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YkpaincbKi NoJiTHYHI peaJiii B AHIJIOMOBHOMY MOJITHYHOMY AUCKYPCi

VY craTTi po3rIAmaroThcs OCOOIMBOCTI TPAHCIALIT YKpaiHCHKHX peallii B aHTJIOMOBHHH MOJITHYHHN JHUCKYPC.
VYrnepuie 37iiicHEHO cpo0y KOMIUIEKCHOTO BHBYEHHS! YKPaiHCHKOI CyCIUIBHO-TIONITHYHOT JIEKCHKU B aCTEKTI 11 BXKH-
BaHHS Ta 3aCTOCYBaHHs B CYYacHill aHTTIKHCHKiA MOBi. JIOCHTi)KEHHSI BUKOHAHO HAa MaTepiali CYCHiIbHO-MOJITHYHOT
onnaiin-razetn «KyivPoSt» (CycminpHO-MOMITHYHUIT THKHEBUK, OMHE 3 MPOBIIHUX AHTIIOMOBHHX BHIaHb YKpaiHH),
OHJIAH-CTOPIHOK HE3aJeKHHUX HEypsAoBHX opraizauiit «HamioHanpHuii nemokpatuunuii inctutyt» (The National
Democratic Institute), «Mikaapoauuit pecryonikancekuii inctuty™ (The International Republican Institute), OBCE (OSCE).

KoarouoBi cjioBa: nonitTHYHMN TUCKYpC, CYCHIIBHO-TIOMITUYHA JIEKCUKA, Peaii, 3aI103NYECHHS.

IlocTaHoBKa HAYKOBOI MPo0JieMH MPodaeMu Ta ii 3HaYeHHs1. BuBueHHS (GYHKIIOHYBAaHHS MOBH B ii
BiJOOpa)keHHI COLabHOrO JKUTTS HA PI3HUX eTamax Horo icTopii € OgHMM 13 BaKJIMBIIIMX 3aBAaHb
CydacHOI JHrBICTUKH. Haa3BuuaiiHO MiKaBUM MaTepiaioM [JIs JOCHIMIKEHHS Ii€l MpoOIeMaTHKH €
CYCITUTBHO-TIONITHYHA JieKcrKa. 1{pomy mrapy mpucsstaeHo podotu A. B. fukosa, /. C. Manpko, T. M. Ba-
myka, A. B. Bynaera, A. I1. Uynunosa, A. M. I'piropam, B. I. Kapacika, E. L. llletiran, O. B. JleonToBHua.
[TomiTHuHa JTEeKCHKA BUKIHMKAE€ OCOOIMBHI IHTEpeC 1 B 3aXiAHMX JIHIBICTIB, 30kpema I'. Jlacceemna, K.
Ueppu, Tron Ban Jleiika, I1. A. Unnrona, k. Jlakodda, M. Ctadb6ca, C. Cnebpyka. Bubip aiis mocmimkeH-
HS I[OTO IIAPY JICKCHKH OOYMOBICHHH THM, IO I TPyma CIiB i CIOBOCIONYYCHb HAJICKUTH JIO
MIMPOKOBXKMBAHKX, aKTUBHO 30arauyeTbcs i pO3BUBAETHCSA HA CyYaCHOMY €Tarli.

3ano3uveHHs — OJIMH 13 HaHO1IBII TOMTUPEHHUX MUIAXiB 30aradeHHsI JICKCUKA MOBH. Y 3B’S3KY 3 aKTHB-
HHAMH CYCIUTEHO-TIOTITHYHIMHE TIPOIIECAMH Y CBITI AP CYCIIBHO-TIONITHYIHOL JICKCUKH HAHOUTBIT IiKaBUH
y npomy masi. [Ipobremoro 3amo3ndeHnx CiuiB CbOTOMHI 3aliMaeThcs OaraTo AOCIIAHUKIB, ane Ie BimOy-
Ba€THCA TaK MIBHIKO, III0 JKOMHE AOCIIHKEHH, CKUTbKHY O iX He IPOBOIUIOCS, HE Oy/e B il CUTYaIIil 3aiiBHM.

