIOJITHYHI MPOMOBH, IMPOIOBIAI ¥ iHIIN BHUITAJKA BHUKOPUCTAHHS MOBH
MOJKHA BBXKATH TAKUMH, 1110 «IPOJIAIOTH MOChY. PEKIIaMHI TEKCTH MEPEMEKOBYIOTLCS 3 OTOJIONICHHSIMU Ha
KIITANT OTOJIONIEHb PO HAPOHKEHHS Ta CMEPTh (aBTOP PO3TIIAE X K «IPECTHIKHY» PEKiIaMy — IPUMITKa
Hama — FO. [1.), noBigoOMIIEHHSI IOPHIMYHOIO XapaKTepy, OTOJOUICHHS PO CTaH 3JA0POB’S Ta iH., OCHOBHA
(GyHKIsS SIKUX — iH(QOpMYyBaTH, TOBIIOMIIATH 1po 10och [6, €. 388]. [Ipedepentrii moa0 TepMiHOIOTIYHOTO
BukopucTanus advertisement sk pomoBoro moustTs [I. Kpictan mosicHIOE THM, MO CTHIICTHYHO TEKCTH
pEKIIaMu — SICKpaBi i IpHUBEPTAIOTH OLIBINY yBary K 00’ eKT mociimkenus [6, c. 388].

B. UepHsiBchKa BU3HAYA€E «OTOJIOMICHHS SIK JIGKCUYHE MMO3HAUYCHHS PI3HOBUILY TEKCTIB, SIKi OXOIUIIOIOTh
pi3HI TUITH TIHCHMOBHX MOBiZOMJIEHb MyOIIYHOrO XapakTepy IS IiMHOBUX IPYIl. IX OCHOBHA (QyHKIS —
MTOBIIOMIIATH, aHOHCYBATH IIOCk [ 3, C. 66].

Bukiaa ocHOBHOro martepiaiy il OOIpPYHTYBaHHSI OTPUMAHHUX pe3yJbTATIiB JocjaimkenHs. JIiHrBicTH
Bi/JI3HAYAIOTH IHBApiaHTHI KOMIIOHEHTH B TEKCTOBHMX IIPHUMIPHHKAX OTOJIOIICHL: a) 00pa3 aBTopa; 0) oOpas
azmpecara; B) CyOTEKCT «IOfIisi — mociyra — (ak»; r) o0pa3 MalOyTHBOTO, 00pa3 pe3ysibTary; I) CyOTEeKCT —
crenmdivHi YMOBH peaizariii metH [3, C. 67].

VY pocnipkeHHsIX TOOYIOBH MOJEICH PO3YyMIHHS TEKCTY / MUCKYPCY BEIHMKOIO 3HA4YCHHS HalyBae
poOaeMaTHKa BHOKPEMIICHHS Ta BUKOPHCTAHHS iH(GOpMaIIii B aKTaX KOMYHIKaIIii: po3noain inopmarrii Ha
KOTHITHBHY (3HaHHS, TIEPEKOHAHHS, TYMKH, CIIPSIMYBaHHS) 1 KOHTEKCTYalbHY (MOBJIICHHEBI aKTH, CUTYaIlis
CIIKyBaHH:); iH(pOopMaIifo BitoMy (YSIBHOMY aapecaTy) Ta HOBY (ska HeBimoma ampecarty) [3, C. 37].

VY HamoMy IOCHIKEHHI TOTPUMYEMOCS TOTIIAMY Ha TPaKTyBaHHSA MOHATTS iH(OpMAIlil 3 MO3WIii
MiCISl ITHOTO IIOHATTS B JIHTBICTHYHHX IOCITIIKEHHSIX. TepMiH «iH(opMmarlis» — OaraTro3HadyHWH, BHKO-
PHUCTOBYETHCSI B 0araTbox Taiy3sx HAyKOBOTO IOIIYKY, K T'yMaHITapHOTO, TaK i TEXHIYHOTO, a TOMY Mae
0araTo TpakTyBaHb. Y MOBCSKICHHOMY BXKUTKY «iH(opMallis» 03Haua€e MOBIIOMIICHHS MPO (DaKTH, MOJii,
MPOLIECH, 3a3BUYail 0opMIICHI MOBHIMH 3acobami [3, C. 35].

