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Bixmopia Epumenko

IMocTMoaepHicTCHKA JIiTEepaTypHA Ka3Ka B Xy/10:KHI cMCTeMi MOCTMOAePHIZMY

VY crarTi po3risHyTO THIOJIOTIYHI XapaKTEPUCTHUKH IOCTMOJEPHICTCHKOI JIiTepaTypHOi Ka3ku. BusBieHo XxapakrepHi
pHCH IMX Ka30K, a caMme: 3MIlIyBaHHsS BHCOKHMX 1 HM3BKHX JKaHPIB, IHTEPTEKCTYaJIbHICTh, ()parMeHTapHICTh, KOJIAK,
METAarnpo30Bi, caMopedICKTHBHI MOCUIAHHS Ha MPOIIEC CTBOPEHHS JIiTepaTypHHUX TBOpPiB. Cepex iHITNX 0COOIMBOCTEH
JTepaTypHUX Ka30K PO3TISHYTO Pi3HY HAPATHBHY IIBUAKICTH, IHTEPIIONAIIIO UYKOPITHOTO MPOCTOPY B 3HAHOMMUIA
MIPOCTip, eKCIIEPUMEHTYBaHHA 3 IPOCTOPOM CTOPIHKH, BUKOPUCTOBYIOUH HETPATUIIIHHY TEKCTOBY Irpadiky.

KawuoBi cioBa: miteparypHa Ka3ska, ITOCTMOJEPHICTChKA Ka3Ka, IHTEPTEKCTYallbHICTh, (hparMeHTapHiCTh,
KOJIaX, METanpo3a, HapaTHBHA IIBUAKICTb.

IlocTaHoBKka HAayKoOBOi mMpo0JeMH Ta ii 3HA4YeHHA. JliTepaTypa MOCTMOJEPHI3MY — HaA3BHYAHHO
[iKaBe Ta 0araToIIaHOBE SIBHIIE, SIKE 3 OTIIAAY Ha HOro yacoBi Mexi (apyra mojioBuHa XX — nmodatok XXI
CT.) JOCi HE OTPHUMAJIO OAHO3HAYHOI'O TPAKTYyBaHHS 3 OOKy mochaigHukiB. Came TOMy MOMIOHI PO3BIAKU
aKTyallbHI Ta HCOOXIIHI IJIsA KpaIloro po3yMiHHS Ii€i mrteparypHoi enoxu. Cepell TCOPETHKIB JIITEpaTypH
MMOCTMO/IEPHI3MY BHIIIJISIEMO TaKUX BiIOMHX BUeHHX, K b. Maxk Xeiin, 1. Xaccan, Y. Eko, JI. Mak Kaddepi,
JI. XaTueon, 1. Linpin Ta iH.

[TocTMOEpHICTChKA €M0Xa XapaKTEpHU3YEThCS IOSBOI (DEMIHICTCHKOI, IMOCTKOJOHIATBLHOI, MYJILTH-
KyJAbTYpHOI Ta MYJIBTHETHIYHOI JiTepaTypu. TpaaMIiiHi JTiTepaTypHi JKaHPH TaKOXK 3a3HAIOTh CYTTEBHX
TpaHchOpMaIliid, pO3MOBCIOKCHUN KAHPOBHUM CUHKPETHU3M. Y HAIli pO3BiAIl MU JCTAIbHIIIE 3yTHHUMOCS
Ha OCOOJHMBOCTSIX MOCTMOJIEPHICTCHKOI JITepaTypPHOI Ka3KH, JOCIHIIKEHHSIM SIKOi 3aiiMalncs, cepell 1HIInX,
K. Bakxkinera, M. Tarap, JI>x. 3aiiric, M. Yopuep, B. JIxxoocew.

MerTa cTaTTi — JOCIIINATH, AKi 3arajbHi PHCH JIITEPATypPH MOCTMOACPHI3MY 3HAUIILIN BiTOOpaKeHHS B
MMOCTMOJIEPHICTCHKUX JIITEPAaTypPHHUX Ka3kax. BiAMmoBigHO 10 METH, ITOCTABIECHO TaKi 3aBJAaHHS. BU3HAYNTH
OCHOBHI PHCH JITEpaTypH IOCTMOAEPHI3MY; IMPOLTIOCTPYBATH iX MPHUKIAJAMH 3 MOCTMOAEPHICTCHKUX
JTEpaTypHUX Ka30K.

