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Benpunsk Upuna. OHelipoTekcTya/IbHAS penpe3eHTAlsA MEHTAIBHUX NPOCTPAHCTB B pacckase Teoxopa
Py6una «Lisa and Davidy. B pamkax JTHHTBOKOTHUTHBHOM IMapaJuIMbl TEKCTOOOpa3oBaHHE paccCMaTpHBAETCsl Kak
JIMHTBaJIbHO (PMKCHPOBAHHBIA KOTHUTHUBHBIA MPOLIECC pa3BEPTHIBAHHUS MEHTAJIBHBIX MPOCTPAHCTB, Pean3alis CO3Ha-
HUS CyObeKTa B S3BIKOBBIX (hopmynax. CTaTbsi MOCBSIIEHA PACCMOTPEHUIO OCOOEHHOCTEW S3BIKOBOW OOBEKTHUBAIINU
OHEHPHUYECKOH peallbHOCTH MepCOHaXKa B TEKCTE XYI0KECTBEHHOTO NMpou3BeeHus. C 1eIb0 PacKphITh MATTEpH KOH-
(uUrypanyy MEHTaJIbHBIX MPOCTPAHCTB B CTPYKTYpE ICHUXUKHU IEPCOHaXKa-CHOBUALIA MOCTPOEHA MOJENb JIMHI'BOKOT-
HUTUBHOM WHTEPIIPETANN OHEHPUUECKOTr0 TEKCTa OTTAJIKHBASACH OT KOHIEMIIUH YE€ThIPEX MeXaHU3MOB (DOpMHUPOBaHNUS
cHoBuneHni 3. Dpoiiga, a Takke MOAENN KOTHUTHBHO-CEMHOTHYECKOM HMHTETPAllMd MEHTaJbHBIX MpOCTpaHcTB JI.
Bpanar. Dxcrpanonsiys NoCTPOSHHOH MO/IENH HHTEPIPETally Ha aHainu3 (parMeHTOB OHEHPHYHOr0 TEKCTa pacckasa
Teonopa Pyouna «Lisa and David» no3Boiuia packpbITh ONPEICIIAIONIYIO Poiib MeTadh)Opbl I METOHUMHUH B TIPOIIECCE
«CHOBHTHOM» DKCIUTMKAIMH OECCO3HATEIBHBIX CEMAaHTUUECKHMX 30H IICUXUKU NIEPCOHaXKa: MEHTAJIBHOIO IPOCTPAHCTBA
TaHatohoOuH (cTpaxa nepes CMEpPTHI0) U XPOHOMAaHHUH (OJEPKUMOCTH BPEMEHEM U YaCOBBIMH MEXaHU3MaMH).

KnaroueBble cioBa: OHEHPHYECKHI TEKCT, MEHTAJbHOE IMPOCTPAHCTBO, MeTadopa, METOHHMUS, XPOHOMAHWUS,
TaHATO(POOUS.

Vepryniak Iryna. Oneirotextual Representation of Mental Spaces in “Lisa and David”, the story by
Theodore Rubin. Within linguo-cognitive paradigm text formation is regarded as a verbally fixed cognitive process of
mental spaces unfolding, externalization of a subject’s consciousness in a lingual format. The article examines the
peculiarities of linguistic explication of a character’s oneiric reality in a literary text. In an effort to identify the pattern
of mental spaces layout in the psychic makeup of a dreaming character, a linguo-cognitive interpretative model has
been built. The theoretical basis for the model encompasses Freudian theory of dream-work mechanisms and cognitive-
semiotic approach to the study of mental spaces, proposed by L. Brandt. Extrapolation of the constructed model to the
analysis of oneiric textual fragments from “Lisa and David”, the story by Theodore Rubin, has revealed the crucial
role of metaphor and metonymy in the dream-work explication of unconscious semantic areas in the character’s
psyche: the mental space of thanatophobia (fear of death) and chronomania (obsession with time and clockworks).

Key words: oneiric text, mental space, metaphor, metonymy, chronomania, thanatophobia.
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3aco0u BepOaizalii KOHIENTY «KKOXaHHA» B HAPOJAHONICEHHUX TEKCTaX
Benukoi bpuranii

