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AHrJilicbKi NapHi cjioBocnoryyeHHs (0iHoMN): kiaacupikanis
32 CEMAHTHYHOK 03HAKOI0

VY crarti JOCHiKEHO JNOCHTh crenudiuHi napHi cioBocronydeHHs (OiHOMH), iX CTpyKTYpHO-TpamMatH4Hy Oy/oBY,
CIOJYYyBaHICTh Ta KiacH(DIKaIil0 32 CEMaHTHYHOIO O3HAKOK. BIHOMH — I CTilKi MapHi CIOJyYeHHs CIiB, IO
(GYHKIIOHYIOTh SIK €JIMHA JIEKCMYHA OJJMHUILIS, 3HAYCHHS SKOI HE € CYMOIO 3Ha4yeHb 11 KOMIIOHEHTIB. YMOBHO OiHOMH
MOJIJISIFOTBCS. HA TPYNH 32 CTPYKTYPOIO, CHOJYyYyBaHICTIO, CEMaHTHYHOI O3Hakoro. OcoOJIMBY yBary HpuUBEpTaE
Kjacudikaiis 32 CEMaHTUYHOIO O3HAKOIO, SIKa PO3IIISAE i YHIKaJIbHI MOBHI YTBOPEHHS B acHeKTi PiI3HOMaHITHOCTI
iXHIX 3Ha4eHb Ta oOpa3HocTi. Cepel HUX CIIiT PO3PI3HATH TaKi, y SKUX 3aKJIaJEHO JIMIIE OJHE IIEPBUHHE 3HAUYCHHS, 110
BUIUTMBAE 3 MOBHOTO CKJIaqy Y BKa3aHOMY KOHTEKCTi, IIOPYY BUAIISIOTHCS 1 3BOPOTH, 3HAYECHHS SKUX BiIHAXOIUTHCS
JIOCUTBH CKJIQJHO uYepe3 ix OaratoszHauHicTh. Lle myke HeoIHOpiIHA Tpyla OJMHUIG, IO BiJ3HAYAIOTHCS CTYNECHEM
YCTaJICHOCTI, XapaKTepOM CEMaHTHYHOTO 3B’ 3Ky KOMIIOHEHTIB, 1110 iX YTBOPIOIOTb.

KoarouoBi ciioBa: criony4yBaHicTh, JEKCHKO-TpaMaTH4YHa Oy/I0Ba, CEMaHTHYHA O3HAKA, YTBOPEHHS, KOMIIOHEHTH,
CTYIIHb YCTaJEHOCTI.

INocranoBka HaykoBoi mpod.emu Ta ii 3HavyeHHs. [lapHi cinoBocnonyueHHs (OiHOMH) — 1€ CTiHKi
CTIOJIyY€HHS CIIiB, SIKi YTBOPHJIUCS B Pe3yibTaTi NOAIOHOCTI 3Ha4YEHb, SBUII, IIBUIKOTO NIEPEXO1y Bija MpH-
YUHM JI0 HACJIJKY, II0 9acTO ¥ JIErKO BXKMBAIOTHCSA B MOBJICHHI JUIS peatizailii eMOI[iiHO-eKCIPECUBHOTO
abo MomyneHO-OIliHHOTO 3HaueHHs. Hanpukman: 6inom bread and salt mae aBa 3madenns: 1) xmi6 i cinb,
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xmi6-cinp (ka); 2) eat (take) bread and salt — xkisctues: He took bread and salt ... that he would never open
his lips. By bread and salt! — Knaunycs 6orom!, Tit 6ory! [4, c. 7].

binomu — 3HaKK BTOPHHHOI HOMiHaIlii, 1e 00pa3 CIIOBOCIONYYEHHsI, HOTO MIEpBUHHA MOTHBAIIIS TIEPEHO-
CHUTBCA Ha TIEBHY cHTYyaIlif0. OueBHIHO, y JaIeKOMy MHUHYJIOMY BOHHU OYyJIM BUTBHUMH CIIOBOCIIONYYEHHAMH, a
MOTPAIUISIIOYH B 1HIINH, HE XapaKTepHUH AJIsl HUX KOHTEKCT, Ha0yBalOTh IEPEHOCHOTO 3HAYCHHS.