Barato mocmiguukis, 30kpema b. Mak Xeiin [4], T. Byac [7], cepen ocobnMBOCTEH MOCTMOAEPHICT-
CHKHAX TBOPIB BHOKPEMITIOIOTh TEHICHINIO J0 aCHMUISIII «HHU3BKOTO» MHUCTENTBa, sike B.l'acc HazuBaB
«trash phenomenon» [5, p. 61]. g BimoMOro aMepHKaHCHKOrO MHChMEHHHKA-TIOCTMOaepHicTa . bapremva
TpEIll — II€ MOBA, sIKa MICTUTh 0araTo O0aHAJIBHOCTEH, 3asUI0KEHUX BUCIIOBIB. ['0JI0BHA repoiHs HOro Ka3ko-
BOT MoBicTi «biOCHKKa» BIITYKY€EThCS TIPO 3aralibHOBXKHUBaHI CJIOBA TaK:

“Oh, I wish there were some words in the world that were not the words I always hear!” [1, p. 12]

I. Xaccan Bujiise Bi OCHOBHI TEHJCHINT B MOCTMOJICPHI3MI: HEBU3HAYCHICTh Ta IMAaHEHTHICTh. Ilif
HEBU3HAYCHICTIO JOCTIHUK PO3YMI€ KOMILICKCHE IOHSTTS, SAKE BKIIIOYAE JBO3HAYHICTh, YPHBUYACTICTb,
TUTFOpai3M, BUMAJKOBICTh, MEPEKPYUYCHHS, AE3IHTETpalifo, 3MillleHHs, NeneHTpyBaHHs Tompo. [lim ima-
HEHTHICTIO Ma€ThCs Ha yBa3i 3IaTHICTh JIITEPATypH y3aralibHIOBAaTH ceOe B CIMBOJIAX, BIUIMBATH Ha cede 3a
JIOTTIOMOTO10 BJIACHUX aOCTPaKIii, CTal0YM TAKUM YMHOM BJIACHHM cepefoBuIeM [5, p. 88].

OpHa 3 03HaK HEBHM3HAYEHOCTI Ha piBHI KOMIO3MLii — (parMeHTapHICTh, BIICYTHICTH JOTIiYHOTO
3B 3Ky MIX JTyMKamM# — IIPHIIOM, JOCUTH MOIIUPEHUH Y CYYacHUX JiTepaTypHHuX Ka3kax. Tak, [I. baprenm
TaKUM YUHOM Tiepesiae MipKkyBaHHs [lona — repost ka3koBoi moBicTi «biocHKKa»:

Probably I should go out and effect a liaison with some beauty who needs me, and save her, and ride
away with her flung over the pommel of my palfrey, | believe | have that right. But on the other hand, this
duck-with-blue-cheese sandwich that 1 am eating is mighty attractive and absorbing, too. He was peculiar,
my father [1, p. 33].

Sk 6aummo, TyMKaM NEpCOHaXKa HEBHCTa4ae OyJb-SKOI JIOTIKM, BOHU MEPEeCTPUOYIOTH i3 MOPATYHKY
KpacyHi JI0 CaHBI4y 3 M SICOM KayKH{ 1 CUPOM 13 IUTICHABOIO Ta, HAPEIITi, 10 6aThka repos. [lomxiOHMi moTik
CBIZJOMOCTI ITEPCOHAKA — XapaKTepHAa 03HaKa (PparMeHTOBAHOI'O JUCKYPCY.