Tomy ocoOimBoOro 3HaYCHHSA HaOyBae aHaTi3 i€l JEKCHKH Ha MaTepianiax CyJacHOi IMEepioauKH, 30Kpe-
Ma aHIJIOMOBHOI yKpaiHChkoi mepioamku. Lli pkepena narOTh MOXKIHMBICTH 3a(iKCyBaTH BUHUKHEHHS B
AHTJIACHKIA MOBI HOBHUX CIJIB 1 CIIOBOCIOJNYYEHb CYCHUILHO-TIOJITUYHOTO 3MICTY, SKI 3 SBUJIHCS JJIs
HA3WUBAHHS YKPATHCBKUX pPEalii, COCTEpiraTd PO3BHTOK CEMAHTHUKU OCTaHHIX a00 TMepeTBOPEHHS 3BH-
YalHUX CIIIB B OJUHHIIN CYCHIIBHO-IIOJITHYHOTO 3MICTy; HE TITbKM BHUBYHTH JIHTBICTUYHI ACIEKTH CYy-
CHIUTBHO-TIONIITUYHOI JIEKCHKH, alle W MpoaHali3yBaTH If0 JIEKCHKY i3 TIOTJIsly BIUIMBY Ha Hei yMOB
YKpaiHCBKOTO CYCHIIEHOTO JKUTTS.

MoBa 3aB/IU IIBHUJKO PEarye Ha MOTPeOU CyCIiIbCTBA. 3aMO03HMUSHHS CTAI0Th PEe3yJIbTATOM KOHTAKTIB,
BiITHOCHH HapoiB, aepxas. OCHOBHOIO MPUYHHOO 3aTI03WYEHHS iIHIIOMOBHOI JIEKCHKH BH3HAETHCS BiJICYT-
HICTB BIJITIOBIJTHOTO MOHSTTS B KOTHITHBHIM 0a3i MoBu. [Ipu TOMy, 1110 iHIIIOMOBHI 3aII03MUEHHS CTAHOBJISITH
OUIBIIICTE CITIB aHTIINCHKOI MOBH, aHi pociiickka MOBa, aHi, THM OilbIle, YKpalHChKa HE CIIPOMOTIIUCS
BHSIBUTH OUTBII-MEHIN ITOMITHOTO BINIMBY Ha aHTJIIHCHKY B IIbOMY BiJHOIIEHHI, X04Ya paJsHCHKA MOJIITHKA
nopojuiaa Oe3miu ciiB, MO BUHILIM 32 PaMKM iXHBOTO BHXIJHOTO 3HaueHHs: apparatchik (mapriitanit
¢yHnkuionep, a came: anaparauk KIIPC); agitprop (aritnpon); Gulag (rynar); glasnost (rmacHicts); perestroika
(mepeOymoBa).

Bukian ocHOBHOro mMartepiany ii 00rpyHTyBaHHSl OTPMMAHMX Pe3yJbTATIB AOCTiI:KeHHs. AHATI3
AHTJIOMOBHOI CYCIUTLHO-TIOJIITHYHOI JIEKCHKH Ha MaTepiajli Cy4yacHOI aHIIIOMOBHOI YKPaiHChKOT Mepio KK
Ta [HTEepHET-pecypciB MOMITHYHOI CIIPSIMOBAHOCTI BIIOMHX MIKHAPOJHUX OPTaHi3alliil Ja€ 3MOTY BUSBUTH
CTPYKTYpHI Ta CEMaHTHYHI OCOOJHMBOCTI CYCHIUIBHO-TIOJNIITUYHOI JIGKCHKH, a TaKOX JOCHIIJUTH BILTUB
EKCTPAIIHTBICTUYHUX YHHHUKIB HA CTPYKTYPY MOBH.

Kinenp XX-nowarok XXI cT. — mepioq 3HaUHUX 3MiH y CYCHIJIbHO-TIOJITUYHOMY XHUTTI YKpaiHu. Y
3B’SI3Ky 3 UM CYCITIIBHO-TIONITHYHA JIEKCHKA 3a3Haja 3MiH y BCiX cdepax cBoro ¢yHkiionyBanHs. Kpim
TOT0, CYCHIILHO-TIOJIITUYHA JIEKCHKA BiJIIrpac MPOBIIHY POJIb Y IONIMPEHHI CYCIUTFHO-TIOITHYHUX KOHIIET-
il Ta GopMyBaHHI COL[ialIbHOT CB1IOMOCTI HACEIEHHSL.

