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Coxaap I'aniuna. Metoabl ucciegoanus konuenta «KKPACOTA YEJIOBEKA» B TekcTax aHIJIOSI3bIYHOIM
XY/J10:KeCTBEHHOMH JUTepaTyphl. B cTaThe paccMOTpeHBl U OMMCAHBI PA3JIMYHBIE METOBI UCCIIENOBAaHUS KOHIIENTOB,
BCTPEUAIOIINXCS B KOTHUTUBHOM JIMHTBUCTUKE U JIMHTBOKYJIBTYPOJIOTHH, B YAaCTHOCTU METOBI HCCIEIOBAHUS
konnenta KPACOTA YEJIOBEKA Ha matepuaie TEKCTOB XYAOXECTBEHHON JIUTEPATYPhl C YUETOM CEMAHTUYECKOM
CTPYKTYphI KOHIIETITA ¥ KOHTEKCTa HallMOHAJIBbHOM KynbTyphl. CenaH akIeHT Ha MEeTOJle KOMIIOHEHTHOT'O aHaIu3a U
Ha METOJIC CJIOBApHBIX AC(HUHUIMN, KOTOPBIE HCIOIB30BAHBI JJIS BBIABJICHUS CTPYKTYPHBIX CXOACTB M Pa3IAIMA
SIIEPHOTO0 HOMUHAHTA KOHIICNTA, TaK KakK JIeKCUKorpadguyeckue neUHUIMN CIyKaT UMCHHO TEM MaTepHaJIOM, KOTO-
pBI HEOOXOMUM I aHAJIN3a JICKCUYECKUX TPYII B MpeAesiaX ONPEACICHHOrO pAAa CEMAaHTHYCCKHX KOMITOHCHTOB.
OmnpezeseHre METO0B HCCIICOBAHU KYJIbTYPHBIX KOHIICIITOB OCTACTCS HAa JaHHBIA MOMEHT aKTyaJabHOH MpoOaeMoit
JIMHTBOKYJIBTYPOJIOTUH W KOTHUTHUBHOW JIMHTBUCTHUKH, IOCKOJBKY OHHU JOJDKHBI OXBAThIBATH MHOT'OACIEKTHBIE M
MEXIUCIUIUTMHAPHBIC 0COOCHHOCTH BepOaM3alii, CTPYKTYPUPOBAHUS U () YHKIIMOHUPOBAHUS TAKUX KOHIICTITOB.

KutioueBble cj10Ba: KOHIIETIT, METO, KOTHUTUBHAS IMHTBUCTHKA, TMHTBOKYJILTYPOJIOTHsI, KOMITIOHEHTHBIN aHaJIH3.

Sokal Halyna. Methods of Research of the Concept of <HUMAN BEAUTY» in the Texts of English Fiction.
The article deals with the analysis of various methods that are used in linguoculturology and cognitive linguistics, in
the context of their application to study the concept of HUMAN BEAUTY based on the materials of English fiction
texts with the emphasis on the semantic structure of the studied concept and the national cultural component. The main
attention has been paid to the method of componential analysis and to the method of dictionary definitions which are
used to identify semantic similarities and differences in the lexical verbilizers of the concept because lexicographic
definition are precisely that material which is required to analyze the lexical groups within a certain number of
semantic components. Definition of research methods of cultural concept remains at the moment the actual problem of
linguoculturology and cognitive linguistics, as they have to cover the multidimensional and interdisciplinary features of
verbalization, structuring and functioning of such concepts.
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I'pagivni Ta rpamaTu4Hi 32c00HM BUPaKeHHS eMOLIH y poMaHax
L. bponre ii E. Bponre

