PO3JILJI II1. Tuckypco3naBeTBo. TexcroJiorisi. JlitrepaTtypo3snascrso. 3, 2015

(doHeTHUeCKas 3apAaKa, MoxBaia, 0JaroJapHOCTh, MPOMIAHNE) U THIEP)KaHPHI (MMMChMO). Pe3ynmpTaTel mcciejoBaHus
MOAKPEIUICHBI TIpUMepaMu Tpe3eHTanuu PowerPoint, pasmerineHHbIX Ha HHTEpHeT-cafitax: Www.eslovocabfox.com,
www.esl-galaxy.com, www.kizSchool.com, www.abcteach.com, www.teacherjournal.com.ua.
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HMHTEPaKTUBHOCTh, KOMMYHUKAaTUBHOE B3aUMO/ICHCTBUE, IEarOrNIeCKOe B3aUMOICHCTBHE.

Yershova Iryna. «The PowerPoint Presentation» as a Multimedia Genre at the English Lessons. The present
paper is devoted to the problem of the PowerPoint Presentation as a reactive multimedia genre in the pedagogical
discourse. The peculiarities of the PowerPoint Presentation are considered for communicative parameters: a
communicative purpose, a communicative sense, a model of the addresser, a model of the addressee, a content of the
action, a temporal factor of the communicative past, a temporal factor of the communicative future at the English
lessons in the primary school. The PowerPoint presentation presents vocabulary and grammar of the lessons, it
develops articulation, reading, listening, speaking and writing skills. The PowerPoint presentation is the interaction the
addresser (the teacher) and the addressee (pupils), it consists of three compositional parts: introduction, the main
(informative) part and the final part. The paper considers subgenres (greeting, warm-up, phonetic drills, praise, thank,
farewell) and hipergenres (letter). The author gives the examples of the PowerPoint Presentations on the websites:
www.eslovocabfox.com, www.esl-galaxy.com, www.kizSchool.com, www.abcteach.com, www.teacherjournal.com.ua.
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HeainrsajbHi 3aco0m nepeaayvi HeraTHBHUX €MOIliil B AHTJIOMOBHOMY KiHOAMCKYPCI

CraTTs MpUCBSYCHA PO3IIIAY CIIOCOOIB Mepeaadi HeraTHBHHUX €MOII HEeNIHTBaJbHUMHU 3ac00aMu, sKi peajti-
3YIOThCSI B KIHOAUCKYpPCI KiHemaTtorpadiuno. Cepen kinemarorpadidHux 3aco0iB BH/IUICH]I 3MIHHU IUIaHY, 3aCO0M MOHTAXY,
paKkypc, TEXHIKy CBITJIOTiHI, My3WKy i IIyMH. BUKOpHCTaHHS KpyIHOTO IUIaHY B MOMEHT II€PEXHBaHHS Cy0’€KTOM
HETaTHUBHOI e€MOIIlii PUBEpTaE yBary A0 Beiei Mi3aHCIeHH KiHOQ1EMY. MOHTaX — Hi€BHH 3aci® cTBOpeHHsS 00pasiB,
PO3KPHTTS TOJATKOBHX CMHUCIIB Y KiHO(D1IbMi. BHYTpIIIHROKAaIPOBUI MOHTAX ITiIKPECITIOE CTaH Teposi, TOTOBHICTH JI0
aKTHBHUX JIii. 3iiOMKa yepe3 Iuieue AeMOHCTpYe OakaHHS reposi, SIKMH NMepeXnBae HEraTUBHY €MOIi0, JOMIHYBaTH B
cuTyauii CrijKyBaHHA. [IpuiioM MOHTaXy «IIOBEpPHEHHS il B MHHYJE» 3aCTOCOBYETHCS ISl aKTyadi3auii NpUYUH
BUHUKHEHHS HETaTHBHOI eMOLi. 3a J0NOMOrol0 PaKkypCHOi 3HOMKHU TIOCHIIFOETBCS CIIPUMHSTTS €MOIIMHOrO TIMOMHHOTO
CMUCITY, 3aKJIaJICHOTO B KaJIpi, IEPeIaeThCs MPUPOIHICTh eMOIIil reposi. BUKOpHCTaHHS TEXHIKH CBITJIOTIHI 10OMOMAarae
nepeiaBaTi JIECTPYKTHBHUI XapakTep HeraTuBHOI emolii. XapakTepHUM CBITJIOBHUM OQOpPMIICHHSM Mi3aHCIEH €
ThMsIHE CBITJI0. My3HKa B CHUTYyallisiX mepenadi HEraTMBHOI eMOIlii MOXKe CYNpPOBOJDKYBATH CJIOBA Teposi; MapKyBaTH
nepenadyy KOMYHIKaTHBHOTO XOJly CITIBDO3MOBHHKY; 3aIIOBHIOBATH May3y MIX perulikaMH, CTBOPIOIOYH AMHAMIYHICTb
nozii. Ilepenaua HeraTMBHOrO €MOILIMHOTO CTaHy repoiB KIHO(IUIbMY JOCAraeThbCs KOMOIHALIEID JIIHTBaJIbHUX Ta
HENIIHTBaJIbHUX 3aCO0iB 1 MOKe BifOyBaTHCh Ha BepOaIbHOMY, BepOaIbHO-Bi3yallbHOMY, BepOaIbHO-ay 1i0Bi3yaIEHOMY
a00 TUIBKHU ay1i0BI3yaJIbHOMY PiBHSX.