VY crarTi npoaHaxi3oBaHO criocoOu BepOatizaliii KOHIENTY «KOXaHHs» SIK MEHTaJIbHOI OJMHHUII aOCTPaKTHOTO Xa-
paxTepy, 1o BimoOpakae eTHocrenupidHi ySIBICHHS OpUTAHIIB MPO 1€ MOYYTTS. PO3MISHYTO CTPYKTYypy KOHLENTY,
BUJIJICHO SIIEPHY JIEKCEMY Ta CIIOCOOH 11 BUKOPUCTaHHS, BU3HAYEHO OCHOBHI ITapaMeTpH JIOCIiKYBaHOTO KOHIIENTY B
HapOJIHOMICEHHUX TeKcTax Benukoi Bpuranii. YcraHoBIeHO, 110 Ba)JIMBE Miclie B KOHILeNTOCc(hepi KOXaHHs IMOCiIae
nekcema kiss. IIpoaHasnizoBaHO JIeKCeMH, BUKOPHUCTAHI Ha MO3HAYEHHS MOBHUX 00pa3iB KOXaHOI'O Ta KOXaHOi. BusB-
JICHO 1HIIN OJUHMII, TICHO MOB’s3aHi 13 MepUQEPier0 KOHIICTITY «KOXaHHD», 30KpeMa: «3pajiay, «PO3JIyKay, «3yCTpium.
3adikcoBaHO BHpa3M, IO BMIIIYIOTh JIGKCEMY heart, Ta HAaBEACHO HU3KY CTAIMX OIHHHIIL (DPa3eosIOTiYHOrO XapakTepy.
Bupineno nexcemu nepudepiitHoi 30HH, SKi OB s3aHi 13 COLIOKYJIBTYPHUMH Ta PENiriHHIMUA HOPMaMHU CYCILJIBCTBA.

© lenrowxina H., 2015
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BusiBnieno, mo B npoaHanizoBaHHX (DONBKIOPHUX TEKCTaX HaldacTilie AJIs MO3HAYEHHS CaMOro MOYYTTS, & TaKoXK
00’€eKTa KOXaHHS BUKOPUCTAHO CIIOBOCIIONYYEHHS, 10 CKIIa Ty SIKMX YXOAUTH JeKceMa /ove y IIO€JHAHHI 3 EMiTeTOM frue.
Kunrouosi c;i0Ba: MOBHa KapTHHA CBITY, KOHIIENTYaJIbHA KapTHHA CBITY, KOHLIETIT «KOXaHHsD, 3ac00H BepOai3ariii.

IMocTaHoBKa HayKOBOI NMPoGJeMH Ta ii 3HaYeHHs1. OfHA 3 aKTyaJIbHUX MPOOJIeM JOCIIDKEHHS MOBH
— BUBYCHHS SKCTPaJIIHIBaJILHOIO CBITY 11 HOCIiB. OCc0o0JIMBE MiCIle B HalLlIOHAJIbHIN KyJIbTYpi €THOCY 3aliMae
MICHSI, 30KpeMa Hapo/Ha, 10 He TUTBKH aKyMYIIIO€ TIeBHI Tpauilii, 38u4ai i I[IHHOCTI Hapoay, a i BUCTYIae
OJIHMM 13 HalCWJIBHIIIMX 3ac00iB BIUIMBY Ha IIOAWMHY. 3aBASKH HAasBHOCTI BepOaIbHOTO TEKCTY MICHS
3MaTHa 00pa3HO BIIOMTH Pi3HI CTOPOHU COIIAIEHOTO KUTTS HAPOJY TIEBHOT KpaTHH.

OnHuM 13 HalIABHIIIMX Y TBOPYOCTI KOKHOTO HApOJy € MOBHHI 00pa3 KOXaHHSA. Y €BpONEHCHKOMY
JHTBOKYJIBTYPHOMY apealli KOXaHHS — II€ TIepeyCiM MOHSTTS, TICHO TI0B’sI3aHE 31 CIIOBECHUM BHPa)KCHHSIM.
«OCKUTbKH KOXaHHS € BTOPUHHHUM TI0 BiIHONICHHIO IO IHCTHHKTUBHUX €MOIIiH, OKYJbTYPEHUM MOYYTTSIM,
caMe MOBHA perpe3eHTallisl KOXaHHs, KyJIbTypHO JETEPMIHOBaHI 3ac00M HOro BepOalbHOIO BUPAKCHHS €
OCHOBHUMH EKCILTIKaTypaMH YsBJICHB, 0 CPOPMYBAIUCH Y KYJIbTYpi IOAO BOTO MOYyTTs» [3, c. 1].

Merta cTaTTi — IpoaHaNi3yBaTH 3aCO0M MOBHOTO BHPAKEHHS KOHIICTITY «KOXaHHS» y HapOJAHUX MiCHSIX
Benukoi bpurtanii. [lociimpkeHHs] BUKOHAHO HA MaTepiali TEeKCTiB aHTHCHKUX (ONBKIOPHUX IMiCEHb, 1110
ix 3i0paB C. Illapm («Cecil Sharp’s collection of English folk songs»).