VY crarti nmpoaHanizoBaHi rpadiuHi Ta TpaMaTH4Hi 3aco0M BUpakeHHs emolii y pomanax Ilapmoru Bponre
«Ixeitn Eipy, «lupmai», «Bixeerr» Ta Emini Bponre «bypemHuuii nepeBam». EMolii Bce dacrinie TOCTiIKYIOTh Y
JIHTBICTHUIIl, OCKIIBKY aBTOp 3aBXKAU MEPEAae eMoIlil CBOIX repoiB y XyJA0KHIX TBOpaX. ABTOPH BUKOPHCTOBYIOTh Pi3HI
MOBHI 3aCO0M BHpa)XCHHsI €MOILIiif, a came: JEKCHUYHI, JEKCUKO-CTHIIICTHYHI, Tpadivni, rpamaruyHi. ['padivni 3acodu
BUpa)XCHHS €MOIIil NIPe/ICTAaBIIeHI B pOMaHax MepeBaKHO KariTasizaumiero. [ pamMaTnyaHi 3aco0u moisoTh Ha MOpQo-
JIOTIYHI Ta CHHTAaKCHYHI. MOp(ONOrivuHI MPEeNCTaBICHI MONATBHUMHU HI€CTIOBAMH, a CHHTAKCHYHI — OKIMYHHMU
peueHHsiMH. Haie nocimimkeHHS Jajo 3MOTY BCTaHOBHTH, IO B poMaHax cectep bponte rpadivni Ta rpamaTH4Hi
3aco0M BHpa)KEHHsI eMOIIiH 3aiiMalOTh HE Meplle Miclle cepesi MOBHUX 3ac00iB, ajie MPUBEPTAIOTh OCOOIUBY yBary 110
X BUBUYEHHSI.

Kuarouosi cioBa: rpadiuni 3acodu, emoriii, Mopgosoriuni 3acoou, cuatakcuyHi 3acodw, 111. Bponre, E. Bponre.

IMocTranoBka HaykoBoi mpo6seMu Ta ii 3HaYeHHs. EMOIiT CynpoBOIKYIOTE OYIb-5Ki MPOSIBH JKUTTE-
JISUTBHOCTI OpraHi3My Ta BIJIrpaloTh BaXKIIUBY POjib Y JKMTTI KOXKHOI JOIUHH. MoBa i eMoIlii — 1Bi Haj-
3BHYAIHO BaXKJIMBI KaTeropii iCHyBaHHSI B Cy4aCHOMY CBiTi. MoBa, sIK OCHOBHHIA 3aci0 CIUTKYBaHHS Ta
nepenadi iHgopmailii, Moxke OyTH YCHOI Ta IMHCEMHOI, TOOTO OIHUM i3 1i PI3HOBHJIB € TEKCT, SKUH
000B’sI3K0BO, CBIJIOMO YM HECBIJJOMO, BIJIUBAE HA YMTA4a, BUKIMKAIOYM MEBHI eMolril. ToMy IocCiimKeHHs
poii Ta (yHKIIIH MOBHHUX 3aC0O0IB, SIKi i €MOIII1 BUPAKAIOTh, JOCHTh aKTyaJlbHE Ha ChOTOJHI, aJiXKe, JIi3HaB-
IIKCh METY B)KMBAaHHS aBTOPOM THUX YHM TUX €MOTHBHMX MOBHMX OJIMHHIIb, MOKHA 3’ICYBaTH CIIOCOOM HOro
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MiICBIJOMOTO BILTMBY Ha PO3YM Ta €MOIIii YNTaya, BUSBUTH OCOOIUBOCTI Ta crieliudiKy 0COOMCTOro CTUIIIO
aBTOpa Ta HOro MCUXIKH.

AHani3 gocaiKeHsb 1iel npo6JjemMu. YBary JIHTBICTIB 3aBXK/IW NPUBEPTAIOTH MPECTABICHHS €MOITii
y TekcTax. bararo BueHuUX BHMBYAaE BHpaxkeHHS emolid y Tekcrax, a came: O. O. Iloreons, 1. bamni,
4. 3uma, €. M. lankina-®egopyk, B. M. Anmoni, O. I. Mockanscbka, O. 1. Ilennensc, B. O. XKepebkos,
B. H. Temnis, A. Bexouiska, H. [Tanacenko, B. IllaxoBcekuii, P. Xappe, H. Ctetin, M. bem0epr.