Karwuosi cioBa: kiHOTUCKYpC, KiHeMaTorpagivHi 3aco0u, MOHTa)X, HETaTUBHI €MOIIil, HEeJiHrBalbHI 3aco0w,
CMHCIL.

ITocTaHoBKka HayKkoBoI Mpo6JjeMu Ta ii 3HaYeHHs1. KiHomucKype — ckilaiHuil HUTiICHUH MUCIICHHEBO-
KOMYHIKaTHBHUH ()EHOMEH, SIKHI XapaKTepU3y€eThCS CHOIYUECHHIM JIHIBICTUYHHX 1 HEJIHTBICTHYHUX KOJIB
y cBoiii ctpykrypi [4]. TlomikomoBuii xapakTep KiHOJUCKYPCY 3YMOBIIOE PpO3TJISII HE TUIBKK HOTO
JHTBAIBHOTO CKJIaJHUKa — BepOallbHUX Ta HeBepOajdbHUX 3aco0iB, a W HENIHTBaJbHOI, sika BKIIIOYAE
KiHeMaTorpadiuti 3acodu — pakypc, KaJp, MOHTaX, OCBITJICHHS, My3HKY, IIIyMH TOLIO. 3a JIOMIOMOT'OI0 KiHe-
MaTorpadiuHux 3aco0iB CBIT MPEJCTaB Iepell HAMH He XaOTUYHUM HarpoMa/XKEHHSIM OKPEMHX NPEIMETIB,
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a €IMHOI0 LTICHOIO CHCTEMOIO 3aBISIKM BHSBJIICHHIO 3B’S3KiB MDK SIBULIAMU M OKPEMHMHU €JIEMEHTaMH
BCEpeIMHI KOXXHOTO 3 HHX [1]. 3ByKO30pOBHI KiHOOOpa3 — 1e momidoHiYHe MoeqHAHHS psAIiB — o0Opa-
30TBOPYHX 1 3BYKOBUX [6], SIKi, CITONYyYyIOUWCH 31 3BYKOBHM TEKCTOM 1 MAapaNiHTBICTHYHUMH 3ac00amH,
3/IaTHI CTBOPIOBATH EMOIIIHI CMHCIIH.

Merta cTarTi — BHOKpEMHTH Ta NpOaHaNi3yBaTH HENiHTBalbHI 3acO0HM, XapakTepHi A mepenadi
HEraTUBHUX €MOIIiH y KIHOJUCKYPCI.

AHaJji3 pociaimxkenb uiei mpodJjemu. Kinoamckype sk 00’ekT aHamily mepebyBae B LEHTpPi yBaru
Cy4acHHX NOCHiTHUKIB. KiHO pO3yMi€ThCS SK BHJ MHCTELTBA, SKHH KOPHCTYETHCS OCOOIMBHUMH KiHeMa-
TorpadpiYHUMHU 3HAKaMH, BIJIMIHHUMU BiJ] 3HaKiB mpupoaHoi MoBu [2]. Cepen OCHOBHHX MiAXOIIB IO BU-
BUYEHHS KiHOJMCKYPCY MOJKHA BHIIJIUTH COIIONIHTBICTHYHUH, KOTHITHBHUN TNEpEKIIa03HABYHIA, TEKCTO-
LEHTPIYHUHA, TUCKYpCUBHUH Tomo [4]. Buauriodn B KIHOTEKCTI JIHTBABHWI 1 HENHTBAJGHUMA CKIIATHHUKH,
I'. Cnumikin 3a3Ha4ae, 10 HEHTBICTUYHA CUCTEMA MPEJICTABICHA IKOHIYHUMH Ta 1HACKCATbHUMHE 3HAKAMH,
SKi 1epe0yBaroTh y HEPO3PUBHIM €IHOCTI 3 JIIHTBICTUYHOIO CHCTEMOIO KiHOTekcty [7, c. 18-19] i mpen-
cTaBIieHI 3acobamu KiHemarorpadii. Binmosinao mo teopii MoHTaxy C. ElizeHmTeliHa, KIHOCMICI BUHUKAE
BHACITIZIOK TOALTY peanbHOCTI KiHeMaTorpapiyHUMK 3aco0aMH — OCBITJICHHS, paKypc, TIIaHu 3MOMKH, PyX
KaMepH — 1 «IepeMOHTaXa» OTPUMAHUX €IIEMEHTIB Y HOBOMY HopsiaKy [10].

Bukiaa ocHOBHOro Martepiaity il 0OIpYHTYBaHHSI OTPUMAHMX pe3y/IbTaTiB AociilxeHHs. Heratupua
€MOIIisl BUCTYIIAE€ LEHTPOM YBaru BCi€l Mi3aHCIeHN KiHODIIbMY, 1 TOMY Mepeada eMOIIIHOCTI JOCSTaeThCs
BUKOPUCTAHHSIM KpPYIHOTO IUIaHy cy0’€KTa B MOMEHT MepeKuBaHHs emolii. OOnuyusi repos, ToKazaHe
KpYITHAM TUIAHOM BUALISE, MigKpeciioe Woro emorii. I1. Yopn 3a3Havae, mo KpymHUE TUIaH Aae OuTbIie
iHdopMarlii, HiK 3arajJbHUM IUIaH TOTO X 00’€kTa ¥ eMOIliifHa 3HAYyIIICTh KPYIHOrO IUIaHy Habarato
cunpHime [9, c. 162]. Ha gymky JI. KynemoBa, moBiiiHi Ta MOTpiiHi 3HAKK OKIMKY B TEKCTI KiHOCIICHAPIIO
CUTHAII3YIOTh PO 3pOCTar0ye YKPYITHEHHS TUIaHIB 1 PO TOJIOCOBE Ta iHTOHAIIHE ocuieHHs [J, ¢. 331]. Y
HACTYITHOMY TPHKIAAi HETaTUBHUHA eMOI[iHHWIA cTaH Tepost QinbMy bpyma mepemaerbcs iHTOHANIKHO,
MPOCOANYHO 1 KiHeMaTorpadiuHo — YKPYIMHEHHSM IUIaHy. TeKCTyallbHO 11l acTieKTH BiaoOpaxkeHi rpadiuHo — 3a
JOTIOMOTOI0 TPHOX 3HAKIB OKJIUKY.