Mu TpakTyeMO Lieil TepMiH y MeXax OKPECICHHX IMIAXOJIB K CIOCiO CTPYKTYpyBaHHS Ta Iepenadi
3HAHHS PO CBIT, 0POPMIICHUH BiAMOBIAHMMUA MOBHHMH 3aCc00aMHU.

OTxe, Ha Hally TyMKY, BUXOASYH 3 IEPEIyMOBH, III0 OCHOBHOIO (DYHKITIEIO OTOJIOMICHHS € iHQopMYy-
BaHHS, IIIJIKOM JIOTIYHUM OyIe TBEpIUKEHHS IO TE, IO TEKCTH OTOJOIICHb CTBOPEHI 3 METOI0 CTPYKTY-
pyBaHHsI iH(OpMaIiHHOTO TPOCTOPY, a Iie, 31 CBOr0 OOKY, CHIBBIHOCHTH TEKCTH OTOJIOMICHD i3 TOHSATTAM
(peiimy (y HOTO JIIHTBICTHYHOMY PO3YMiHHI).

3a Y. dinmopomM, (peiim BuzHAYAETHCS K HaOip JIHTBICTUYHHUX 3aC00iB, 10 y3TOKYIOTh 3HAHHS TIPO
neBHy rany3s: «Taki Tpynu ciiB 00’€IHY€ Te, 10 BOHH MOTHUBYIOTHCS, BU3HAYAIOTHCS Ta B3aEMHO CTPYK-
TYpYIOTBCS OCOONMBHMHU YHI(IKOBAHUMH KOHCTPYKIISIMH 3HaHHSA a00 B3a€MOIIOB’SI3aHUMH CXEMaMu
JOCBify, ISl OKPECJICHHS SIKHX MOKHA BUKOPHCTaTH TepMiH ¢peiim» [4, C. 54]. 3HaHHS, SKE CTPYKTY-
pyeThes (periMaMu, CIiBBITHOCHTHCS 3 TOHATTAM crieHapito (3a M. MiHChkuM). Y TIpOBENEHOMY JOCIIfI-
KEHHI MU JIOTPUMYEMOCSI TOYKH 30Dy IOJIO MPOLEAypH (PpeiMOBOro aHami3y, MpeACTaBlIeHOi B podoTax
C. )KaboTuHCchK0i. ABTOP YBOIUTH MOHATTS 0a3ucHUX (perMiB, sIKi «I€MOHCTPYIOTH NEPBiCHI, HAOIbII
y3arajbHEHI MPUHIIMIN KaTeropu3arii Ta opraHizamii iHdopmarlii, BUpaXeHoi 3a JOIOMOTO0 MOBH. Lls
iH(pOpMAITisl CTOCYETHCS TIPEIMETIB CBITY, IO BiJIOOPAKAETHCS Yy CBIJIOMOCTI JIFOJIHH, IXHIX BIACTUBOCTEH 1
pemsiiii oque 3 ogHuM. [lonstrs [TPEJAMET € nenTpansHuM sl KOHIEnTyanbHoi Mepexi» [1, c. 180].
ABTOp BHOKpeMITIO€ (ppelMH: TpeaIMETHUH, aKIiOHAIBHUH, MOCECHBHHM, TaKCOHOMIYHMH (imeHTH(iKa-
IidHAN) 1 KOMIIApAaTUBHUH, ¥ B3aEMOJIIi SKUX BHHUKAE CTPYKTYpa PO3YyMiHHs, MTOOY/JIOBaHA SIK MEpexa, 3a
JIOTIOMOTOIO SIKOT BiIOYBA€THCS PO3YMIHHSI, OCSATHEHHSI 00’ €KTa peanbHOCTI. JIOCHiTHAI BBaXKAE, MI0: «MOXKHA
NPUITYCTUTH, LIO LSl MEPEeXa € YHIBEPCATbHUM IHCTPYMEHTOM MUCIICHHS JitoauHm» [ 1, €. 181].