OCHOBHHMMH €MOIIISIMM BBa)XalOTh PaJiCTh, CTpaX, 3JiCTh, 3aJI0BOJICHHs, oruay, oOypeHHs. Emorii
MOXYTh OyTH TiepeiaHi HeBepOabHIUMHU (JKECTH, MiMiKa), BepOalbHUMH 3ac00aMu (TOOTO MOBHHMH), JICK-
CHYHHUMH, JIEKCUKO-CTUITICTHYHIMH, TPaiYHUMH Ta rpaMaTHYHUMU 3ac00aMi BUPaYKEHHST eMOIIiH.

I'padiuni Ta rpaMaTHyHi 3acO0M BHpPAKEHHs eMOIIi BUBYAIM Taki HaykoBi, sik B. J[. llunakapyk [1],
O. O. Illaxmarosa, JI. A. bynaxoBcekuii. JlocmimkenHs: rpadiqyHAX Ta rpaMaTHUYHAX 3acO0iB BHpPaKEHHS
eMOIIiH Y XYA0XKHIX TBOpaX aKTyaJlbHE 1 ChOTOJIHI.

Meta cratti — knacudikamis rpadiuHMX 1 TpaMaTHYHUX 3ac00iB BHPaKEHHS €MOIH y pomaHax
1. Bponte Ta E. Bponte. JlocsirHeHHs 11i€1 MeTH Tiepedavyac po3B’ s3aHHS TAKUX 3aBIaHb:

— knacudikyBaTH rpadiuHi Ta TpaMaTHYHI 3aCO0M BUPasKeHHs eMOIIill y poMaHax cecrep bpoHTe;

— HaBECTH NPHUKIAJH BUPAKCHHS eMOIIii 13 pOMaHiB;

— 3pOOHTH KIBKICHI pO3paxyHKH rpadiyHuX Ta rpaMaTHYHHUX 3aCO0IB BUPAKEHHS eMOIliH y poMaHax

cecrep bponre.

BukJiax ocHOBHOTo Martepiajy i 00rpyHTYBaHHS OTPMMAHUX Pe3yJbTATIB A0cTiKeHHs1. EMortii B
pomanax IlI. bpoute i E. BponTe penpe3enToBani rpadiuHMMH Ta TPaMaTUYHMMH 3aCO0aMM BHPaKCHHS
emolriii. Bonu 3aiiMaroTh He IepIe MICIe Cepel MOBHUX 3aCO0IB BUPAKEHHS €MOIIIi.

I'padiuni 3acobu — He 000B’SI3KOB1 €IEMEHTH TEKCTY, a JIMIIEe CBOEPIAHI MapKepH TUX MOBHHX OJIH-
HUIIb, SKi, KPiM eKCIUTILIMTHOTO 3MiCTy, HecyTh 1€ i IMIUTIUTHUA. [X BUKOPHCTaHHS 3yMOBJIEHO MOTPEOOIO
3aKIEHTYyBaTH yBary uuTada Ha MmiaTeKkcTi. J(omaTkoBa MapKOBaHICTh INEPEOPIEHTOBYE MOBHI OIMHMIIN 3
BHPa)KCHHS OCHOBHOI'O 3MICTY Ha JOJaTKOBUH.

I'padiuni 3aco00M TaKOX TIepearoTh eMOIlil MEPCOHAXIB y XYIOKHIX TEKCTaX. IX BUPakaroTh 3a JOMO-
MOT'0I0 KamiTamizallii ta gedicarii.

VY pe3ynbTaTi JOCTIIPKEHHS MM BCTAaHOBMJIM, 1[0 B poMaHax cectep bpoHTte rpadidyni 3acodu He Ayxe
peripe3eHToBaHi. I3 810 eMOTHBHO-MapKOBaHUX KOHTEKCTIB Mu Buuimmiad 10,7 % rpadiuaux 3acoOiB, i3
skux 8,7 % xamitamizaiii ta 1,9 % gedicarrii.