Jns TBOPIB JiTEpaTypu MOCTMOJICPHI3MY XapaKTepHa pi3Ha HapaTHBHA INBUIKICTh [2]. BukopucranHs
TaKMX €JIEMEHTIB, K MOBTOPH, MapalieIbHi CHHTAKCUYHI KOHCTPYKIIii, OMOBib B OMOBIiJi MPU3BOIUTH 0
YIOBUTBHEHHS PO3TOPTAHHS JIii 1, BIIMOBITHO, 10 3MEHIICHHSI HAPATUBHOI IIBHJIKOCTI, K II¢ BiI0yBa€eThCs B
HACTYITHOMY MPUKJIa/Ii:
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Where have the buffalo gone? You can go for miles and miles and miles and miles and miles and miles
and hundreds of miles without seeing a single one! And that didn’t prevent them from letting the railroads
grab all the best land! And that didn’t prevent them from letting alienation seep in everywhere and cover
everything ... [1, p. 137]

[Tix yac BUKOpHCTaHHSI TaKOTO MPUHOMY, SK KOJIaXX, HABIAKH, HApaTHBHA HIBHIKICTH 301MBLIYETHCS
3aBJISIKM MIPOITYCKY OKPEMHUX JIeTalleH, BIICYTHOCTI JIE€CIiB-3B’ 30K TOIIO:

“Those men hulking hulk in closets and outside gestures eventuating against a white screen difficulties
intelligence I only wanted one plain hero of incredible size and soft, flexible manners ... [1, p. 37]

B. I'acc 3ampononyBaB TepMin MeTanpo3sa (metafiction) aJis mo3HaYEHHS OMOBII PO OMOBIAbL, TOOTO
OTIOBiJII TIPO TIPOIIEC CTBOPEHHS JIITEpaTypHOTO TBOPY. BiH CTBEpIKyBaB, IO 3aBIaHHSIM HOBEIICTa — HE
nepenaya, a CTBOPSHHS CBITY 3a j0moMoroo MoBH [1]. IToganpiimii pO3BUTOK 1€ MOHATTS OTPUMAJIO B Tpa-
LSX TAKUX TEOPETUKIB MocTMoAepHi3MY, gk JI. Mak Kaddepi ta I1. Bo. Tax, JI. Mak Kaddepi [3] ctBepaxyBas,
IO MEeTanpo3a — e OMOBiJb MPO Te, SIK MOBa YTBOPIOE 3HAYECHHS Ta Hajae HOpMYy HABKONUIIHBOMY CBITY,
KM € ysaIBHOIO KoHCTpykmiero. Ha mymky II. Bo [6], MeTanpo3a BHHMKIIA B CHTYyaIlii, KOIU BiIKPHUTTS B
TEXHOJIOTIuHIN Ta iH(opmamniiHii cdepax 3poOwin 3acTapiiUMHM TpaAWLiHHI JiTEpaTypHi MpaBUIIA.
Tpanuiiiiai BITHOCHHA MDK XYIOXKHBOIO JITEPATYpOI0 Ta PEATHHICTIO 3MIHFIOBAINCS 3aBISKU BHUKOPUCTAHHIO
TaKuX 3ac00iB, K CTPYKTYPHE MOJEIIOBAHHS, TEKCTyaJIbHa perpecis, JTepaTypHi Mapoaii, TeMIopaibHi Ta
MPOCTOPOBI 3CYBH, PO3MHTI PAMKH JAMCKYPCY TOIIO. Y METanpO30BUX TBOPAaX BHUTAJaHWU CBIT 3BEPTAETHCS
JI0 YMOB Ta METOJIiB CBOTO CTBOPEHHSI.

Bararo mocwiane Ha MpoOIeC CTBOPEHHS JIITEpaTypHUX TBOPIB 3HAXOAMMO B Ka3KOBi moBicti T. Xonra
«bimocuixkka Ta cemepo camypaiBy. Tak, HIKUENOJaHWI YPUBOK MICTUThH MAPOJIHHUI BHKIIAJ 3MICTY
TpaaUIiHHUX Ka30K Mpo BilocHiKKYy:

In this little house in the big woods, therefore, seven small men live on their own, with nobody to look
after them. Nobody to clean and tidy; nobody to make them lovely home-cooked, low-fat, low-cholesterol
meals with plenty of fresh green vegetables and no chips or brown sauce; nobody to remind them to take
their muddy boots off before coming inside; nobody to throw away their favourite comfy old pullovers when
they aren’t looking. How sad. How terribly, terribly sad.