[TocTaBrnena mera mependayae po3B’si3aHHS TAKMX 3aBJaHb. BU3HAYUTH CTPYKTYPY Ta MOBHI 3aco0u
BUPaKCHHS KOHIIENTY «KOXaHHSD, BUSBUTH OCHOBHI HOTO MTapaMeTpH.

AHani3 gociaimkens i€l mpodjemMu. Y cydacHOMY MOBO3HABCTBI KOHIIENTAM EMOIIMHOIO IUIAHY
MPHJIIICHO BEIUKY YBary, OCKUIbKA OCOOIMBOCTI BepOaibHOI penpe3eHTallii eMOLIHHOro JOCBiAYy MaloTh
GesnocepeHe BiHONIIEHHS 0 MEHTAJITeTy eTHOCY. IX mocmimkyBamu Taki Bueni, sk H. JI. ApyTionosa,
A. BexoOunrpka, C.TI'. Bopkauor, B.3.[em’sukoB, H. B. lopodeera, O.Il. €pmakoBa, B.I. Kapacuk,
O. A. Kopninos, H. A. Kpacascekuii, B. C. Mopo3zogra, JI. I'. [TanoBa Ta in. [IpoTe juine okpemi acHeKTH
KOHIICNITY «KOXaHHS» CTaJlM MPEAMETOM CIICI[ialbHOro BHBUCHHS Y Cy4YacHill JIIHTBicTHII. 30Kpema, 3iiiic-
HEHO aHaJIi3 KOHIIENTYyalbHUX Meradop Ha mo3HadeHHs koxaHHs ([Ix. Jlakopd, O. . mensos, I'. A. Orap-
KOBa), MOJICITIOBAHHS TPOTOTHIY KOHIeNnTy «koxaHHs» (b. dep), BHOKpeMIICHHS acoliaTiB dieciiB 3i
3Ha4YeHHSAM «koxaTtu/mobutn» (C. MapTinek), 3’scoBaHo ceMmaHTHKH BianmoBimaux piecuiB (O. A. Kop-
HJIOB), 0co0OMMBOCTI BinoOpakeHHs1 koxaHHs1 B mapemionorii (C. I'. Bopkaues, JI. €. Binbmc). PosrmsayTo
TaKOXK crenudiky BHKOPUCTAHHS NPSAMHUX 1 HEMPSIMHX MOBJICHHEBHX aKTIB y CHUIKYBaHHI 3aKOXaHHX Y
pociiicbkomy mianoriunomy mosinernHi (H. O. Kymnip), AucKypcuBHI 0COOIMBOCTI MOBJICHHSI 3aKOXaHHX Y
cydacHii anrmiicekiit MoBi (I'. A. OrapkoBa), XapaKTepHi pHCH aJpecaTHOI HOMIHAIIT y AUCKYpPCi KOXaHHS
(C. Ix. bproc, [Ix. C. IMipcon). Ockiibkh MOBHI 3aCO0M BHUPaKEHHS KOHIICNTY «KOXaHHS» B HApPOIHOITI-
CEeHHMX TekcTax Benwkoi BpuraHii 1me He Oy/aM HMpPEeAMETOM CIICIiaJbHOIO OMPAIIOBAHHS, 1€ i 3yMOBUIIO
BUOIp TEMH CTATTI.

Bukaan ocHoBHOro Marepiany i oOrpyHTYBaHHSI OTPUMAHUX pe3yJabTaTiB Aocaimkenns. Ha oc-
HOBI1 pO3MEXYBaHHSI MHCJIEHHS 1 MOBH SIK JBOX CAMOCTIHHUX, OIHAK B3a€EMOIIOB’A3aHUX (DEHOMEHIB Y JIiH-
TBICTUII TPaJUIIHHO PO3PI3HSIOTH JIBI MOAeNi (KapTUHH) CBITY: KOHIIENTYalbHy 1 MOBHY. KoHIenTyanbHa
KapTHHA CBITY MICTUTH iH()OpMAIlil0, IPEACTABICHY B MOHATTSX, TOMI SIK B OCHOBI MOBHOI MOJIENi JISKATh
3HAHHS, 3aKPIIUICHI B CCMAHTUYHHUX KATErOpiAX 1 CEMAHTUYHHUX ITOJIAX, CKIAJACHUX 31 CJIIB 1 CIIOBOCIIONIyYEHb
[4, c. 139]. Jlms MOBHOI KapTHHM CBITY XapakKTepHE IOBCSAKIEHHE, HalBHE BiMOOpa)kKeHHS pPeanbHOCTI, Ha
MPOTHUBAry HAyKOBOCTI Ta 3arajIbHONIOJICEKOMY XapaKTepy KOHIENTyalbHOI KapTHHH cBiTy [1, c. 38].