(1) EXT. RUINS, IN THE UNDERBRUSH — NIGHT The Nazi SCIENTIST approaches. Pauses next to
the box with the GOLD CYLINDERS.

BROOM (fierce whisper, to WHITMAN) Listen to me!!! The portal is open!!! We have to stop them!!!
(xkpymHuit mwian) [11]

MoHTax — Ai€BHH 3aci0 CTBOPEHHS 00pa3iB, PO3KPHTTS IOAATKOBUX CMHUCHIB Y KiHO(LIbMI. [I71st po3yMiHHS
3MICTYy MOHT&XHOI ()pa3u MOpsIOK KaaApiB Mae NMpPUHIMIIOBE 3HaueHHs. [lepecTaHoBKa KajpiB MOXe He
TITBKY 3MICTUTH aKIEeHTH, a i TOMIHATHA CEHC MOHTaXXHOI (pa3u 10 npotuiexHoro [3]. OqHuM i3 KiHeMa-
TorpadivHUX 3aco0iB Mepeadi HeraTUBHOI eMOIIii € BHYTPIITHhOKAIPOBUI MOHTaX. BHYTPIIIHbOKaAPOBHIA
MOHTQXX PO3YMIIOTh SIK 3ICTaBIICHHS CTATHYHHMX IUIACTHYHHX OOpa3iB i TUHAMIYHHUX IUIACTHYHHX OOpas3iB
4yepe3 BUKOPHCTaHHS PyXy 00 €KTIB y KaJpi (Mi3aHCIIEHH) 1 4epe3 pi3Hi pyXH caMoi Kamepu, SIKHH 3a0e3reuye
3MiHYy iH(OpMaIIii Ta pO3BUTOK 3MICTY Kaapy. BomHouac BHYTPIIIHEOKAAPOBHIA MOHTaX MOYKHA PO3TIISAATH
SIK TIOEJIHAHHS JIBOX MI3aHCIICH: Mi3aHCIICHHU A1HOBUX OCI0 Mmepes arapaTtoM i Mi3aHCIIEHH caMOi KaMepH, 110
pyxaeTbes 1 3HIMae i mepcoHaxi [8]. Pyx kamepw MiIKpecitoe cTaH reposi, HOro BHYTPIIIHIO HATPYTY,
IMIyJIbCUBHICTB 1 TOTOBHICTh 10 aKTUBHHMX Aid. Came KOMOiHALisl IIBUAKOCTI PyXy KaMmepH, repoiB Ha
eKpaHi i MaHOpaMHU CTBOPIOE MOTPIOHUM eMouiiHui edext. PUTM HapocTae, BUHUKAIOUM HE TaK HA CTHKAX
KaJpiB, SIK 32 PaXyHOK BHYTPIINIHBOK3JJPOBOTO PYXY 1 BHYTPIITHOKaJpOBOro MoHTaxy. IllimbHicTs iHMOpMAaIii
301IBLIYETHCS, HA €KpaHi BUHUKAE HE XKUTTS B il 3BUYHOMY CTaHi, a 3TyCTOK >KUTTH, i KoHueHTpat [1].

JuHamiuHe MoeAHAHHS KaApiB MK COO0I0 CTBOPIOE HA €KpaHi pyX, SAKUH € OCHOBOIO €KpaHHOi 00pas3-
HocTi. /IlnHaMiuHUE pyX, SIKMH BUHHUKAE TIPU MOEJHAHHI KaJIPIB Yy TEBHIN JIOTIYHIN, eMOMIHHIN, pUTMIYHIN
MOCHIIOBHOCTI CIIPHSE PO3KPUTTIO HA €KPaHi MPUYMH KOHMIIKTY MiXK T€pOsIMH, «IIEPETBOPIOE BHYTPIIIIHIH,
MPUXOBAaHUMN 3B’SI30K B 3B’A30K, SIKUM cripuiiMaeThest 0e3 nosichensy [Ilynoskun B. aus. [1] MonTax kaapis
y kiHOQibMi «Fracturey, y cieHi konu npokypop Bimuti ta momnineiicbkuii Haneni 00roBoproloTh NpUYHHA
CBOI'O TIpOrpairy Ha CyJli JEMOHCTPYe JHMHAMIYHICTh iX po3moBH. llIBuaka 3MiHa KajapiB BimoOpaxkae
HapOCTaHHS eMOLIHHOTO HAIPY>KEHHS Mi>K KOMYHIKaHTaMH, KOJIM B3a€EMHI 3BUHYBa4YCHHS IIEPETBOPIOIOTHCS
Ha THiB. Biwm, skuil 3BUK 3aBXKIM BUrpaBaTH CIpaBU, HE MOxe Mpobauntd Haweni, mo BiH NpuxoBaB
BaxIMBY iH(MopMarito. BomHouac Haneni HamaraeTbesi BUIPaBIATHCh, BIIYYBAIOYH IPOBUHY 33 HACHIBHHUIIBKY
CMEPTb KOXaHOI KiHKH.
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(2) NUNALLY No. I donJt know. Maybe. (Thinking, remembering:) No. It was all just this.crazy thing.
For both of us. It was real. You know? We didn't expect that, when we started. We didn't know where it was
going. | had cheated so many times, | was numb - but she was.new. And she made me feel like there was -
some chance. To change. We were scared. It was like we were afraid to go forward, but we couldn't go
back. (Beat) You always think you have time. To work it out. Or make things right. (Angry)What was |
supposed to do?! (3mina kampy)