Don’t worry, though. All that’s just about to change, because any minute now, a poor bedraggled girl
will come stumbling out of the bramble thicket twenty-five yards due east of the front door. She’ll see the
friendly-looking cottage with its cheerfully red front door and she’ll make straight for it, like a piranha
scenting fresh blood. And in a week or so, you won't recognise the place. It’s inevitable; it has to happen.
No power on Earth can stop it.

Surely ...7 [3, p. 2]

ABTOp MapoiiHO OMUCYE TPAIAMIIIHHY KAa3KOBY CXEMY PO3BUTKY CHOKETY, TOTIOBHIOKOUH i1 OKpEMUMU
peatisiMi Cy4acHOro CBITY, 30KpeMa, TAKMMH BUMOTaMH JI0 3JI0POBOTO XapuyBaHHs, K BKUBAHHS CTPaB i3
HU3bKUM BMICTOM JKHPY Ta XOJIECTEPUHY, CBKUX 3€JIEHMX OBOYiB. He3BHYHE TaKOK MOPIBHSIHHS BiTOCHIKKH,
sIKa PSIMYe€ JI0 YSPBOHUX JIBepei OyAMHOUYKY THOMIB, 3 MIPaHbEL0, sIKa MOYyJa 3amnax CBiKOI KPOBI.

Hagenenuit ypuBOK JIEMOHCTPYE IlI€ OJIHY KAHPOBY OCOOJIHMBICTh MOCTMOJIEPHICTCHKOT Ka3KH, a came ii
IHTEPTEKCTYaIbHICTh, HASBHICTh YMCICHHUX MOCHJIaHb HA MONEPEHI JiTeparypHi TBopH. lle Hacammepen
XapakTepHO It Ka30K 3 TpaHC(HOPMOBAHUM TPAIHIIIHHIM CIOKETOM.

B iHIIOMY ypHMBKY KOpOJEBa 3rajye€ MpoO HAPATUBHI MOJENTI, SKHUM IiIIOPSIIKOBYETHCS PO3BHUTOK
CIOXKETY B OyJIb-IKOMY TBOPI, BKIIFOUAIOYH TOH, IHOBOIO 0COOO0I0 SIKOTO BOHA €:

‘Narrative patterns,’ she said. ‘Every time there’s a damsel in distress, there has to be a hero to rescue
her. Newton's second law, as modified for a narrative environment [3, p. 119].

IIpukaan Merampo3oBoi, camopeIeKTUBHOI CTpaTerii — PO3MIIICHHS BCEepeAMHI MOBICTI «bBLTOCHDKKA»
J. baprenma aHkeTH, sika, cepe]l iHIIUX, MICTUTh TaKi 3alIUTAHHS Ta BapiaHTH BiIOBIICH:

1. Do you like the story so far? Yes () No ()

2. Does Snow White resemble the Snow White you remember? Yes () No ()

3. Have you understood, in reading to this point, that Paul is the prince-figure? Yes () No ()

4. has the work, for you, a metaphysical dimension? Yes () No () [1, p. 88].

3aBAsSKH 11l aHKETi aBTOP Ma€ 3MOT'Y SIK KOMEHTYBAaTH NPOIIeC BUKIAJACHHS iCTOPii, TaK 1 TIIy3yBaTu 3
YHUTAYiB Ta IXHIX OYIKYBaHb, CBIZIOMO BKJIFOYaK4M aOCypaHi nutanHs, Hanpukiaa: «Do you stand up when
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you read?» «In your opinion, should human beings have more shoulders? () Two sets of shoulders? ()
Three? ()» [1, p. 89]