CydyacHa TOJIITHYHA KOMYHIKaIlis 37e0LIBIIOr0 OmocepeKOBaHa TUCKYPCOM 3aco0iB MacoBoi iH(op-
Marlii, 1o MiHIMi3y€ MOMIIMBOCTI CyYacCHHX MONITHKIB MPSIMOTO KOHTAKTY 3 HaceleHHs M. Y auckypci 3MI
KYPHAITICTH BUCTYIAIOTH SIK MIOCEPEIHUKH MK TIONITUKAMH W TPOMAJISTHCBKUM CyCIiIbcTBOM. HaceneHHs
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HE Ma€ MOKJIMBOCTI Oe3mocepeqHhO CITOCTEPIiraTH MpOIeC MPUHHATTS PIllleHb YPSAOBISIMH, KYPHAJICTH
CTalOTh OMOBiJa4aMy TMOJITUYHHX HOBUH 1, BIAMOBIAHO, (DOPMYIOTh TPOMAJCHKY IYMKY OO TMOiH
CYCHITBHO-TIOMITHYHOTO XUTTS. OTXKe, 3ac00M MacoBOi KOMYHIKaIlii CTAlOTh MPAaKTHYHO €AMHUM 3aCO00M
CIIIKYBaHHS MIXK TIOJTITHKAMH Ta MacaMH.

MarepiayioM JUIs IIi€i CTAaTTi CTaJM BapiaHTH CJIiB CYCHUILHO-TIONITUYHOI TEMATHKH, CKJIQJIEHI Ha OCHOBI
BHOIpKH 3 Cy4acHOI YKpaiHChKOI aHIJIOMOBHOI IEepIOAMKH, 3BiTIB MDKHAPOJHUX opraHizamiii. BuOipka ciiB
Cy4YacHOI aHTJIOMOBHOI CYCHUIBHO-TIONITUYHOI JEKCHKH, IO BioOpakae yKpaiHChKI peauii, Ipe/icTaBiIeHa
TAKAM YUHOM:

— Ha3BM TOJITHYHKX TapTiii, OIOKiB, TpoMaackKuX opramizariii: Udar (mapris «Ymap») [5], Batkivshchina
(barpkiBuuna) y 3Bitax HamionamsHoro gemokparuuHoro iHctuty (CLIA) [5], B aHIIOMOBHOMY yKpaiH-
cbkomy BumanHi «Kyivposty na3sa maprii 3Byuuts sik Motherland (y mepexmazi 3 aHrmiicpkoi — A0CTIBHO
«batpkiBiMHAY) [7], y Marepianax MixHapogHoro peciyOmikancekoro inctutyTy (CLHA) naszBa maptii
3ByunTh sk the Fatherland Party (mocniBro — «maptis batbkiBurinay) [4], Svoboda [5] (CBoboaa) y mesikux
AHIIOMOBHHUX CTATTAX 3BY4HTh sk «Freedomy [7]; Our Ukraine (Hamra Ykpaina); Civic Network OPORA
(rpomagceka mepexa «OIIOPAy) [5], BYT (BIOT — brok FOmii Tumomenko) [5];

— JIEKCHKa, TOB's3aHa 3 nepskaBHuM ycrpoem: Ukraine’s Verkhovna Rada (Bepxosua Pama Vkpainu)
BHUKOPHCTOBYEThCs HapiBHi 3 Ukrainian parliament (ykpaincekuii mapiaament), Verkhovna Rada Parliament
of Ukraine, Rada [5], Verkhovvna Rada of Autonomous Republic of Crimea, (Bepxosna Pana ABroHOMHOT
Pecnyomiku Kpum), oblast state administration (o6macha mepxaamiHicTpaliis), Xo4a B aHITIHCBKIH MOBI €
cioBo «districty, mo o3Hauae «obmacth», oblast council (obmacua pama), rayon council (paiionna pana),
BUKOPHCTOBYETHCS 3aMicTh Bupa3zy regional council (regional — 3 anra. paiionnuii), Ternopil oblast (Tepuo-
minbebka 00macTh) [4; 5; 6]. HacTynHuii npukian ICKpaBo AEMOHCTPYE MPUCYTHICTD YKPaiHCHKUX peaiid B
aHTIIACHKIN cymipHO-TIONMiTHYHIN Jekcuti: «More than 90 % of TECs in Ivan-Frankivs’ka, Ternopil’ska
and Chernigiv’ska oblast were formed in a similar manner» [5];