WILLY You were supposed to tell me! (3itomka uepes miede) (3miHa Kaapy)

NUNALLY I'm married! I have kids! (3mina xampy)

WILLY You thought nobody knew — so maybe you could just walk away clean. (3mina kaapy)

NUNALLY No! I didn't think HE knew! OKAY?! Even - after. | thought it was just - massively fouled-
up...bad luck. Like -God - telling me - something. (Anguished) I'm there. My mind is going crazy. | know the
confession won't hold if anyone finds out. (Beat)l thought the guy was a whack! (3mina kampy)

WILLY Yeah? Well, he's not. (3mina kaapy)

Nunally won't look at Willy. He just sits there, numb. [12]

Ille omauM mpuiioM, KU BUKOPHCTOBYETHCS B CHTYAIlisIX Tepeaadi HEraTHBHUX €MOIl € 3hoMKa
yepe3 ruiede. 3a3BUYail mpH 3HOMII TaKOro THUIY BUKOPHUCTOBYIOTH HIMPOKOKYTOBHUH 00’€KTUB, SKUH
CTBOPIOE €(eKT, M0 OJWH KOMYHIKAaHT Ha MepeIHhOMY TUTAH 3[AEThCA OLTBIINM 1 BHIUM, HiX iHIIHH [§].
3aBAsSIKU IIHOMY CTBOPIOETHCS e(eKT NoMiHyBaHHs. Takuii mpuiioM TeMOHCTpYe OakaHHS Teposl, SKH mepe-
KMBa€ HETaTHBHY €MOIIil0 JOMIHYBaTH B CHTYallii COUIKyBaHHs. 31WOMKa uepe3 Iiede BHKOPUCTOBYETHCS B
MpOaHaTi30BaHOMY BHIIE emi30.i, Koiu KoH(pmikT Mix Bimm ta Hareni mocsrae cBoei KynpMiHaii, kamepa
3HiMae Bimi yepes tieye Haneni, migKpecro0du JOMiHYBaJIbHY POJIb IIPOKYpOpa B IX cymepeulr.

[TpuiioM MOHTa)XXy «IIOBEpHEHHS il B MUHYJIE» 3aCTOCOBY€ETHCS Ul aKTyali3auii IpUIMH BUHUKHEHHS
HeraTtuBHOI emotii. ['epoif 3ramye MuHYI TOil, sIKi BCTYIAIOTh Y TIEBHHUI E€MOMINHNI KOH(IIKT i3 MTOTOYHOIO
cutyariero. Came el TMCOHAHC 1 CIIpUsie BAHWKHEHHIO HeraTuBHOI eMollii. Hanpukian:

(3) Austin looks up to the heavens. We see a quick — FLASHBACK — MONTAGE of moments they
shared, Austin making her laugh, their first kiss, of Felicity being her beautiful and free-spirited self. A tear
runs down his cheek. Austin presses his face against the glass as if trying to reach her.

AUSTIN 1 love you, Felicity! I know | couldn't say it before, but I really do love you! (enraged) Dr.
Evil, I'll kill him! [13]

I'epoii pimeMy — OcTiH — 3ragye maciuBi JTHI 3 KOXAHOIO JKIHKOIO, SIKi MEePEeNaloThCs 3a JOMOMOTOI0
MPUHAOMY MOHTaXy «IOBEPHEHHS Jii B MHUHYIIE», 3a3HAYEHOTO B TEKCTi KiHOCIIEHApilO0 3a JOMOMOTO0
nexcnyaux ommuuile — FLASHBACK — MONTAGE. /lucoHaHc MiK MHUHYJIMM INACIMBHM JKHTTSAM 1
TenepimHiM, y skomy JxeHipep mepTBa yepes aii qoktopa EnBina, BUKIHMKa€e B Tepost HAMaJI JIFOTI.

Jlist mocHIICHHS CIIPUIHSATTS TJIMOMHHOTO CMHUCITY, 3aKJIaJICHOTO B KaJIpi, BAKOPUCTOBYETHCS paKypc. 3a
JIOTIOMOT'OI0 PAaKyPCHO1 3HOMKH Y TBOPIIB (DiTbMy 3’SBISIETHCS MOXKIIMBICTh BHIUIUTH ICTOTHY PUCY T€POS,
AKIICHTYBAaTH yBary Ha Ba)KIIMBOMY MOMEHTI OIOBIJaHHS, JaTH MiJKa3Ky JUIsl CIPUHHSATTS THX MOMEHTIB,
SKi 31 3BHYAHHOI TOYKH 30py He MpounTyroThes [1]. THpopmaris mpo pakypc iHKOIM MiCTUTBCS B TEKCTI
KiHocueHapito. Tak, y kiHocueHapii no ¢inemy «Death to Smoochy» 3a3HauaeTbcs pakypc 3MOMKH 3
BEPXHbOI TOYKH, KOJIU Tepoil ¢imbmy Pennmonbd BimuyBae THiB i Bigquail. TakuM YWHOM JIOCSTA€THCS
repeiavya TIIMOMHN €MOIIiH, SIKi BiT9yBa€ repoil, HOro MpUrHiYeHUH CTaH, HAPUKIIA:

(4) RANDOLPH What does it all mean??!!