AHaJi3 poMaHiB IOKa3aB, 1110 TpadivHi 3aCO0M aBTOPH BUKOPHCTOBYIOTH JUISI IIJAKPECICHHS eMOIIii Ta
AKIICHTYBaHHS Ha MEBHUX €MOLIMHUX CTaHaxX mepcoHaxiB. KamiTamizaiis ciaiB Moxke OyTH Pi3HMX YaCTHH
MOBH, HaifyacTiIe e iIMEHHNKH, MOJAILHI CJI0BA Ta 3aMMEHHUKH.

KamiTanmizamist penpe3eHTye CXBHIBOBaHICTh TepcoHaxa: «How dare I, Mrs. Reed? How dare I?
Because it is the TRUTH. You think I have no feelings, and that I can do without one bit of love or kindness;
but I cannot live so: and you have no pity. 1 shall remember how you thrust me back — roughly and violently
thrust me back — into the red-room, and locked me up there, to my dying day, though I was in agony, though
1 cried out, while suffocating with distress, ‘Have mercy! Have mercy, Aunt Reed!” And that punishment you
made me suffer because your wicked boy struck me — knocked me down for nothing. I will tell anybody who
asks me questions, this exact tale. People think you a good woman, but you are bad, hard-hearted. YOU are
deceitful!ly [2].

Y npomy dparmenti Mu BuALIIEMO nBi Kamitamizauii: TRUTH ta YOU. Ixeiin Eiip myxe cxBu-
JThOBaHa. 3a3HaYMMO, 1110 B KOHTEKCTI 3a JIOMOMOT0I0 KarliTaji3aiii BUpaXeHo eMOIIif0 00ypeHHs.

KamiTanizanist Moxke CynpoBO/DKYBATHCS 3[JMBYBAHHSIM 1 ITepeIaBaTH EMOLIII0 JKaJo:

«I am glad I happened to be awake,» I said: and then I was going.

«What! you WILL go?»

«l am cold, sir.»

«Cold? Yes, — and standing in a pool! Go, then, Jane; go!» But he still retained my hand, and I could
not free it. I bethought myself of an expedient.

«I think I hear Mrs. Fairfax move, sir,» said I.

«Well, leave mey: he relaxed his fingers, and I was goney» [2].

VY cnoBax mictepa Podectepa 3By4nTh IpUKpicTh, mo [xeitH yxxe mae iitu. Kamiramizatist miakpecitoe
EMOIIi0 MeYai Ta po3yapyBaHHsI.
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Hanwucannst ci1iB BETUKUMHU JIITEpaMH IIKPECITIOE TAKOXK EMOIIII0 3JIOCTi:

«His lips and cheeks turned white — quite white.

«I SHOULD KILL YOU — I AM KILLING YOU? Your words are such as ought not to be used: violent,
unfeminine, and untrue. They betray an unfortunate state of mind: they merit severe reproof: they would
seem inexcusable, but that it is the duty of man to forgive his fellow even until seventy-and-seven times» [2].

VY 1mpoMy MpHKIaAI MOXKEMO BHU3HAYHMTH, IO €MOIIII0 3JI0CTI MepefaHo HEe OMHUM CIOBOM, a IUIUM
PEUCHHSM, 1110 BUPA)KAa€ BUIIMN CTYIIHB 3710CTi )koHa Ha cioBa JIKEHH 3aJMIIUTUCS APY3SIMH.

Hedicariis MoyKe OIUIATH CJIOBa Ha JIBI YaCTUHHU a00 OUIbIIIE Ta HAIABaTH IM EMOTHBHOTO 3HAYCHHS:

«lt is come now — [ must give it to-night.»

«Then you ARE going to be married, sir?»

«Ex-act-ly — pre-cise-ly: with your usual acuteness, you have hit the nail straight on the head. »

«Soon, sir?» [4].

VY 1poMy pparmMeHTi BUpaKeHe 3MuBYyBaHHS, 110 JIKeiH 310raaanacs mpo BeCius.