VY HaykoBili MOJEII KOHIICNIT MAa€ YiTKy Ae(iHIIil0, Ja€ JTOCUTh YITKE YSBJICHHS MPO BIANOBIIHUH
npeaMer abo SBHIIE, a y CBIAOMOCTI MEPECiuHOl JIFOAMHM KOHILIENT MOEAHYE 3HAHHS, MMOHATTS, acoLiallii,
MepeXKUBAHHS, IO CYNPOBOUKYIOTh IMEBHE CJIoBO. HaiBHI KoHIleNTH OaraTiimi 3a HAayKOBI, MepeayciMm
YHACHIIOK 3aKPIiTNIEHOr0 B HUX MIHMPIIOrO CIIEKTPa BIACTHBOCTEH CIIOCTEPEKYBaHUX MIPEAMETIB a0o0 SIBUILI, a
TaKOX TOMY, 1110 B HUX BiIOMBAIOTHCS BIACTUBOCTI CAaMHX MOBIIIB [3, c. 4].

Jocnipkytour MOBHY KapTHHY CBITY, HacaMIlepe]] aKIEHTYIOTh Ha JIKCHYHO BUPaKEHUX KOHIIENTAX,
BH3HAYAIOUH iX K OaraTOBUMIpHI ieanizoBani (OpMOyTBOpEHHS a00 SIK OJMHHUIII MEHTAJILHOTO MPOIECy,
10 KOJYIOTBCS Y MOBI Ta BiJoOpakaroTh pe3yabTaT KaTeropusaiii cBiTy [2, c. 36]. KoHlenTu BiATBOPIOIOTH
JIOCB1/I KOHKPETHOI JIFOJMHHA Ta BCHOTO JIIOJCTBA, 1€ HOCIl KyJIBTYypHOI MaM’siTi Hapoay, sIKi MOCTYIOBO
MepexoNsiTh 13 YyTTEBOr0 00pa3dy B MUCIEeHHEBHH. KoHIENT «koxaHHs», BepOai3oBaHU 3aco0aMu
aHTJIHCHKOI MOBH, — II¢ MEHTAJIbHA OJIMHHUIIS a0CTPAKTHOT'O XapaKTepy, IO BIATBOPIOE Y MOBHIN CBiZIOMOCTI
0araToBiKOBHH JOCBiJl IHTPOCIEKIIIT €THOCY Y BUTJISII YHIBEPCAIBHUX Ta €THOCHENH(IUYHUX YSABICHH TPO
e mouyTTs [3, c. 4].
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3acobamu BepOaizallii KOHIIENTY Ha MOBHOMY PiBHI MOXYTh BHCTYIATH JICKCHYHI, ()pa3eoNOTiyHI Ta
napeMiiiHi OJMHMIN, TOX KOHIENTyaJdbHHW aHami3 monsrae y ¢ikcamii Ta iHTepIperamii CMHUCIY IHX

omuHUIb [5, ¢. 106].

SAApo KOHIENTY «KOXaHHs» B aHMIIHChKOMY (OJIBKIOPI MpecTaBieHe JIekceMoro love, 1o, 3rigHo 31
CIIOBHUKOBOIO Je(hiHIIli€I0, Ma€ NIMPOKUI CEMaHTUYHUI OOCST 1 BAKOPUCTOBYETBCS:
— Ui HAaWMEHYBaHHS TIOYYTTS «KOXaHHS», CHIIBHOTO TIOYYTTSI CUMIIATIi 10 KOroch [6, c. 963]:

Singing sweetly and completely
Songs of pleasure and of love... [7, c. 480]

Tloscroou conooko cnisarouu
Iicui npo padicmv ma 110608...

— JUIs IO3HAYEHHS KOXaHOro/KoXaHoi (00’€KTa CMMIIATIi) y 3BepTaHHsX [6, ¢. 963]:

Sally, love, Sally, love, Sally, love,
said he,

I'm afraid that your false heart
will my ruin be [7, ¢. 220].

— 71 TIO3HAYCHHS KOMIIOHEHTA Ipenukara [6, c.

My man John what can the matter be
That I should love the lady fair and she should not
love me? [7, c. 477].

Canni, mobose mos, (3)

1no8mopiosas GiH,

borwcv meoe 3padnuse cepye

cmaue Moero 32y6010.

963]:

Miii Opyarce, [Dicone, y womy s modice bymu
NPUYUHA, WO 5L WUPO KOXAKO CIHKY,

a 60HA MeHe Hi?