The CAMERA RISES ABOVE him as he lets out an anguished howl that REVERBERATES through
the skyscrapers. [14]

3a JI0MOMOT0I0 KYTOBOT paKypcHOI 3WOMKH TBOPI (GiIbMy TepelarTh MPUPOAHICTh €MOLil Tepos,
Jaf0Th MOXKJIMBICTH TJsilaueBi BiauyTH cebe MpUCYTHIM Yy Hii curyauii. TakuM 4YMHOM MiACHIIOETHCS
EMOIIIHHICTh cuTyarii. Po3rinsHemMo mpukian;

(5) Nora notices the distressed look on their faces and follows their gaze to the rafters. She now sees
the rifle barrel.

ANGLE -

NORA jumps to her feet. FAST PUSH IN TO Nora's mouth.

NORA (screaming) Sheldon!!! She starts to climb out of the box but Burke stops her.

BURKE Nora...

NORA You 're in on this, aren't you! You sold him out! You fucking snake! [14]
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VY crenapii 3a3Ha4€HO, 0 KYTOBHIA PaKypc MEPEHOCHTHCS Ha aKTOPKY, siIka BUKOHYe poib Hopu. Hopa
BiluyBa€e HeOE3MeKy CUTYyallil i po3ymie, IO OJHIEI 3 MPUYMH MOke OyTH 3pana bepke. IlepeHecenHs
pakypcy Ha Hopy KoHIIeHTpye yBary Ha Ii BIOYyTTSX, a pi3ka 3MiHa IutaHy 3 (OKycyBaHHSM Ha ii por
HaroJiollye CHWJBHY Hampyry ii emouiliHoro crtany. Kpuk Hopm, BepOamizoBaHHMii B TEKCTi CIEHApiIO
MNPOCOIMYHO 32 JONOMOTOK JIGKCHYHOI OJMHUII SCreaming i B KiHO(IIbMI ayAioBi3yaJbHO — IIUPOKO
BIIKPUTHA POT 1 TMPOHM3IUBUI 3BYK, HAOyBarOTh OCOOJIMBOI CHMJIM ¥ BUPA3HOCTI, HECYTh IIiJIBUIICHE
eMolliiiHe HaBaHTaKeHHS, 3aJTy4arouu Is1a4ua 10 CIIbHUX ePEeKUBAHb.

Kamp — me mepenyciM cBiTIIO-TOHaTBHA 200 CBITIO-KOJIHOpPOBa KapTuHa [1]. BukopucTaHHS TeXHIKK
CBITJIOTIHI [IOTIOMarae TepeaaBaTd AECTPYKTUBHUN XapakTep HeraTHBHOI emorii. OOmwads repos HiOM
«pO3[iieHe» CBITIIOM HABIIJ — HA CBITIY i TEMHY YacTUHH. TakuM YHMHOM pPEKUCEP HAMAraeThesl epeiaTH
BHYTPIIIHIA CTaH Cy0’ €KTa HETaTHBHOI OI[IHKK — TeMHa CTOPOHA MeTadOPUIHO Tepeae eMOIII0 31 3HAKOM
MiHYC, CBITJIa — JEMOHCTPY€ CIHOJiBaHHS MOAONATH MEPEIIKOIN Ha IIISAXY 10 TapMOHI3aIlil BHYTPITHEOTO
CTaHy 1 CTOCYHKIB i3 KOMyHikaHTOM. CBITJIO € JlieBUM 3acO00M CTBOPEHHSI €MOLUMHHX CMHUCTIB y KiHO(UIbMI.
XapaKTepHUM CBITIOBUM O(QOPMIICHHAM Mi3aHCIEH, ¢ BiIOYBa€ThCs BHUPAKCHHS HEraTUBHOI OLIHKH, €
TBMSIHE CBITIIO — TeMpsiBa abo Hid. Takum 4HHOM BigOYBa€eThcs BiIOOpaKeHHS METOHIMIYHOTO 00pa3y
TEMPSBA € I'HIB, sikuii Harosolnye HeraTUBHUAN €MOLIIMHNN CTaH repos. HacTymHui npukia imrocTpye
1e SIBHIIIE:

(6) INT. PEUGEOT — MOVING — NIGHT Raymond bites his lip nervously as he drives. Julien finds
the whole thing amusing. Daniel leans forward.

DANIEL (to Raymond) You know what makes a good get away driver? (controlled anger) Being able
to get away!

RAYMOND You're always pointing out my negative qualities. My analyst says positive reinforcement
is a much more productive way of relating with people.