IIpocTip y TBopax miTepaTypu MOCTMOIEPHI3MY YTBOPIOETLCS HE HABKOJIO TIEPCOHAXKIB ab0 Haparopa,
SIK B JIITEpaTypi MOACPHI3MY, a OJHOYACHO KOHCTPYIOETHCS 1 JCKOHCTPYIOETHCS 33 JTOIMIOMOTOI0 TaKHX
MPUAOMIB, SIK CYITOJOXKCHHS, 1HTEPIOJIALS, HAKIaICHHS, TIPUCBOEHHS HE3BUYHUX aTpuOyTiB [4, p. 45]. ¥V
MEPILIOMY BHITAJKY CBITH, SIKi B TeorpadiuHuX aTiiacaX peajlbHOro CBITY HECYMiXKHI Ta HETOB’s3aHi OJUH 3
OJTHUM, y TIOCTMOJEPHICTCHKUX TBOPAX PO3MIIIYIOTHCSA MOpyd. CTpareris iHTepIoAIii mependadae BKITIO-
YEHHS Iy»KOPITHOTO IIPOCTOPY B 3HAWOMUI TIPOCTip 00 MiIXK JBOMa CyMIKHHMH IPOCTOPaMH, JIe iICHYBaHHS
TPETHOTO TPOCTOPY He mepemadadeno. IIpumipom, mist kaskoBoi moBicTi «YopHa sk Hiw» P. Jlomen [2]
BinbOyBaersest y Horo-Mopky, B ITiBaenroMy BpoHKCi. Y TBOpi 3rafyeThesi HU3KA PEabHUX HbIO-HOPKCHKUX
reorpadiuamx nHaszs (Grand Central, Gun Hill Road, St.Catherine’s high school), ipoTe OCHOBHA Iist
BiOyBa€eThCs y 4omoBiuoMy MoHacTupi Csitoro JKuiis, po3ramoBaHoMy y 1epki Cearoro JloypeHca, skuit
€ BUTaJJaHUM TIPOCTOPOM.

V BUTAAKy HAKJIaICHHS ABa 3HAHOMI MPOCTOPH HAKIAMAIOTHCS OJWH Ha iHIIHMHA, CTBOPIOIOYH TPETii
MpocTip, BiAMiHHMHA BiJl opuriHaniB. CTOCOBHO NPHCBOEHHS HE3BUYHHMX aTpUOYTIB, TO, Ha BiAMIHY BiJ
peaiCTHUHOI JIITepaTypH, B SKii IEBHI MPEAMETH YU SBHINA aCOLIIOIOTHCS 3 IIEBHUMHU O3HAKaMH, Y TBOpax
MMCHMEHHHKIB-TIOCTMOJIEPHICTIB 3aMICTh acoIlialii, sKi aBTOMaTUYHO CHaJal0Th Ha TYyMKY, BUKOPHCTO-
BYIOTBCS BUITAIKOBI, TIOJCKYIH TEPEKPYUCHI acomiallii, sSKi TapoailoI0Th YCTaJICH] YSBICHHS.

XapakTepHa prca TBOPIB JITEpaTypH MOCTMOAEPHI3MY, 30KpeMa JITepaTypHHUX Ka30K — eKCIIEpPUMEHTY-
BaHHS 3 MPOCTOPOM CTOPIHKH: HETPAWIliiiHe BUKOPUCTAHHS BEIHMKUX JIiTep, mpudTy, mpodimi. Hampuka,
T. Xont nepenae perurikn XIOM4rKa-Mi3HHYIHUKA JIITEPaMH, BABIYI MEHIIUMH 34 3BUYAWHUHN MIPUPT:

Dumpy raised both eyebrows. ‘You givin’ me an order, Tiny?’ he muttered softly.

Tom Thumb sighed. ‘It’s for your own good. Go on, get a move on. Or are you standing around waiting
till you evolve into a sentient life form?’ [3, p. 82]

BukopuctanHs TekcToBoI rpadiky xapakTepHe i A MoBicTi-Ka3ku «biocHbKKay:

WHAT SNOW WHITE REMEMBERS:
THE HUNTSMAN
THE FOREST
THE STEAMING KNIFE [1, p. 45]

3aBasgku MoaiOHIN Bi3yamizauii BiZOyBaeThCsl POLIMPEHHS MEX HapaTHBY, aKLEHTYBAaHHsS yBarW Y-
Tava Ha OKPEMHX MOJIiSIX Ta BUNHKAX TEPCOHAKIB.