AHaJi3 nocaimkens miei mpodsaemu. [loHaTTs OiHOMa TpUBANIMIA Yac 3ayumianocst He BuBueHUM. Lliero
MPOOJIEMO0 Maiike He 3aiiMalTiuCsl, OCKIJIBKY BBaXKAJIOCH, 1[0 OIHOMH — II€ CBOEPITHUM IJIACT Y (pa3eoiorii.
Tak camo, sk 1 ¢paseonoriamu, OIHOMU — II¢ CTiliKi CHOJYyYEHHS CJIiB, TOTOBI CJIOBOCIIONYYCHHS, SIKI HE CTBO-
PIOIOTECS B MOBJICHHI SIK BUTbHI CIIOBOCTIONY4YeHHs (HOBMH OyIWHOK, TapHa IiBYMHA), a BiITBOPIOIOTHCS,
SIKIIIO MOBIIEBI MOTPiOHO BXUTH (hpa3y A MiACHIEHHS, eKCIpecii, TO BiH HOro BHIIydYae, K 1 CIIOBO, Y
TOTOBOMY BHIJISIII 31 CBOTO (hpa3eosioriyHoro 3amacy, a He 0ymaye ioro 3anoBo [3, c¢. 208].

AHTTI0-yKpalHCHKUH CJIOBHUK MMAPHUX CIOBOCIONYYEHB IiJl peaakuieto npodecopa O. €. Cemenus — 11e
nepmmid B YKpaiHi CIOBHHK IIMPOKOBKHMBAaHUX AHTITIHCHKUX MApPHUX CIOBOCHONYyYeHb (OIHOMIB) Ta iXHiX
YKpATHCHKMX BiJMOBiAHUKIB. BiHOMU OXOILTIOIOTH OJMHUII Pi3HOTO CTYHEHs YCTANEHOCTi. IXHS CTpyKTypa
HE 3aBXK/IH 30iraeThcst 31 CTPYKTYpOO YKpaiHChKHX BiamoBiguukis: divide and rule — posmominsii i manyi;
hard and fast bargain — wmanmiitna yroma. CrnoBuuk, sikuii yxnanua JI. M. Mensenesa ta B. B. [laiineko,
MICTUTD OIHOMH, 1110 (GYHKIIIOHYIOTH B 0OMEXEHUX KOHTEKCTaX — y MPHUCIIB’AX Ta MpHUKa3kax [4, c. 8].

Meta i 3aBnanus crarTi. OCKiNnbKH CTiliKi mapHi crmonydeHHs ciiB (O0iHOMH) — e Haa3BUYaiHO
CKJaJHI OaraToIuiaHOBi MOJi()YHKI[IOHAIbHI MOBHI OJWHHUIN, y SKHUX B3a€EMOJMIIOTH NEPIIMHA 1 Ipyrui
3MICTOBI IIApH, IEHOTATUBHA Ta KOHOTATHBHA KOHOTAIlii, TO caMe BCI I1i CKJIAJHHUKK U CJIiJl ypaxoByBaTH B
KOHTPaKTHBHHUX JTOCIIPKEHHSX, 110 ¥ 3yMOBITIOE aKTyalbHICTb i€l PO3BiIKH.

Mera # 3aBmaHHS JOCIiKEHHS TOJNSATAIOTH Y BHUCBITIEHHI MOHATTSA OiHOMa SIK OKPEMOTO crerudid-
HOTO KJIaCy B JIIHTBICTHIIi, TPOBEEHHI KiTacu(ikaiii mapHuX CIOBOCIIONYYEHB 3a JEKCUKO-TPaMaTHIHOIO Ta
CEMaHTHYHOIO O3HAKAMHU.

Buksiag ocHOBHOTO MaTepiajqy Ta 00IPYHTYBAHHA OTPMMAHHUX Pe3yJIbTaTiB AocailkeHHs. Kepyrounch
3HAHHSMHU IIPO T€, MO0 CEMACIOJIOTIs — 1€ HayKa PO CEMAaHTHUKY, AKa HE MiATaeThes GopMaiizaiii # He Jnae
3MOTH TOBHICTIO MO30yTHCA Cy0’ €KTHBHO-TICUXOJIOTIYHOTO IMiIXOAY 1O SIBHINA, 3a3HAYAEMO, 1[0 B OCHOBY
THTIONIOTIYHOTO TIOMIUTY CTIHKUX TIAPHUX OIMHUIIG YKJIAATH JIUIIE CEMAaHTHIHUN (DaKTop CIiT Iy>ke 00epexKHo.