JULIEN Fine. Raymond, we'd like to commend you on how well you fucked up tonight. [15]

XapakTepHUM MPUHOMOM IIepeladi HEraTHBHOI €MOLii € BUKOPUCTAHHS BEPTHKAJIBHOTO MOHTaXYy,
KOJIM MOBJICHHS T€POiB OENHYETHCS 3 MY3HKOIO 1 mrymMamu. Ha nymky A. Kamincekoro, onuH i3 HalOiIbII
MOLIMPEHUX BapiaHTIB BKIIOUEHHS acomialii — depe3 3BYKOBUH psil, TOOTO uepe3 BUOYAOBYBaHHS B
MOHTaXi 3BYKOBUH BepTuKami. [lin 9ac BepTHKaIbHOTO MOHTAXY KaApH, 3’ €THAHI 31 3ByKOBHM PSIOM,
HapOUKYIOTh TpeTiii cMuci. JIocUTh BKIIOUWTH MOB’si3aHy 3 00’ €KTOM a00 MOHATTAM SICKPaBYy MY3HKY, SK
IIga4 CHiBBIJHOCUTH 13 HEIO Te, IO BiZOYBAEThCS HA eKpaHi. 3BMUANHO, OAHOIO 3BYKY IIl€ HE JIOCTAaTHBO,
Mae OyTu moOyjoBaHa NIEBHA BiJIOBIHICTh y KapTHHII, CUTYallii, Xapaktep Too [3]. [Ipononytoun te uu
T€ 3BYKOBE DIIICHHS, TBOPII (idbMy 3AaTHI MOTIHOUTH 300pa)keHHsI, 3pOOUTH HOTO Oinmbil 00’ €MHHM i
BHUpPa3HUM, TOCHJIUTH eMOIliiHe 3By4aHHs [1].

My3u4He pilieHHs MoXe OyTH TOTOXKHUM Bifieopsily a0o koHTpacTHUM [1]. My3uuHi Ta ekpaHHi
o0pa3u, BXOJSMYHM Yy B3a€EMOJII0, 3aTHI CTBOPIOBATH NEBHI €MOIiifHI CMUCIH, XapaKTepH3yIHOUu TepoiB,
BiToOpakarouM iX B3a€MOBITHOCHHH, PO3CTABISIOYN AKIIEHTH W BUKIMKATH €MOIIHUIA BIATYK Yy TIIsIadiB.
OyHKIIOHAIEHO, MOKHA BUAUTUTH TPU aCIEKTH 3aCTOCYBaHHS MY3HKH B CHTYaIlisiX Iepefadi HeraTMBHOI
eMoLiT:

— My3UKa MOXE CYNPOBO/UKYBaTH CJIOBa TIepos, MIJACHIIOIYM Iepedady emouii, abo 3BydaTu
TOJIOCHIIIE, aKIEHTYIOUH HaNpy>KEHICTh MOMEHTY (B MOMEHT BUPa)XCHHS THIBY) 1 CTaBaTH THXIillle, KOJIU
HanpyXeHHs crafae. TOHANBHICTh MY3UKH MapKy€e IHTEHCHUBHICTH Hepenadi eMmouii. My3uka Moxe Takox
CTBOPIOBATH MEBHUI PUTM PO3TOPTAaHHS MOAIN Y Mi3aHCLEHI;

— MapKyBaTH nepejady KOMyHIKaTHBHOTO XOJ1y CIIBPO3MOBHHUKOBI,

— 3alOBHIOBATH Nay3y MiX perIikaMH, CTBOPIOIOYH JUHAMIUHICTD MOIH.

(7) RITA There’s something so familiar about this. Do you ever have deja vu? Phil smiles. Then Larry
enters.

LARRY (irate, to Rita) | don't believe it. Someone bought every distributor cap in this town. We're
going to be stuck here all nightl

Over Phil’s sympathetic look we hear the song, «I Can't Get Started With Youy. [16]

VY HaBeJeHOMY TIpUKIAJi BiIOyBaeThesi cynepedka mixk Pitoro, Jlappi Ta ®imom. Jlappi cepauto ¥
PO3IpaTOBaHO HE MOTOKYETHCS 3 PiToro. OfHaK iHTEHCHBHICTh Iepeadi HeraTUBHOI eMOLil 3HHKYETbCS
3a noromoro Jipu4Hoi micHi «I Can't Get Started With Youy, ska 3By4HUTb 3a KaJIpoM 1 0JIa€ MO3UTHUBHOI
TOHAJILHOCTI PO3MOBI.
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PO3JILJI II1. Tuckypco3naBeTBo. TexcroJiorisi. JlitrepaTtypo3snascrso. 3, 2015

JomaTkoBuM 3ac000M MiACHIICHHS €MOIIHHOTO CTaHy Teposl CIYTYIOTh 3aKaJpoBi Ta BHYTPIIITHBO-
KaJpoBi IIyMH. Y CHUTyalisiX mepeadi HEraTMBHOI eMOIli SIK 3aKaJpOBHX HIYMiB BUKOPHCTOBYIOTH 3BYK
TpoMy, IOy, CTYKIT Tomio. Lli mrymMu crpusioTh HApOIIEHHIO HANPYTH B Mi3aHCIEHi, CTBOPIOIOTH PUTM
monid. BHyTpIIIHbOKaAPOBI IIyMH 3a3BWYail MiJCHITIOIOTh PEANiCTUYHICTh MO Ha eKpaHi, HalpHKIa,
CTYKIT mpHuOOpiB miJ yac 00idy, XJIOMOK Bi BiAKOPKOBAHOI IUISIIKH, IIIyM BiJl HAIOIO, SIKUH HaJMBAIOTh Y
CKJISIHKY, 3BiH po30uToi mocymu tomo. Tak, y imemi «Fracture» sik 3akagpoBHii IIyM MPOTSITOM yCHOTO
GimpMy THSAad 9y€ CTYKIT, KW PUTMIYHO MOBTOPIOETHCS Yepe3 MEeBHY KiJIBKICTh KaJpiB, HIOW BiATBO-
PIOIOYM OUTTS Ceplls il Yac eMOIIHOI HANPYTH, K y MpHUKIai (2). Y TeKCTi KiHOCIEHapiro el mpuiioMm
BepOaTi3yeThCs B peMapKax JISKCHYHOI0 OJMHUIICIO beat.