I'pamatnuni 3aco0u, Ha BiIMiHY BiJ rpadiqHUX, MICTSITh 3HAYHO OUTBIIE EeMOIiiTHO-eKCITPECHBHUX
3abapBieHb. BoHu MoAinstoThes Ha MOP(OJIOTiuHI Ta CHHTAKCHYHI 300N BUPaKEHHST EMOIIIH.

[IpoananizyBaBiIid poMaHU cecTep BpoHTe, MM MOXXEMO BHM3HAYMTH, II0 MOPQOJIOTiYHI 3acodu
BUPAKEHHS PEIIPE3EHTOBAHI 3a JOIIOMOI0I0 MOAAJIbHUX CHiB. I3 810 eMOTMBHO-MapKOBAHUX KOHTEKCTIB MU
BuaLTHIA 5,2 % MopdosioriyHux 3aco0iB BUPAKEHHS EMOLIN, a caMe MOJAJIbHUX CIIIB.

AHaJi3 poMaHiB MMOKa3as, 1[0 aBTOPU BUKOPUCTOBYIOTH MOP(DOJIOriyHi 3aco0U ISl BUPAXKEHHSA eMOLIN
JUTS TIJKPECIICHHS €MOLIil Ta aKI[CHTYBaHHS Ha MEBHUX EMOIIHHUX CTaHaX MEPCOHAXIB POMAHIB.

MopanbHi CI0Ba B KOHTEKCTI Hal4acTillle BUPaKalOTh EMOIIII0 HaKa3y:

«You certainly shall not go till you have told me all,» I said.

«I would rather not just nowy.

«You shall! — you must!»

«I would rather Diana or Mary informed you» [4].

VY nacrynHomy dparmenti Keri Hakazye cyBopo He HTH, HE3Ba)KalOUu Ha Te, 0 Xi3KJIi() MPOCHUTH MITH
X04Y Ha TOMHY:

«I must go, Cathy,» said Heathcliff, seeking to extricate himself from his companion’s arms. «But if |
live, I'll see you again before you are asleep. I won't stray five yards from your window.»

«You must not go!» she answered, holding him as firmly as her strength allowed. «You shall not, I tell you.»

«For one hour,» he pleaded earnestly» [5].

OTxe, MOKHA 3a3HAYMTH, 110 MOAAJIbHI CJIOBA MEPEBAKHO PENPE3CHTYIOTh HETaTUBHI €MOIIil, a came:
Haka3, OOypeHHs. IX CyNIpOBOKye IeBHA HANpyra B CIOBaX, CXBMJILOBAHICTh, i B JESKHX BUIIAIKAX —
OnaraHHs.

CuHTaKCHYHI 3aCO0M TPENCTABIICHI B XYJAOKHBOMY TEKCT1 3a JIOMIOMOTOK) YMOBYaHHS a00 0OpHBOM
pCeUCHHS, OKJITUYHUX PEUYCHb.

IIpoaHanizyBaBIIM pOMaHU cecTep BpoHTE, MU MOKEMO BHU3HAUUTH, 110 3 810 eMOTUBHO-MapKOBAHUX
KOHTEKCTIB MU BUALTHIN 11 % CHHTaKCMYHUX 3aCO0IB BHpPaXXCHHS eMOIiH, 13 skux 1,9 % ymoyans, 9,1 %
OKJINYHHUX PEUCHb.

Posrnsnatroun mpukiaa i3 poMaHy, MOKEMO BHU3HAYMTH E€MOIIIMHE HAIPYXEHHS B O€cCimi, HACHiIOK
LbOTO — TIEPEPUB JTYMKH:

«What! what!» he cried. «Did she say that to me? Did you hear her, Eliza and Georgiana? Won't I tell
mama? but first — » [2].

VY LbOMY peYCHHI MM MOKEMO MOOAYMUTH JBA CHHTAKCHYHUX 3aco0u: What! what! — okiinuHe pedyeHHS,
Won't I tell mama? but first — nue ymoB4aHHs abo )k 0OpUB. Yce Iie peueHHs 3arajioM BUpa)kae OO0ypeHHS
MepcoHaxa.