KOHHCHT (KOXaHHSA» Y q)OJIBKJIOpHI/IX AHITIOMOBHUX TCKCTaX MPCACTABJICHO Y TaKHUX IIapaMeTpax:
— B OIO3UIIii tW0-0ne, 110 3aCBIAUYE CIEMEHT MOABIMHOCTI (3aydeHHs JBOX 0Ci0), a TAKOXK TXHBOI'O

OCMHMCIIEHHS K €IMHOIO I[1JI0T0:
Then Billy and Betsy
they went hand in hand,
And Billy and Betsy
were made both as one [7, c. 320].

1 Binni ma bemci

NIWLIU, MPUMAIOYUCh 3a PYKU,
1 Binni ma bemci

cmanu OOHUM YLAUM.

— y BUCJIOBaX, III0 BKa3ylOTh Ha B3a€MOIIOB SI3aHICTh KOXaHHS Ta NUTIO0Y:

But now she is the lawyer’s wife
And the lawyer loves her dearly |7, c. 470].

A menep 60Ha OpyaCcuHa WpUcma
1 6in wupo ii koxae.

— B OJMHHUIIAX, IO BiT0OpakatoTh HaIBHICTh MEPEIIKOIN

My love he was sent from me

by friends that were unkind,

They sent him far beyond the seas

and that torments my mind.

Although I'm ruined for his sake

contented will I be,

For I love my love

because I know he first loved me [7, c. 328].

Mos n0b08, nHedpyeu

gioicnanu 11020 6i0 MeHe,

Bonu eidicnanu iioeo danexo 3a mopsi

I ye Myuums meHe.

1 xoua 3apadu nvozo s 3anponacmuna cebe, si 6y0y
wacaueoio,

Tomy wo s 1067110 8020 KOXAHO2O,

60 3Hato, iH 11OOUE MeHe mediC.

— y BUCIIOBaX, IKi MOKa3yIOTh B3a€EMHICTh 00 HEPO3ALICHICTD MOYYTTSL:

In Stowbro, in Stowbro

a damsel did dwell,

She loved her young sailor

and he loved her as well [7, c. 265].
Why should I act such a childish part
To love a girl that will break

my heart [7, c. 172].

Y Cmasbpo, y Cmasbpo

MewKana Ha 0iguuna,

Boua xoxana c6o2o monodozo mopsa,

1 6in xoxas ii maxooxc.

Yomy st Mywity max no-oumsyomy Koxamu Oiguumy,
sKa posib e moe cepye?

— Yy CJIOBOCTIONYYEHHSIX, TTOB’3aHUX 13 CAMOIIOKEPTBOIO:

Then I'll cut off my curly locks,
Man’s clothing I'll put on

And I will sail along with you

To be your waiting-man.

That true and faithful servant

All on you I will wait.

I'’ll fear no storm nor danger

Whilst you are by my side [7, c. 532].

To0i s 6i0pidicy c60i Kyuepsasi T0KOHU,
Yonosivuil 0052 s 00512HY

1 5 nonausy pazom 3 eamu,

1 6y0y sawium npucays’HCHUKOM.

Tum icmunHuM i 6iDHUM CTY2010,

Lo 3a6xcou sac wekamume.

A He bosmumyco Hi OYpi, Hi Hebe3neKu,
Toku su 6ydeme nopsio.
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BaxxnuBe Miciie y koHuenTocdepi KoxaHHs mocigae jekcema Kiss (MOLUIyHOK / ITyBaTH), IO €

HallMEHYBaHHSM BHSBY TLIECHOTO KOXaHHS, HATIP.:

Three times she walked

all round his head,

Three times all round his feet,

Three times she kissed

his red rosy cheeks

As he lay fast asleep [7, c. 36].

One kiss, darling, is all [ want.

One kiss from your lily-white lips [7, c. 85].

Tpuui 6ona obitiwna

006K0A 1020 2071061,

Tpuui doskona tioeo Hie,

Tpuui 6ona noyinyeana

11020 YepBOHI, Haue MPOAHOA, UWOKLU,

Hoku 6in cnas.

Ooun noyinynok, 1oba, ye 6ce 4oeo s Xouy.
O0un noyinynox 3 meoix, nave 1inii, ycm.

MoBHi 00pa3u KOXaHOTr0 / KOXaHOI Mpe/CTaBiIeH] Y MCHAX YNCICHHUMH JIEKCEMaMU, 30KpeMa!
— TaKMMH IMEHHUKaMH, sk lover, sweet-heart, boy, girl, lady Toro:

Lord Lovel he stood at his own castle gate
A-combing his milk white steed

When up came Lady Nancy Bell

To wish her lover good speed |7, c. 69].

There is the fairest of all young ladies

That ever my two eyes did see [7, c. 43].