— JIeKCHKa, 10 pernpe3enTye igeosoriro: Orange revolution (momapan4eBa peBOJIOLIN) — CIITH «ITO-
MapaH4YeBOro» MH 0a4MMO B HACTymHHX Tpukiagax: «On 4 February more protests and pro-government
rallies were carried out throughout the country. The largest two events were in Moscow: the «anti-Orange
protest» (alluding to the Orange Revolution in Ukraine, the most widely known color revolution to
Russians), aimed against «orangismy, «collapse of the country», «perestroika» and «revolutiony (iarepuer-
pecypce Bikimenis), «During a January 2013 debate in the Russian State Duma on a bill criminalizing gay
“propaganda” in Russia the A Just Russia deputy Oleg Nilov referred to “different personalities in some sort
of orange or bright shorts” (inTeprer-pecypc Bikinenis), hryvnia (ykpainceka rpusns), oligarch (omirapx) —
Bikinenis Hamae take nosicieHHs “huge, quickly acquired wealth of some businessmen of the Post-Soviet
states (mostly Russia and Ukraine)... The Ukrainian oligarchs are a group of business oligarchs that quickly
appeared on the economic and political scene of Ukraine after its independence in 1991»;

— Ha3BW MicT, obnacreii Ta micekux 1enTpiB: Cherkasy, Chernihiv, Chernivtsi, Dnipropetrovsk, Donetsk,
Kharkiv, Kirovohrad, Kyiv, Lutsk, Lviv, Mykolayev, Odesa and Zhytomyr [4; 5; 6]. Ha3Bu ykpaincbkux
MICT 30epiraroTb yKpaiHCbKy aBTE€HTHYHICTh, MEJIOJIIHICTh 3BYYaHHSI, 1[0 € OCOOJMBICTIO HANIOT IepKaBHOT
MOBH;

— JIGKCHIKa, MOB’sI3aHa i3 CycnijibHO-TexHiYHO0 ceporo: Chernobyl virus (Bipyc «HopHOOHIIBY — KOM-
I’ FOTePHUH BIpYC, SIKHI 3aBJaB MIKOIU O6araThboM KOMI| [FOTEPHUM CUCTEMaM I0 BChboMY CBITY). Lleit TepMin
yKe TIEPEHIIOB y O3PS 3aII03HYSHUX CIIiB.

I3 BuIie3a3HaYeHOro My 0avyuMMo, 10, HA BIJAMIHY BiJ 3alIO3WYEHUX CJIIB, SKi MOBHICTIO aCHMIJIIO-
BaJIMCsl, YaCTKOBO aCHMIJILOBaHI 1HIIOMOBHI OJIMHUIN 30€piratloTh CIiii CBOTO iHO3EMHOTO TOXOKEHHS Y
BUTJIS/II CEMAaHTUYHUX OCOOJIMBOCTEH, 1HILI 3aMI03MYEHHS 3 YKPaiHChKOI MOBHM MO3HAYAIOTh YYy>Ki aHTTIHLSM
peaii Ta MOHATTSI.

3aro3nueHHs JIEKCHMKH € HACTiJIKOM 30JMKCHHS HapoJiB HAa TPYHTI EKOHOMIYHHX, IONITHYHHUX,
HayKOBHX 1 KyIbTYypHHX 3B[sI3KiB. 31€OLIBIIOrO 3al03WYeHi CIOBa MOTPAIUIAIOTH Y MOBY SIK 3aci0 s
MO3HAYCHHS HOBUX peved 1 BUpa3W paHillle HEeBiJOMUX MOHTH. 3alO3WYeHi CIIOBA MOXYTh TakoX OyTH
BTOPMHHUMH HaiiMEHYBaHHSIMH BXKe BiJIOMUX NpeaAMETiB i siBuml. L{e Bi1OyBaeThCs, AKIO 3aMI03HYECHE CIIOBO
BUKOPHUCTOBYETHCS AJIS JIEIIO 1HIIOT XapaKTEepPUCTUKH MPEIMETA.