Oromnowmenns sk ¢peiim iHGopMmanii Mae 0ocobauBi 3aKOHM NMOOYAOBH, paMKH (peiMy, sKi, Ha Halry
JYMKY, CITiBBIJIHOCSITHCS 13 HABEJICHUMH TUIIAMH (GPEHMIB TAKUM YHHOM:

— 00pa3 aBTOpa — KOPEIIOE 13 MOHATTAM NpeAMETHOTo (peiimy;

— CyOTeKcT «1mofisi — mociyra — (haxm» Ta cyOTeKeT — crieludidHi yMOBH peaizalii MeTH» — peaizyloThCs B
aKI[IOHAILHOMY Ta ITOCECUBHOMY (peiimax;

— 00pa3 MaitbyTHBOTO, 00pa3 pe3ynabTaTy — CIIBBITHOCATHCSA 3 (QpeiMOM TaKCOHOMIYHUM 1 KOMIapa-
TUBHHM.

Hagenemo mpukiaa aHamizy HpeJMETHOTO (peiMy TEKCTiB — OTOJIONIeHb NMPO 3HaioMcTBO. Mare-
piajioM JTOCIIJKEHHS CIYTYBAIM TEKCTH JKIHOYMX 1 YOJIOBIYMX TEKCTIB OTOJIONIeHb Y KibkocTi 520 TekcTo-
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BHX IpHUMipHHKIB. Oco00BHI IEHKCHC, TOW IO OKPECITIOE YIACHHUKIB CITUTKYBAaHHS, €CIUIIKYETHCS TaKUM
9rHOM (Y AY)KKax yKa3aHo KiIbKICTh BUMAAKIB yKUTKY): I (5942) / he (360) / she (356) / him (22), himself
(26) / his (317) / her (339) / you (1569) / your (192) / yourself (45) / my (1455) / myself (173) / we (193) /
us (31) /our (34) / us (31); poapoBHil JeHKCHC, THX XTO He Oepe ydacTi B KOMyHIKaIlil eKCIunikoBaHo: they
(178) / them (138) / their (115) / themselves (68) someone (769) / some (327) / each (52) / every (149); Taka
SKCIUTIKAI[iS CBIMYUTH MPO YiTKE PO3MEKYBAaHHS Mik ydacHukamu komyHikanii; JJEXTO penpeseHTyeThCs
IepeBaXHo 3a jJormoMororo «S». Hapa3i MokHa 3pOOMTH BHCHOBOK IIPO ETOICHTPUYIHHHN XapakTep
peaAMETHOTO (ppeliMy B IIbOMY THIII OTOJIOIICHD.

Kpari¢ikaTuBHa cxeMa — pi3HOMaHITHIIIIA 3 TOTJISITY JIEKCUYHOTO HarmoBHeHHs. OTXKe, 111 cXeMa penpe-
3€HTYETbCA TAaKAMHU JIEKCHYHMMH oxuHumsamu: attractive (40), best (96), big (82), comfortable (39),
confident (69), creative (78), curious (40), favourite (67), fit (54), good (666), great (220), happy (207), hard
(80), important (141), independent (63), intelligent (150), kind (163), loving (76), loyal (63), lucky (49),
new (404), nice (136), old (71), own (158), passionate (95), positive (49), quiet (44), real (44), right (111),
serious (132), silly (45), similar (59), strong (53), thoughtful (52), warm (69), witty (39). Otxe, MoxHa
3pO0OUTH BHCHOBOK, IO JUIA KBami(DiKaTUBHOI CXeMH Y MpeIMETHOMY (peiiMi XapakTepHe € BUKOPHCTAHHS
JIEKCUYHHUX OJWHHULD 13 MO3UTHBHUM 3abapBieHHsIM. [li 0a30Bi JEKCHYHI OJUHHUI[ MOXKHA PO3IIIMTH Ha
TPYIH, IO TTO3HAYAIOTh 30BHIIIICTH 1 PUCH XapaKTepy i3 MepeBaKaHHIM XapaKTEPUCTUKNA 0COOUCTOCTI.