Where have you been,

my sweet pretty one?

I've been to my sweet-heart’s... [7, c. 17]
— BJIACHMMH IMCHAMH:

Catch hold of my hand,

my pretty Polly,

And you shall be my bride [7, c. 6].

True love, true love, Samuel,

I've come to break my vow.

True love, true love, Saro,

Don'’'t tell me nothing so [7, c. 318].

Lord Thomas he was a forester bold

And keeper of our King'’s deer;,

Fair Eleanor she was

the fairest young lady,

Lord Thomas, he loved her dear [7, c. 69].

Jlopo Jlasen cmosie 6ins 6opim 6020 3aMKY i
PO3YICY8aA8 C8020 MOIOYHO-DIN020 KOHS,

Konu nputivina Jleoi Henci ben

Hobasicamu coemy Koxanomy

WBUOKO20 NOBEPHEHHSL.

Bona — naviepoonusiwa 3 ycix monooux neoi, akux
MoT oui Konu-HebyOb bauuu.

e mu Oys, miti mobuii?

A 6ys y ceoci koxanoi...

Bizomu mene 3a pyxy,

Mmos npexpacua Ilonni,

1 cmans moeio Hapeuenoio

Mos cnpasoicus moboese, Camyine,

A npuiiuina nopywiumu ceoo 00Iimuuyio.
Mos cnpasoicus mobose, Capo,

He xaorcu meni Hivozo makoeo.

Jlopo Tomac 6ys 6i06aNCHUM NiCHUKOM
1 xpanumenem KoponiscoKux oneHia;
Ilpexpacna Eneonopa 6yna
HAU8POOAUBIULOI TOHOIO N0,

Jlopo Tomac xoxas it wupo.

— TPUKMETHUKAMH PI3HUX CTYIEHIB MOPIBHIHHS:

Adieu, my lovely Nancy,

Ten thousand times adieu... [7, c. 518].
She’s the fairest of girls,

She’s the joys of my own heart 7, c. 408].
1 went unto my true love’s house
Inquiring for my dearest |7, c. 346].

Ipowasaii, mos uapiena Hencli,
Jecamov mucau pasie npowasaii...
Bona naiispoonusiwa 3 disuam,
Boua — padicms mozo cepys.

A niwoe 00 6yOuHKy

MOEI 8IpHOI KOXaHOI

3anumamu npo mor HaldopodCcyy.

[lepudepiiina 30Ha KOHIENTY BepOAIi3ye€ThCs OAMHMIISAMU, CEMAHTHKA SIKMX MICTUTh IMILIILMTHUAN
3B 130K 13 KITIOYOBOIO JIEKCEMOI. 30Kpema, i3 mepudepicto KOHIENTY «KOXaHHsD TICHO TMOB’S3aHi Taki

KOHIIEIITH, SIK:
- 3paoa»

There is an ale house in our town

Where my love he goes

and sits himself down

And takes some other girl on his knee

And don’t you think it’s grief to me? [7, c. 605].

Y nawomy micmeuxy € nusna,

Tyou xooums mill KOXaHutl,

1 na iioeo xoninax

cuoams iHwi oiguama,

1 6u oymaeme, mene ye ne sacmyuye?
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= «pO3IYKa»

There’s many a lad in our town bazamo xnonyie € 6 nawomy micmi,
But there’s not one for me. Ane nHemae 2c00H020 015t MeHe.

The rough seas and the storm bypxnuse mope i wumopm, i gimep
and the wind Posznyuunu mene iz mocio cnpasaichboio 110608 ’1o.
Parted my true love and me [7, c. 111].

= «3ycmpiuy

When shall we meet again, sweetheart, Konu mu 3ycmpinemocs 3108y, muia,
When shall we meet again? Konu mu 3ycmpinemocs 31o8y?
When the oaken leaves Konu oybose nucms
fall from the trees noonaoac 3 depes

And green spring up again [7, c. 90]. 1 3108y nHacmane 3enena eecHa.

3adikcoBaHO YUMAIIO CTAJMX BUPA3iB, BAKOPHCTAHUX HA MO3HAYCHHS SIK 00’ €KTiB KOXaHHS, TaK 1 CTaHY
3aKOXaHOCTI, a00 K TOB’SI3aHMUX 13 HUIMU CMYTKY YH 3pajiy, 0 BMILIYIOTh JiekceMy heart, siky cipuitmaroth
SIK «Ty YaCTHUHY JIFOJMHH, IO 3/1aTHA MEPEKUBATH CHIIbHI eMOoIIil Ta mouyTTs» [6, ¢. 753]. HaBememo HU3KY
BHSIBJICHUX HaMHU CTaJIMX OJUHHIIL (hpa3eosiorigHoro xapakrepy: to steal one’s heart — «3akoxatu B ceOey,
to gain one’s heart — «3100yTH NPUXUIBHICTEY», to grieve one’s heart — «3acmytuTu», to break one’s
heart — «po30utu cepie», to give the keys of one’s heart — «momapysatu K04l Bif cepiisi» Ta iH.,
HaTPUKIA]T;

How can you sleep, love, any longer Ax moorcews mu cnamu, Koxaud, maxk 00620,
Since you have stole Biokonu mu expana

my poor heart away [7, c. 332]. Moe€ bione cepye.