BucnoBku. TakuM 4YMHOM, XapaKTEPHUMHU PUCAMHU TTOCTMOICPHICTCHKHX JITEPATYPHUX Ka30K € aCHMi-
TSI HU3BKOTO MUCTEITBA 4Yepe3 BUKOPUCTAHHS OaHAILHOCTEH Ta 3asjI0)KEHUX BHUCIIOBIB, 1HTEPTEKCTY-
AITBHICTh, (PparMEeHTAPHICTh, KON, METAIPO30Bi, cCaMOPE(IIEKTUBHI TOCHIAHHS Ha TPOIEC CTBOPEHHS JIiTe-
patypHuX TBOpIB. [Iyis JiTepaTypHUX Ka30K XapaKTepHA pi3HA HAPATHBHA INBUAKICTh, IHTEPIIOMSIIS TyXKO-
piHOTO TPOCTOPY B 3HAWOMHI MPOCTIP, EKCIIEPUMEHTYBAHHS 3 MPOCTOPOM CTOPIHKH, BUKOPHUCTOBYIOUH
TekcToBy rpadiky. [logampmr mHocCiiKeHHS MOCTMOIEPHICTCHKOI JIiITepaTypHOi Ka3KH JA0Th 3MOTY BUJI-
JIUTH HOBI THIIOJIOTIYHI XapaKTePUCTUKH Ta Kpallle 3p03yMiTH 1l MiCIle B XyJOXKHIA CHCTEMI TOCTMOACPHI3MY .
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Edumenko Bukropus. IloctMogepHucTCKasi JIUTepaTypHasi CKa3Ka B Xy/JA0:KeCTBEHHOM cucremMe MoCTMO-
JAepHHM3Ma. B craThe paccMaTpHBaOTCS THIIOJIOTHYECKHE XapPAaKTEPHCTUKH ITOCTMOAEPHUCTCKON JIMTEPATypHOH CKa3KH.
Jannas mpobieMaTika SBISIETCS MPAKTUIEeCKH HEHCCIIEIOBAHHONW B OTCUECTBECHHON (DPHUIIOJIOTHIECKOH HayKe, TIOATOMY
paboThl B TaHHOW 00JACTH SIBISIFOTCS aKTYaJIbHBIMA U HEOOXOAMMBIMH JUIS JIYYIIEro MOHUMAHUS XyJ0KEeCTBEHHON
CUCTEMBI NTOCTMOJIEPHU3MA. BEIsABIIEHB! XapakTepHble YepPThl NOCTMOJEPHUCTCKUX JUTEPATYPHBIX CKa30K, TaKHe Kak
CMelIeHUE BBICOKMX M HU3KUX JKaHPOB, HHTEPTEKCTYaJIbHOCTh, (hparMeHTapHOCTh, KOJUTaXX. MeTarnposa, T. €. 1po3a,
MOBECTBYIOIAsl O IPOLIECCe MOBECTBOBAHUs, HAIllJIa OTpakeHHE B MOCTMOAECPHUCTCKUX CKa3Kax B BUAE YaCTBIX Me-
Tanpo3anyeckux, caMopedIeKTUBHBIX CCBUIOK Ha MPOIECC CO3JaHUs JUTEPaTypHBIX MPOU3BEICHUN. AHAIN3 JIUTEpa-
TYpHBIX CKa30K MPOAEMOHCTPUPOBAJ, YTO JUI1 HUX XapaKTepHa pasiMyHas HappaTHUBHas CKopocTh. Mcmoss3oBaHue
TaKUX JMHTBHCTHYECKAX NPHUEMOB, KaK MOBTOPHI, MapajulebHbIe CHHTAKCHYECKHE KOHCTPYKIWH, NOBECTBOBAHHE B
MIOBECTBOBAHUH TIPHBOJAT K 3aMEIUICHHIO Pa3BOPAYMBAHHS JICHCTBHS M, COOTBETCTBEHHO, K YMCHBIICHHIO Happa-
TUBHOHM ckopocTu. IIpu MCIONp30BaHMM TAaKOTO NpHEMa, Kak KOJUIAX, Hao0OpOT, HappaTHBHAs CKOPOCTH YBEJIMYM-
BaeTcs Oyarogapst MPOIYCKy OTAEIbHBIX AeTalled, OTCYTCTBHIO TaroioB-cBA30K U T. 1. Cpean Apyrux ocoOeHHOCTEH
JUTEPATYPHBIX CKa30K PAacCCMOTPEHO HWHTEPHONALMIO UY)KEPOJHOTO MPOCTPAHCTBA B 3HAKOMOE IPOCTPAHCTBO,
SKCTIEPUMEHTHPOBAHHE C IPOCTPAHCTBOM CTPAHMIIBI ITyTEM HCIIOJIb30BAHUS HETPAJIUIIMOHHON TEKCTOBOM IrpadHKH.