«You are not a servant at the hall, of course. You are — » He stopped, ran his eye over my dress, which,
as usual, was quite simple: a black merino cloak, a black beaver bonnet, neither of them half fine enough
for a lady’s-maid. He seemed puzzled to decide what I was; I helped himy [3].

VY upoMy BHNAJKy MEPCOHaXX 3aXOIUICHHMH eMOIisIMH, Ta HE MOXe MigiopaTd MpaBHIIBHI CJIOBA,
MPOSIBIISIE KOMMBaHHS. EMOIIIT 3aX0niiM Horo po3yM i BIUIMHYJIX Ha MOTIK CIIiB.

Jocmimkyoun poManu cectep bpoHTe, MU BHU3HAYMIIM, IO BOHU JIy)KE €MOIIMHI i TOMY HallOBHEHI
BEIMKOIO KUTBKICTIO OKIMYHUX peYeHb. IX Mofemi ayxe pisHi, ale HAHOUIbII yKMBaHI BBAKAEMO OKJIMYHI
peuenns mozeneit What + N/ ta How + Adj!

OKJINYHI peYeHHS! MOXKYTh BUPaXaTH CXBIIILOBAHICTh Ta HECTIO/[IBAHICTS:

«How shocking!» Mr. Brocklehurst resumed [2]; HeraTuBHI eMOIIii:
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«How provoking!» exclaimed Miss Ingram.: «you tiresome monkey!» (postrophizing Adele), «who perched you
up in the window to give false intelligence? » and she cast on me an angry glance, as if I were in fault [2].

VY nboMy BHIAJKY 32 JIOMOMOTOI0 OKJIIMYHOTO PEYCHHS BUPAKEHO EMOIII0 3JI0CTi:

«What a beautiful room!» I exclaimed, as I looked round; for I had never before seen any half so imposing.

«What beautiful ladies!» cried she in English [2].

VY mux BUNaAKaxX BHPaXEHI TUIBKU MO3UTHBHI €MOIIil, 30KpeMa MIJIyBaHHS Ta 3aXOIUICHHS IMPeKpac-
HUMH KIHKaMH, KIMHAaTO. Y HaIIOMY JOCITIKESHHI MA BH3HAYMJIM, 110 OKJIMYHI PEUCHHS YacTO CYIPOBO-
JUKYIOThCSI aBTOPCBKUMH pPeMapKaMu, sKi MepelaloTh TOHAJIBHICTh BUPAXXEHHS CIIB IEpPCOHA)Xa, a caMme
exclaim, cry, ejaculate, shout, remark, commence, mutter, lisp.

OxJIMYHI peYeHHs TaKOX JAI0Th OI[IHKY pedaM Ta TOisAM, SKi TparsitoThes. [lo3uTuBHI emMollii cympo-
BOJKYIOTh cjioBa: nice, beautiful, good, amazing, pleasant, HeraTUBHI — HaCTYIHOIO JIKCUKOI: shocking,
awful, unpleasant.

BHCHOBKH Ta nepCcHeKTHBY MOAANBIIUX AOCTiKeHb. OTxe, rpadiydi 3aco0M BUKOPUCTOBYIOThH IS
BUPaXEHHSI eMOILlil, HaliuacTile HeraTuBHUX. Kamitamizalisi nmepeaae eMoiii 310CTi, He3a 0BOJICHHS, 00Y-
peHHs Ta Haka3y. Jledicallisi Bupa)xae CXBUIbOBAHICThb, 3IMBYBAHHS Ta CYIPOBOKYETHCS KOJIMBAHHIM 1
HEBIICBHEHICTIO B PO3MOBI.