There was one a farmer’s son, 1 6y6 mam ooun cun pepmepa,

Young Mary’s heart could gain [7, c. 283]. Axuii mie 3a8or08amu cepye onoi Mepi.
1 have been grieved to my very heart Moe cepdenvko cymye,

Since you 've been so long at sea [7, c. 123]. Tomy wo mu mak 00620 8 MOPI.
Madam, I will give to you Ilanno, 5 oam eam

the keys of my heart K0 810 M020 cepysi,

For to lock it up forever 11]o6 su 3axpunu 11020 HA3a6HCOU

and never more to part... [7, c. 479]. i MU HIKOZIU He PO3YUATUCD...

[epudepiiiny 30Hy TeMOHCTPYIOTh TAKOXK JIEKCEMH, IIOB’s3aHI i3 COLIOKYJIbTYPHUMH Ta PEIIriiHUMU
HOPMAaMH CYCITUIbCTBA, SIK-OT:

The lady heard these words Ilani nouyna cnoea,

which made her heart to bleed. wo pozuyaunu ii cepye.

To church they went together 1 6onu niwnu 0o yepkeu,
and got married with speed [7, c. 13]. wob xymuinus 00pyHCUMUCS.

KoxanHs y (onbKIOpHOMY TEKCTi IOPIBHIOIOTH 13 POCITHHOIO, HAHYACTIIIIE 13 KBITKOIO, sIKa TIPOPOCTAE,
LIBiTE 1 Japye npekpacHuii apomar. Lle, 30kpema, MpeacTaBiIeHO y TaAKOMY MeTadOpHIHOMY 00pa3i:

Where love is planted there do grow, le xoxanHs nocadsms, mam 8oHO i supocme i

1t buds and blossoms just PO3KeimHe, Haue mposinoa,

like some rose, 1 orcoona keimka nHa 3emii He 3PIBHAEMbCS 3 U020
For it has a sweet and CONLOOKUM | RPUEMHUM APOMAMOM.

a pleasant smell,

No flower on earth can it excel [7, ¢. 172].