KiroueBble cjioBa: nuTepaTypHas CKas3Ka, NOCTMOAEPHHUCTCKAas CKa3Ka, MHTEPTEKCTYabHOCTh, (hparMeHTap-
HOCTb, KOJIJIaX, METaNpo3a, HappaTUBHAsL CKOPOCTb.

Yefymenko Viktoriya. Postmodern Literary Fairy Tale in the System of Postmodernism. The article analyzes
typological characteristics of the postmodern fairy tale. These issues are practically unexplored by Ukrainian
philological science, so research in this field is topical and necessary for better understanding of the system of
postmodernism. The characteristic features of postmodern fairy tales have been revealed, such as mixture of high and
popular forms of culture, intertextuality, fragmentation, collage. Metafiction, i.e. fiction about the process of fictionalizing, is
present in postmodern fairy tales in the form of frequent metafictional, self-reflexive references to the process of
creation of fiction. Analysis of literary fairy tales has revealed that they have various narrative speed. Usage of such
linguistic devices as repetitions, parallel syntactic constructions, framing of tales within tales result in retardation of
activities and, respectively, in slower narrative speed. On the contrary, in collage narrative speed is faster due to
omission of certain details, missing connectors etc. Among other peculiarities of postmodern fairy tales the article
examines interpolation of an alien space within a familiar space, experimentation with page spacing by means of
unconventional textual graphics.

Key words: literary fairy tale, postmodern fairy tale, intertextuality, fragmentation, collage, metafiction, narrative speed.

CrarTs Hagidnma 10 peaKonerii
21.03.2013 p.

YK 821.14°02.09
Ceamocnae 3youenxo

JIBousieHHa aHTUTe3a B TeKCTi «IcTopii» I'epogora: 0c00IMBOCTI 30BHIIIHBOL
Ta BHYTPIlIHbOI CTPYKTYPH

AmnTHTe3a, Oyaydd IMAHEHTHOIO TOMIHAHTOIO CTHIIIO TPEIbKOro icropuka I'epomoTa, moci He 3HaMNUIa BCEOIYHOTO
BHCBITJICHHS Y JIHTBICTHYHHMX CTYHifX. Y CTarTi 37ifiCHEHO KiacH(iKalilo OJHOTO i3 BHIIB CKJIAaTHOI aHTHTE3U —
JIBOWICHHOI 3a 30BHINIHBOIO Ta BHYTPIIIHBOIO CTpyKTypamu. Illomo 30BHINIHBOI oOpraHi3aiii, TO MIPOCTEKYEMO
TEHJICHIIIIO JI0 NOEHAHHS PI3HUX YaCTHH MOBH, a TaKOX (DaKTHYHY BiJCYTHICTb ABOWICHHHMX aHTUTE3 0e€3 IijCHIIO-
BaJIbHUX KOMITOHEHTiB. BojiHOUac BHYTpIlIHS opraHi3amis XapakTepHa IpeBaIIOBaHHIM Pi3HOKOPEHEBUX aHTOHIMIB.

KoaiouoBi ciioBa: anture3a, aHTOHIM, KOHTPACT, BHYTPIIIHS CTPYKTYpa, 30BHIIIHS CTPYKTypa
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