Bepyun no yBaru Bce ckazaHe BHIIE, MU MOXEMO 3pOOUTH BUCHOBOK, 1110 IpadivdHi 3acO0M BUpaKEHHS
eMOIIii TIpe/ICTaBlICHI B pOMaHaX KariTanizaliero Ta Jnedicalliero, rpaMaTHIHIMU, MOPQOIOTIYHUME (MO-
JIallbHI CIIOBAa) Ta CHHTAKCHMYHHMMH 3aco0amMu (yMOBYAaHHS, OKJIMYHI pedeHHs). ['paMaTHUHHX 3aco0iB y
pomanax Ounblie, HiX rpadidyHmx.

[lepcriekTHBOIO HAIIOrO JOCHIIPKEHHS € BU3HAYCHHS JICKCHMKO-CTHIIICTUYHHMX 3aCO0IB BHUpPaKCHHS
emorriii y pomanax L. Bponre Ta E. bponre.
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Crenaniok Mapus. I'padpuyeckne n rpaMmaTHyeckue cnocodbl BbipazkeHust smonuii B pomanax IIl. Bponte
u J.Bbponre. B cratee mnpoaHanu3upoBaHbl rpadUueckue W TPaMMaTHYECKHE CPEICTBA BBIPAKEHHUS SMOLMH B
pomanax apiaorter Bponte «/[xeitn Dipy, «1llepau», «Bumnert» u Omunu bponte «I'po3oBoil nepeBamy». OMoruu
BCE Yallle MCCIEAYIOTCS B JMHIBUCTUKE, TaK KaK aBTOp BCErla IepeaaeT SMOLMHN CBOUX I'e€pOEB B XYIOXKECTBEHHBIX
MIPOU3BEACHUSX. ABTOPHI UCIOIB3YIOT Pa3IUUHbIE SA3BIKOBBIE CPEACTBA BBIPAXKEHUS SMOLIMI, a UMEHHO: JIEKCHUECKUE,
JIEKCUKO-CTUIINCTUYECKUE, Tpaduieckre U rpamMmmarudeckue. [ padudyeckue cpeicTBa BBIPRKEHHST SMOLUHA MpPEICTaB-
JIEHBl B pOMaHax B OCHOBHOM KamlWTaju3auued. ['paMMaTHdeckue cpelcTBa JAeNsiTcs Ha MOpP(OJOrM4ecKue U CHH-
Takcuyeckue. Mopgonorudeckue mpeacTaBieHbl MOJaIbHBIMU TJIaroJlaMH, & CHHTAKCHYECKUE — BOCKIIMLATEIbHBIMU
npeaokeHussMu. Harre nccienoBanue Mo3BOJIMIIO YCTAHOBHUTH, YTO B pOMaHax cectep bpoHTe rpaduyeckue u rpam-
MaTUYECKHE CPEACTBA BBIPAXKEHUS IMOLMM 3aHMMAalOT HE IIEPBOE MECTO CPENU SA3BIKOBBIX CPEICTB, HO NPHUBIEKAIOT
0c000€ BHUMaHHUE K UX U3y4YEHHIO.

KnroueBble ciioBa: rpadudeckue cpeicTBa, SMOLMU, MOP(OIOTUUECKUEe CPEACTBA, CHHTAaKCHYECKHUE CPEICTBA,
1. Bponre, 3. Bponre.

Stepaniuk Mariya. Graphical and Grammatical Means of Expressing Emotions in Novels Sh. Bronte and
E. Bronte. The article analyzed the graphical and grammatical means of expressing emotions in Bronte sisters’ novels.
Emotions are increasingly studied in linguistics, as the author always represents the emotions of his characters in
novels. The authors use different linguistic means of expressing emotions, namely lexical, lexical-stylistic, grammatical
and graphical. Graphical means of expressing emotions presented in the novels using capitalization. Grammatical are
divided into morphological and syntactical. Modal verbs are morphological and syntactic — exclamatory sentences.
Active research made it possible to establish that in Bronte sisters’ novels, graphical and grammatical means of
expressing emotions do not occupy the first place among expressive means, but attract attention to their study.

Key words: graphical means, emotions, morphological means, syntactical means, Ch. Bronte, E. Bronte.
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