BucHoBKH Ta mepcneKTHBYU NOJAIBIIOTO J0cHinKeHHs. OTKe, KOHIICNT «KOXaHHSD» Y (OIBKIOPHUX
Tekcrax Bennkoi bpuranii mae cknanny ctpykrypy. [IpoBeneHe goCHiKeHHs 1o 3MOTY BUIUTUTH HU3KY
yCTaJICHUX BUCIIOBIB JUIsl TIO3HAYEHHS [HOTO KOHIIENTY. 30KpeMa, B MPOAHANi30BAHUX HAPOJHOIICEHHUX
TEKCTax HalJacTile Ui TO3HAa4YeHHS caMOro TOYYTTS, a TAaKOXK 00’€KTa KOXaHHsS BHKOPHUCTAHO CIIOBO-
CIIOJIyYEHHS, JI0 CKIIQAy SKUX yXOIHTh JieKceMa [ove y TIOENHaAHHI 3 emiTeroM true. IneanbHuii oOpas
3aKOXaHOI JIIBYUMHH TEPEaHO 3a JOIMOMOIOI 3ICTABJICHHS 31 CIOBOM-TIOHATTIM fair. 3a(hikCOBaHO TaKOXK
YMMaJo YCTaJeHUX BUCIIOBIB, /IO CKIIaIy SKHX BXOJUTH JIEKceMa heart.
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[IpoBeacHuii aHai3 Aa€ MiJCTaBU NOMIMOMTH BUBYCHHS OCOOIMBOCTEH KOHIIEITY «KOXaHHS», BepOaTi-
30BaHOTO Yy (POJIBKIOPHUX TEKCTaX OpUTAHCHKOro eTHOCy. OCKITBKH KOXKEH HApOJ Ma€ CBOE YSBICHHS Ta
CHUCTEMY MOBHHUX 3aC0O0IB BHPaXCHHS KOHIICNTIB, MEPCIICKTUBAMHU JOCIIHKCHHS MOXKE OyTH ITOAAJIbIINN
POBIIIS KOHIENTY «KOXaHHs» y MekaxX (DONBKIOPHOT KapTHHH CBITY aHTIIHMIB, IO ChOronHI HaOyBae
aktyanbHOCTi. L{ikaBUM MOryio 6 cTaTH ONpAaIfOBaHHS IMUPOKOr0 HAPOJHOMOSTUYHOTO KOHTEKCTY, 3iCTaB-
JICHHSI 3 BIIMOBITHUMH KOHIICNITAMH I1HIIMX KYyJbTYp, IO, BPEINTi, YMOXIIUBIIOE 3/IHCHEHHS MIDKKYIIb-
TYpHOI KOMYHIKaIlii.
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HNemomkuna Haranbs. CpeacTBa BepOajn3anuu KOHUENTA «J1H000Bb» B (OIbLKIOPHBIX TekcTax Benuko-
oputannu. B craThe mpoaHaTU3UpOBAHBI MYTH BepOalM3alldd KOHIENTA «JIHO00BB» KaK MEHTAJIbHOM CIUHHIIBI
abCTPaKTHOTO XapaKTepa, KOTOpas OTPaKaeT STHOCIECHU(UYECKHE IMPEACTABICHUS OpHTAHIICB 00 3TOM YyBCTRBE.
PaccMmoTpeHa cTpykTypa KOHIICNTA, BBIICIICHBI sICPHAS JICKCeMa U IMyTH €€ MCIIOJIb30BaHUs, ONPEIeIICHbI OCHOBHBIE
nmapaMeTphbl MCCIEIyeMOro KOHIIENTa B HAPOIHOIECEHHBIX TEKCTax BenMkoOpUTaHWHU. YCTAHOBIEHO, YTO Ba)KHOE
MeCTO B KoHIenrochepe T0OBH 3aHMMAaeT JekceMa kiss. [IpoaHaM3MpOBaHBI JIGKCEMBI, HCIONB30BAHHBIC IS
0003HaUEHHs peueBbIX 00pa30B JFOOMMOT0 U JIIOOUMOI. BeieneHo apyrue enuHuIb], TECHO CBsI3aHHBIE ¢ epudepreit
KOHIIETITA «JTI00OBB», B YAaCTHOCTH «U3MEHA», «pPasiykKay, «BCTpeda». 3a(hHUKCHPOBAHBI BBIPAXKCHHS, COICPIKAIINEC
JIEKCeMy heart, W TIPEICTaBJICH P TMOCTOSHHBIX EAUHUI] (HPa3eONOTHUECKOr0 XapakTepa. BbIIeneHbl JIeKCEeMBbI
niepu)epUiHON 30HBI, CBI3aHHBIC C COIMOKYJIBTYPHBIMU M PEIUTHO3HBIMH HOPMaMH OOINECTBA. Y CTAHOBJICHO, YTO B
MIPOAHATU3UPOBAHHBIX (POTBKIIOPHBIX TEKCTaX Yallle BCEro I 0003HAUYECHHUS CaMOro YyBCTBA, a TAaKXKe 00BhEKTa JTFOOBU
HCIIOJIb30BaHBI CIIOBOCOYCTAHUS, B COCTAB KOTOPBIX BXOIAT JieKceMa [ove B COYCTAaHHH C SITUTCTOM frue.

KiroueBble cjioBa: s3bIKOBasl KapTHHA MHUpa, KOHIIENTYaJbHAsS KapTHHA MHUpPA, KOHIICNIT «JII000BB», CPEICTBA
BepOaM3anum.

Ivliushkina Nataliya. Means of Verbalization of the Concept of “Love” in the Folklore Texts of Great
Britain. In the article it is analyzed the ways of verbalization of the concept of “love” as a mental unit of abstract
nature reflecting specific ideas of the British about this feeling. The structure of concept is considered, a nuclear
lexeme and the ways of its use are distinguished, and the basic parameters of the investigated concept in folklore texts
of Great Britain are defined. It is established that an important place in the concept of “love” is taken by lexeme kiss.
Lexemes used to express the linguistic images of lovers and beloved are analyzed. Other units closely related to the
peripheral zone of the concept of “love”, such as “betrayal”, “parting” and “meeting”, are revealed. Expressions
containing lexeme /eart are pointed out and the number of idiomatic expressions is given. The lexemes of peripheral
zone that are associated with the socio-cultural and religious norms of the society are highlighted. It has been found out
that in the analyzed folklore texts often to refer to the feeling by itself and the object of love phrase which contains
lexeme love together with the epithet true is used.

Key words: linguistic picture of the world, conceptual picture of the world, concept of “love”, means of
verbalization.
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