JlokaTHBHA CXeMa PEIpe3eHTYETHCS 3a JOITOMOTOK OJMHHMIIL JOKATHBHOIO Aeiikcucy: here 152 / there
155 / this 397 / those 44 / these 55 / between 19/ beyond 23/ away 81 / far 61. ¥V wiii rpymi Takox mnpen-
CTaBJICHA HU3Ka HACEJICHWX ITyHKTIB, IPOT€ MU HE BIAHOCHUMO reorpadidHi Ha3BU JO MEPETiKy TOCTiIKY-
BAaHOT'O MaTepiany, OCKUIBKH 11 iH(OpMaIlis He CTAHOBUTH OCHOBHOI METH JAOCTIKCHHS.

TeMnopanbHa cxema pealli3yeThCsi 4epe3 BUKOPHCTaHHS AeHKTHYHUX oauHuIs before 42/ until 35/
under 27 / unless 17 / while 61 / whilst 25. Mosxna 3po0UTH BUCHOBOK, IO IE€PEBAKAIOYI TEHKTUYHI OIH-
HHIII CIIBBIIHOCSATEH aBTOPCHKE «S» 3 momepemHiM TOCBIIOM, YKa3yroUdH ITepeBaKHO HA TPHBAHHS IIEBHOT i

Cxema crioco0y OyTTsI OKpecIIioe croci0 iCHyBaHHs, Y IbOMY BHIIAJKY <«S1», TOOTO 15l cXeMa OKPEeCIIIoe
MexXi: «S — ICHyI0 — y — Takui — crociOo». MU HaBOAMMO KOJIOKAIl JEKCHYHHX OAUHHIlb, PO3MILIECHUX Y
OesrmocepenHid OMM3BKOCTI 0 «S». s peamizamii 11i€i cXeMH BHKOPHUCTOBYETHCS MPOTHUCTABICHHS €TO-
IIEHTPUIHOMY «S1» COIiambHOI aKTHBHOCTI MOBIIS, SIKa BKJIIOYAE OMHUC TMPOodeciifHOl MisITbHOCTI SK BH3HA-
YabHOI CaMOXapaKTePUCTHKK ICHYBaHHA. Y MeKax IIi€i cTaTTi MM HE aHAII3yeMO iHINI TUMH QpeiMiB i
OYTTEBHX CXEM, IO PEalli3ylOThCsA B HHUX, MPOTE YACTOTHUH aHAi3 BUKOPUCTAHHS 0a30BHX JICKCHUYHUX
BY3JIiB (peiimiB (cI0TiB a00 TEpMiHAJIB) BUTJIAAAE TAKUM YHHOM: IMCHHHMKH CKiIanaroth 58,7 %; miecmoBa —
23,2 %; npukmetHukd — 18,1 %. Take CIiBBIIHOIICHHS YXKHUTKY JEKCHYHUX OJMHUIL miareepmkye Te3y C. Ka-
OOTHHCBHKOI MPO BUHATKOBUI XapakTep MpeMeTHOro (ppeliMy B CTPYKTYPYBaHHI 3HaHHS PO HABKOJIUIIHIH
CBIT.

BucnoBku. Ha npuknani npeaMeTHOro (peiiMy B OrOJIOMICHHSX MPO 3HAHOMCTBO MOXHA 3pOOUTH
BHCHOBOK ITpO MepeBakaHHs CTPYKTypyBaHHS iH(popMarlii ocoOucTicHOro xapakrepy. [Ipenmetnuit dpeiim
OTOIIOIIEHb TPO 3HAHOMCTBO IPYHTYETHCS HA OCHOBHil 0a30Biii puCi, MpUTaMaHHIN IFOMY THITY TEKCTiB —
cTparterii camomnpe3eHTallil, MTO3UTHBHUX Ta MPUEMHUX SIKOCTEH SIKI MEPEBAKHO CTOCYIOThCS XapakTepy
0COOUCTOCTI.