OCKUTBKH TPOLIEC aCUMUIALIT 1HIIOMOBHUX €IIEMEHTIB MOYUHAETHCSA 3 MOMEHTY YBEJCHHS iX Y MOBY
nepekyagadaMu, JIOPEeUHO CKa3aTh KiJibKa CIIiB MPO TEXHIKY NepeKianay crnenudiyHuX iHO3eMHUX HaiMe-
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HyBaHb. [Ipn mepexmani cimiB 1 BUpa3iB i3 HE3PO3YMUTNM acOIiaTHBHUM 3HAYCHHSAM, a TaKOK HallMEHYBaHb
peaiiii MOXKyTh OyTH 3aCTOCOBaHI TPAHCKPHIILIs, PiIlle — TpaHCIIiTepallis, KalbKyBaHHSI ¥ MOSCHIOBAIBHUI
nepexnan. Hanprxmam: «According to the document, the Verkhovna Rada, Ukrainian Parliament, will ensure
implementation of recommendations of the EU Council and the European Parliament» [7].

BucnoBku. 3amo3uueni peamii — pe3yapTaT KOMyHiKalii, B3aemoaii MoB i KyabTyp. Llei anami3 mo-
Ka3aB, IO IiJl BILIMBOM YKPaiHCHKHUX peallii B aHTJIHCHKY MOBY 3 YKPaiHCBKOI «IIPOCOYYIOTHCSY CJIOBA,
MOB’s13aHl 31 3pOCTAaHHSAM CYCHUTFHO-TIONITHYHOTO PyXy. Ha Hamry aymKy, e CBiTYMTH TIPO iHTEpec
AHTJIOMOBHOTO HACEJICHHS CBITY JI0 TOJIITHIHUX ITOAiH B YKpaiHi.

Yci )KUBI MOBHU MOCTIIHO PO3BUBAIOTHCS, 3MIHIOKOTHCS, YAOCKOHAIIOIOTHCS, BOHU MalOTh CBOE MUHYJIC
W ChOTOJICHHS, Y SKHX 3apOJIKYIOThCSI €JIEMEHTH MalOyTHhOTrOo cTaHy MOBH. IIpy IbOMy MOBa 3aBXKIU
BHUKOHYE CBO€ MPU3HAYCHHS — CITY>)KUTh 3aCO00M CITUTKYBaHHSI.

3armo3uyYeHHS JISKCUKU OJTHIET MOBOIO 3 1HIIOI € 3aKOHOMIPHUM HACJiJIKOM MOBHUX KOHTAKTIB, HASBHUX
B icTOpil PO3BUTKY Ta iCHyBaHHS OYIb-sKOi MOBH. ['OBOpsSYM MPO BUKOPUCTAHHS AHTJIHCHKOI MOBH B
YKpaiHCBKUX peallisx, CIiJ 3BEpHYTH yBary Ha €KCTPAIIHTBICTHYHI Ta IHTPAIIHTBICTUYHI NMPUYWHHA BHU-
HUKHEHHS 3aro3udeHb. JI0 eKCTPATIHIBICTUYHHMX TPHYMH 3all03MYCHHS MOYKHA BIHECTH KYJIBTYPHUU BIUIVB
YKPaiHCHKOT'O HApoJy, a TAKOXX HOBATOPCTBO Hallii B MoJiTHUHIN cdepi. Cepel IHTpaTiHIBICTIYECKIX TIPH-
YUH CJiJ Bi3HAYHUTH BiJACYTHICTH B aQHTJIIMCHKI MOBI €KBIBaJCHTHOT'O CJIOBA I IEAKHX MPEIMETIB a0o
MOHSTH, MOTPeOy B CHelializailii mpeaMeTiB 1 MOHATh Y MOBaX NpodeCiitHOTO CITIIKYBaHHS 3 YPaxXyBaHHSIM
YKpaiHCHKHX peaiil.

IlepcrieKTHBH MOAATBIIOTO TOCiIMKeHHsI. 3BUYAIHO, B aHTTIMCHKINM MOBI € ¥ iHII YKpaiHCBKi CIIOBA.
Hampuxman, mu maemo taki ykpaimismu, sk Holodomor, DniproHES, Donbas Ta immi. O6rosopeHHs
MPUYMHU 1X BUHUKHEHHS BUXOJAUTH 32 MEXi Ii€l HeBenuKoi cTarTi. TMM peBHillle MU MOBHHHI Oepertu
PiIHY MOBY, OCHOBY i JpKepeio 0araToBiKOBOI KyJIBTYPH HAIIOT HAIIi.