BucHOBKH Ta NepcrneKTHBH MOJATBILOI0 TOC T KeHHs1. HenmHrBambHi 3aco0u repeiadi HeraTHBHIX eMOII y
KIHOZIMCKYPCI peanizyloThcsl KiHeMaTorpadigHo W BUCTYIMAIOTh KOJaMU, SIKi B TIOE€JHAHHI 3 BepOATFHUMH Ta
HEeBepOaTbHUMHU KOJAaMHU CTBOPIOIOTH €MOLINWHI CMHCIH, JOMOMAaraloTh PO3KPUBATU MPUXOBAHUH TITMOMH-
HUH 3MICT KIHOTBOPY ¥ JOCSATTH MOTPiOHOTO €MOLIHHOIO BIUIMBY Ha risaava. Jlo Haibimbn nieBux 3aco0iB
mepenavyi HETAaTHBHHUX €MOIlii HaJjeXaTh: 3MiHM IUIaHy, 3aCO0M MOHTaXy, paKkypc, TeXHIKYy CBITJIOTIHI,
My3uKy i mymu. [lepemada emoniitHOTo cTaHy repoiB KiHO(MIIBMY JOCITAEThCS KOMOIHAIIIO JIHTBATLHUX
1HEeNHrBaIbHUX KOAIB 1 MOXe BiI0OyBaTHCh Ha BepOalbHOMY, BepOanbHO-Bi3yallbHOMY, BepOalbHO-ayAi0Bi-
3yanbHOMY a0o0 TimbKH ayzioBidyaidpbHOMy piBHsAX. Came 300pa)xKyBajbHO-3BYKOBE-TIPOCTOPOBE PIllIEHHS
BUKIIMKAa€ TONMI(OHIF0 CMHCHIIB, SIKI MiAMOPSIKOBaHI MEBHIM MeTi — PO3KPUTH EMOIIMHHUNA CTaH Tepos,
MOKa3aTu CKIaJHy CHCTEMY B3a€EMOJIii OCOOMCTOCTEW Ha CBIIOMOMY i MiJCBiIOMOMY DIBHSIX Y CHTYallisiX
CIIIJIKYBaHHS, HAOIM3UTH KUTTA B KiHO IO pEaJbHOTO, PO3CTABIISIOUM AKIEHTH HA THX MOMEHTaX, SIKi B
peaNbHOMY JKHTTI BHITAJA0OTh 3 yBaru OAuHU. [IepcriekTHBHUM € ToJalbIle JOCHTIKSHHS JTIHTBATbHHX 1
HEJIIHTBaJIbHUX 3ac00iB Tepeiadi eMOIiil y KiIHOAUCKYPCi, BUBYEHHS cIIOCcO0iB X MOETHAHHS JUISI CTBOPEHHS
€MOLIIITHUX CMUCIIIB.
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Hayxkoeuit éicnux CxiOHO€8pORelicbK020 HAUioHanbHo20 yHieepcumemy imeni Jleci Ykpainku

¢unpMa. MoHTaX — JeHCTBEHHOE CPEICTBO CO3MaHUS 00pa3oB, PaCKPBHITHS JONOJHHTEIBHBIX CMBICIOB B (uibMe.
OpHUM M3 KHHEMaToOTrpaUuecKHX CPEACTB Iepelauyd OTPHUIATENbHON MOIMHU SIBISAETCS BHYTPUKAJPOBHH MOHTaX.
JIBI>KeHne KaMepbl MOAYEPKUBAET COCTOSIHUE Ieposi, FTOTOBHOCTh K aKTHBHBIM JeHcTBUsIM. CheMKa uepe3 IUIeuo Je-
MOHCTPHPYET JKeJIaHHuE Teposi, KOTOPBIH NEePEeKMUBACT OTPUIIATEIHLHYIO 3MOLIMIO, IOMUHUPOBATh B CUTYalluH OOLICHUS.
[Tpuem MOHTaxxa «BO3BpallleHHE ACHCTBUS B IMPOILIOE» NMPHUMEHSAETCS IS aKTyalu3allid NPUYUH BO3HHKHOBEHHS
oTpuarenbHoi 3Moruu. C IMOMOIIBI0 PAKYPCHOIM CHhEMKH YCHIIMBAETCS BOCHPHUITHE IMOIMOHAIBHOTO TTyOMHHOTO
CMBICIIa, 3aJI0)KEHHOT'O B KaJpe, NepelaeTcss eCTECTBEHHOCTh 3MOLMM repos. Mcroibp3oBaHWE TEXHUKU CBETOTEHH
[IOMOTaeT IepenaBaTh IeCTPYKTHBHBIN XapakTep OTPHLATEIBHOW SMOIMH. XapaKTEepHBIM CBETOBBIM O(OPMIICHHEM
MH3aHCICH SBIISIETCS TYCKIBIA CBET. My3bIKa B CHTYalMAX BHIPKCHHS OTPHLATEILHON 3MOLIMU MOXKET CONPOBOXKIATh
CJIOBA reposi; MapKUPOBATh Mepenadyy KOMMYHHKATHBHOTO XOJa COOCCENHUKY; 3alOHATh May3y MEKAY PEIUTHKaMH.
BrlpaskeHHe OTpHUIATEIFHOTO 3MOLMOHATBHOTO COCTOSHUS TepoeB KHHOMIUIEMa OCTHTaeTCsi KOMOMHALMCH JIMHIBIbHBIX H
HEMHTBAIBHIX CPEJCTB M MOYKET TPOHCXOIUTH Ha BEepOATbHOM, BepOAbHO-BU3YAIBLHOM, BepOaIbHO-ayIHMOBH3YAIFHOM HITH
TOJIBKO ayAMOBH3YaJIbHOM YPOBHSX.