IMepcnekTnBa MOAANBIIONO AOCTIIKEHHsI. Y TOJANbIIOMY aHaii3 (QPEeHMOBHUX CTPYKTYp HaJacTh
MOJJIMBICTh BHOKPEMHUTH KOHIENTYalbHY CKJIAJOBY, MPUTAMAHHY TEKCTaM OTOJIONICHb PI3HOILIAHOBOTO
CTIpSIMYBaHHS, 30KpeMa OTOJIONICHb PO PoOOTy, 3HAHOMCTBO, MOBIIOMJICHHS MPO CMEPTh, IO, 31 CBOTO
00Ky Ha/IaCTh MOJIUBICTh KOTHITHBHOTO MOJICITFOBAHHSI JIMCKYPCY I[LOT'O THITY TEKCTIB.
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Ipennii IOnnsa. Texker o0bsiBiaeHNs Kak ¢peiiMm nHpopmanun (Ha MaTepuaje o0bSBICHUN Pa3HOIJIAHO-
BOii HampaBjeHHocTn w3iaHus The Guardian). Paseutne MHTepHETa ONPEAENNIO MHOTHE HAIPABICHHUS COBpE-
MEHHOU (DHJIONIOTHH, TOCKOJIBKY IIPHBHECIO HOBOE KOMMYHHKATHBHOE MPOCTPAHCTBO, NPHBJEKAIOIIee BHUMAaHUE
uccienoBarteneii. B cTaThe NpeAnpHHATa TOMNBITKA BBIACIWTh TJIABHYIO OCOOCHHOCTH HHTEPHET-AMCKYypca, H,
COOCTBEHHO, €r0 OTIIMYME OT JPYI'HX THIIOB JUCKypca. VIHTepHeT-IUCKypc KOHCTpyUpyeTcst B Buae (hpeiMoBOH ceTH.
Ha mpuMepe uccnemoBanns TeKCTOB-O0OBSIBICHUI OBLIO MPEACTaBICHO BO3MOKHOCTH (hpeMOBOTO aHAIN3a, KOTOPHIi
crocoOCTBYeT JaibHEeHIIe KOTHUTHBHOM HHTEPIPETAIIMHA TEKCTOBOTO MaTepHaa.

KaroueBble cioBa: pexiama, TUcKypc, HHGopmanus, ¢ppeiiM, KOTHUTHBHOE MOJICIINPOBAHHE.

Prediy Yuliya. Texts of Ads as Frame of Information (Based on the Corpus of Ads from The Guardian).
Development of WWW caused appearing of the communicative space that keeps on attracting linguists’ attention. The
article aims at discovering the basic features of internet discourse, with emphasis of its peculiar feature that
distinguishes it from other types of discourse that is frame based construction. On example of ads corpus there were
shown opportunities of frame analysis application in its further cognitive interpretation.

Key words: advertisement, information, discourse, frame, cognitive modeling.
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Integrated frame man and nature in the literary discourse as a means of author’s
pragmatic interpretation (on the basis of D. G. Lawrence novel Lady Chatterley’s
Lover and O. Kobylyanska’s novel Man and story Nature)

This article presents the description of Man and Nature integrated frame as a cognitive structures based on the
categorical knowledge about nature and man and investigates the complex of ideas embodied in the natural images in
the works of Lawrence and Kobylyanska. It focuses on the notion of literary discourse, while its frame organization is
treated as a system of elements that embody the reality from aesthetic and artistic point of view, featuring social,
pragmatic and national characteristics. The obtained results expose the role of inner frame relations in creation of the
artistic and ideal content of both novels, define common conceptual and imagery lines in them.

Key words: frame, frame analysis, discourse, image, English and Ukrainian literature, concept, literary concept,
cognitive and semantic analysis.

Literary discourse interpretation has been the topic of inquiry among scholars for several decades with
attention being drawn to the cognitive mechanisms of discourse [1, p. 18]. Discourse is not only logically
complete and pragmatically motivated unity but also a text with cognitive and anthropocentric oriented
semantics. Literary discourse cognitive structure is construed as a mode to express author’s cognition and
the means to perceive the reality proceeding from his/her own believes and convictions, with the emotional
reaction toward the world that in its way reflects the objective state of the art and the deep discoveries of the
human spirit that can be regarded as an authentic model of human life.

Each represented element of the literary text exists as an associative complex. Consequently, literary
discourse is regarded as a construct that on the semantic level is represented by a set of complex frame
structures — frame complexes [2, p. 312]. Although the scholars are not unanimous in definition of the main
notion — frame [ 5; 6; 7; 8] the introduction of frame analysis is based on the lexical semantics of the text
components and their syntactic characteristics [2, p. 345].
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