[IpakTHyHa 3HAYUMICTH AOCTIIKCHHS MPOSBISAETHCS B MOKIUBOCTI BUKOPUCTAHHS HOTO MaTepialiB y
3arajibHUX 1 CHeliabHUX BY3IBCBKHX KypcaxX, y TMOAANBLIMX HAYKOBUX JOCTIKCHHSX MOJITHYHOTO
TMCKYPCY, Y AOCTIIKEHHAX CYCITBHO-IOTITUYHOT JIEKCHKH.
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Nariychuk Mariya. Ukrainian Political Realia in English Political Discourse. The article features the transmission of
Ukrainian political realia into English political discourse. This research presents the first comprehensive study of
Ukrainian socio-political vocabulary in terms of its use and application in the modern English language. The study was
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performed on the material of socio-political online newspaper «KyivPost» (newsweekly, one of the leading English-
language newspapers in Ukraine), the online pages of NGOs «The National Democratic Institute», «The International
Republican Institute», the OSCE. The selected vocabulary is presented in the following thematic groups: names of
political parties, blocs, NGOs; vocabulary related to Ukrainian governmental system; vocabulary representing ideology; the
names of cities, regions and urban centers; vocabulary related to the socio-technical sphere.

Key words: political discourse, socio-political vocabulary, realia, borrowings.
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Andriy Nikolenko

Melodrama Dialogues in American Cinematic Discourse

The article presents an attempt to analyze film dialogue in American melodrama, classify American
melodramas as loosely connected group of texts on the bases of their topical, semantic and stylistic
markers, define the functions of dialogue in melodramas and effects of interaction between expression and
repression on the melodramatic texts in American cinematic discourse.

Key words: melodrama, cinematic discourse, film dialogue, melodramatic mode.

Melodramas have long been associated with women viewers and excessive talk. Although the genre’s
special variety of dialogue sometimes comes up, few film scholars have given the topic their full attention.
This may be because so much of their emphasis has been focused on illustrating the ways in which the
genre covertly formulates a «devastating critique of the ideology that supports it» [3, p. 85]. «Reading
against the grain» of the films, exploring the texts’ freighted contradictions in terms of their portrayals of
social class, sexuality, and gender roles, results in scholars themselves sabotaging the language of love —
that is, questioning and ironizing the sentiments so baldly expressed in these texts. Peter Brooks’s study of
theatrical melodramas and their influence on the novel is the only source that takes dialogue in melodrama
seriously [2].

The definition of melodrama as genre is quite contested. According to Robert Lang: Courtship,
marriage and family as major preoccupations of bourgeois society, found their way into almost every film
made, and when they were the main subject of a movie, the movie was (and is) generally and simply called
a melodrama [6, p. 49]. This use of the term, however, has been criticized by Russell Merritt and Rick
Altman [7, p. 24-31; 1, p. 24-33].

The melodramatic mode has actually deeply influenced all of American cinema [9]. While the
melodramas of the 1930s and 1940s often featured a female star and were told from her perspective, the
1950s were an era of «family melodramas» that focused on a larger group of characters, including males,
such as Nicholas Ray’s Rebel without a Cause [32], Douglas Sirk’s Written on the Wind [49], and Vincente
Minnelli’s Some Came Running [36]. Melodrama’s development after 1960 has not been thoroughly
studied. During the past five decades, melodramas have varied widely, but the challenge of the illness or
death of a loved one has remained a particularly popular formula, as in Love Story [26], Beaches [13], and
Longtime Companion [25]. So too has the costume/historical setting, often in the guise of an adaptation of a
prestigious novel, witness The Color Purple [41] and Out of Africa [30].

In this article we will focus our attention on film dialogue in melodramas in American cinematic
discourse. American melodrama privileges one possible function of film dialogue, a particular variety of
character revelation — the open discussion of emotions [2, p.41]. The desire to express all seems a
fundamental characteristic of the melodramatic mode. Nothing is spared because nothing is left unsaid;
the characters stand on stage and utter the unspeakable, give voice to their deepest feelings, dramatize
through their heightened and polarized words and gestures the whole lesson of their relationship [2, 4].
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