KirroueBble cjioBa: KUHOMMCKYpC, KMHeMatorpaM4HbIe CPEACTBA, MOHTaX, HETaTWBHBIC SMOLMH, HEJIMHIBAJIGHBIC
CpeACTBa, CMBICI.

Krysanova Tetiana. Non-lingual Means of Expressing Negative Emotions in the English Cinema Discourse.
The article is devoted to the ways of expressing negative emotions non-linguistically with cinematic means. Such
cinematic means as close-up, montage means, foreshortening, chiaroscuro technique, music and noise have been distinguished.
Close-up draws attention to the whole mise en scene. Montage is effective in imaging, revealing additional senses in
the movie. Intraframe montage emphasizes the hero’s emotional state, his inner tension, readiness for action. Over-the-
shoulder shot demonstrates the desire of the hero to dominate in the communicative situation. Flashback montage is
used to update the causes of negative emotions. Angle shooting enhances the perception of emotional sense embedded
in the frame, hero’s natural emotions are revealed. Chiaroscuro technique implies destructive character of negative
emotions. Typical lighting for shooting is dim light — darkness or night. Music used to express negative emotions may
accompany the hero’s words; mark turn-taking; fill a pause between replicas, making events dynamic. The expression
of characters’ negative emotional state in the film is achieved through the combination of lingual and non-lingual
means and can occur on verbal, verbal-visual, verbal-audiovisual or audiovisual levels.

Key words: cinema discourse, cinematic means, montage, negative emotions, non-lingual means, sense.
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CouiopoJiboBi Ta reHaepHi 0c00IUBOCTI IUCKYPCUBHOI0 aKTY «IIIXOIJICHHS»
B CYy4aCHOMY AHIJIIICbKOMY 1iaJIOTiYHOMY MOBJICHHI

CrarTio MPUCBSIYEHO IOCIIDKEHHIO COIIOPOJILOBUX Ta TEHJIEPHHX OCOOIMBOCTEH BHCIIOBIECHb 31 3HAUEHHSAM
MIIXOIUIEHHS] B CyYaCHOMY aHIJIIHChKOMY JiaJlOTIYHOMY MOBJIEHHI B KOTHITMBHO-KOMYHIKaTHMBHOMY acrmekTti. Taki
BHCJIOBJIICHHS — aKTH BepOalbHOI peakiii Ha PeIuIiky CIBPO3MOBHHKA, SKa BiNOYBA€THCS JIHAIIE B PEXUMI CO-
LIOMCKYPCUBHOI B3a€MOJI], 110 Aa€ MiJCTaBU Ul IXHHOTO TIYMadeHHS B T€PMiHaX JIUCKYPCHBHOTO aKTy, KU €
MIPOJYKTOM JiaJIOTI4YHOTO MOBIJICHHS, IO CKJIQJAETHCS 3 JBOX MOBJIEHHEBUX KPOKIB — PEIUIIKM-CTUMYJIY 1 PEITiKH-
peakuii. Y cTaTTi BU3HAYEHO POJIb 1 MiCIle TUCKYPCHBHOTO aKTy «IIiIXOIUIEHHS» B JIIAJIOTIYHOMY MOBJICHHI; OKa3aHO
cnenudiky HOro BUKOPHCTAHHS 3aJIEKHO BiJl TEHJIEPY 1 COLIOPOIbOBOI CTPYKTYPH IHTEPAKTAHTIB; ONMCAHO T'€HJIEPHO-
POIBOBHI TOTEHIIAT AUCKYPCHBHOTO aKTy «IiAXOIIeHH ». CTaTycHI 0coONMMBOCTI (PyHKIIOHYBaHHS AMCKYPCHBHOTO
aKTy «IIIXOIUICHHS» MPOaHai30BaHO 3 MOIJISAY OJHAKOBOTO, BUIIOTO ab0 HHMXYOIO COIL[aJbHOIO CTATYCy MOBIIS
MOPIBHSIHO 31 CTAaTycoOM Horo aapecara. JJoBeaeHo, MO pO3MOIiUT JUCKYPCHUBHOTO aKTy «ITiIXOTUICHHS 3a TeHIACPHUMH
YMHHUKAMH Ta COIialbHUM CTaTyCOM CITiIBPO3MOBHUKIB Ma€ pUCH CHUMeTpii Ta acumeTpii. CHMETpUYHIM BiH BUSBISETHCS 32
TeH/JICPHUM MPHHIIMIIOM,  aCHMETPHYHHM — HIOJIO COLIAIbHOTO CTATYCY.

KuarouoBi cioBa: miaxoruieHHs, AUCKYPCUBHUHN aKT, TEHIEP, COIIAIbHUN CTaTyC, COIialibHa POJib, TEHAEPHO-
POJLOBUIA TIOTEHITIAN, JIiaTOTIYHEe MOBJICHHSL.

© IMasnenxo JI., 2015

150