Krnacudikarist cTiHKuX CIOBOCIIOIYYEHb MOXE MaTH OCHOBHE a00 JOMOMIKHE 3HAYEHHS, 3aJI€KHO Bif
TOTO, SIKi CTOPOHHM CTIMKHX OJWHUIL OepyThecs N0 yBard [2]. Be3yMoBHO, TOJOBHE 3HA4YEHHS HAJICKHUTh
PO3KPHUTTIO HAHOINBIN 3arajbHUX O3HAK, SIKi BiIOOpa)katoTh OCHOBHI 1XHi BiacTtuBOCTi. Knmacudikarii, siki
PO3KpHUBAIOTH JIUIIIE TIEBHI CTOPOHHM sIBUIIIA (HAIPHUKIIA CTPYKTYPY, TpaMaThU4Hi 4i (HyHKIIOHATIBHI 0COOIH-
BOCTI), MAIOTh JOITIOMDKHE, X0 1 BaKJIMBe 3HaueHus [1, c. 72].

Kputnka ocHOB cemMaHTH4HOI Kiacuikaii, y sKii 3Ha4HE MiCIle HEMHHYy4Ye 3aiiMae cy0’ €KTUBHUI
¢akTop, 3ymoBMIIa MOTpeOy IMIYKaTH HOBI MOXKJIIMBOCTI i criocobu xiiacudikaunii ppazeonorizmis. OqHuM i3
HHX CTAJI0 BUKOPHCTAHHSI B CEMAHTUYHUX JIOCITIDKCHHSX CTPYKTYPHHX OCOOIMBOCTEH X OAMHUIIb [1, ¢. 83].

YucieHHl TpUKIag TapHUX CIOBOCHOJYYEHb Jal0Th MiJCTaBy CTBEPKYBaTH, L0 3 OMNISAAY Ha
CEeMaHTHKY OIHOMH — Il JIOCUTh HEOJHOpiJHA Ipyna OAuHUIb. [lepemayciM, BOHU MOXYTh BiIpi3HITHCS
CTYIIEHEM YCTaJCHOCTI, XapaKTepOM CEMaHTHYHOI'O 3B’A3Ky MK KOMIIOHEHTaMH, L0 iX YTBOPIOIOTb. 3a
CEMaHTHYHOIO 03HAKOK) PO3PI3HAIOTHCS TaKi IpymnH O1HOMIB:

1. IniomaTryHi OiHOMHU.

Jlo mepioi rpynu BiTHOCATH BiacHe (pa3eosioriuHi OJUHUIN, ab0 110MH, — CEMAaHTHYHO 130JIbOBaHI
YTBOPEHHSI, 110 BBOJATHCS B MOBJICHHS Y BMIJISAI I[UIICHUX OJIOKIB CIIiB. 3aliMar0ud B PEYCHHI IO3MIIIO
OJTHOTO 3 HOTO 4lieHIB, BOHU SIBJISIFOTH COOOI0 OCHOBHHUE CIHOCIO HenpsiMoi HOMiHaIlii, 0 MPOHHUKAE B Pi3HI
¢yHkuioHanbHI chepu MoBH. Crierudiky CroryueHb CiliB y ckiIai (pa3eosorivHux 3BOPOTiB PO3MIISAAI0Th,
3a3BHYail, y JEKCHYHOMY pakypci. Lle TBep/pKkeHHs cripaBeAuBe i U1 JBOKOMIIOHEHTHHUX CYPSAHUX 110M,
y MeXax KX MOBHI OJIMHUII KOMOIHYIOThCS, HE3BaXKAIOUX HA TX MPUHAJICKHICTh JIO0 OJHIET U Ti€l & 4H 110
pisnux yactun MoBH, Hanpukia: all the world and his wife, more dead than alive, ye gods and little fishes,
over and done with. TepmiH «CIOBOCHONYYSHHS» MO0 TAKUX OJMHHIL YKAa3ye€ TIIbKH Ha Pe3yNbTaT ix
yTBOpEHH:I. SIK OJMHUII HEeNpsIMOT HOMIHAIIi1, 1I0MH BCTYIAlOTh Y CHHOHIMIYHI 200 B POJIO-BUIOBI 3B’ SI3KU
3 iHmmMMHU HoMmiHamismu: about and around — everywhere; far and wide — everywhere; might and main —
strength. Taxi GiHOMM 371aTHI peatizyBaTH €MOLIHHO-eKCIPECHBHI a00 MOIAIIBHO-OLIHHI 3HAYCHHS, HAPHKIIAL:
by bread and salt!, all my eye and Betty Martin!, my stars and garters!, not for love or money!, well and
good [4, c. 7].
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3a cBo€r0 CyTTIO BiacHe (ppaseonoriydi 6iHoMu moAiOHI 0 BIacHe (hpa3eosoTiYHUX CIOBOCIONYYEHb.
BinpizHs0TECS BOHH JHIIIE 32 CTPYKTYpOro. SKIo wieHaMu (pa3eoOriq9HOTO CIIOBOCIIONYYECHHS MOXYTh
OyTH pi3HI YaCTHHH MOBH, HE3aJISKHO BiJ MOPSIKY iX CHOIYy4yBaHOCTI, TO B MAPHUX CIIOBOCIIONYYCHHSX
BOKJIUBUN TakWi (pakTop, K MIBHIKA 3MiHA TOMIH, MPUIMHHO-HACTIAKOBUN 3B’SA30K, IPEIMETHO-JIOTIYHA
3aBEPIICHICTh. 3aJICKHO Bifl THITy OIHOMH MOXYTh CKJIAJAaTHUCSA 3 OJHAKOBHX ab0 Pi3HMX YaCTHH MOBH,
MOXXYTh CIIONY4aTHCS TPOCTHMH YM PO3IUJIOBIMH CIIOTYYHHKAMH, MOXKYTh MaTH PI3HHM CTYIiHb yCTaJE€HOCTI,
NpoTe B HUX MOCTIHHO HasBHA Taka O3HAKa, K IIBUIKUI MEPexXil BiJl MPUYMHH 0 HACHiAKy. Po3risHemo
3Ky npukiaanis: (be) mops and brooms — mamianuTky, mia yapko: «Now Tom, youre drunk/» — «No,
Dame, not I, I'm only mops and brooms» (The Oxford English Dictionary); over and done with —
MOKiHYEHO, 3aKiH4yeHo, Munysui etar: But all that was over and done with as though it never had been (Wood).

I3 HaBeIeHUX MPUKITAJIB CHOCTEPIraEMO, MO0 KOMIIOHEHTH OIHOMIB, MMOEHAHI MPOCTUMU €THAITEHUMHU
CIIOJYYHHUKAMH, PI3HOCKIIATHI, OCKUTBKM TXHE 3HAUEHHS HE MpsSME, a BUMAIBOBYETHCS 13 BTOPHHHOI OOpPa3HOCTI.
OTke, BOHH Hanexarth A0 BiacHe (paseonoriyaux OiHoMiB. KpiM TOro, BOHM HEMOIINBHI i Y)KHBaIOTHCS SIK
€TMHUNA MOBHUI €lIeMEHT, KOMIIOHEHTH SKOTO HE3MiHHI. Y pe3yibTaTi 4aCcTOro BXKUBAHHS TEPBHHHOTO Ta
BTOPUHHOTO 3HA4YEHHS OJIMH 13 KOMIIOHCHTIB yTPaTHB CBO€ TEPBHHHE 3HAYCHHsS i yBech BHpa3 HaOyB
HOBOT0 00pa3y, a BOIHOYAC i HOBOTO 3HauYCHH, sike 3a HuM 3akpimuiocs. All legs and neck — HesrpabHwmit,
yBech «HOTH Ta mus». He brought me unsugared tea, stone cold, at 6, and | then fell asleep utterly
exhausted, to awaken just outside Bulawayo and be loaded with a beasty wooden giraffe, all legs and neck
(Christie). dpaseonoriununit 6inom (all legs and neck) sickpaBo mepenae oOpa3HicTh, XapaKTepPH3YHOUH
JIIOIMHY HETIOBOPOTKY, HE3rpabHy, y SKOT HOT'M 3pOCITUCS 13 IIHETO.

All beer (ale) and skittles — Ge3nepepHi po3Baru, 6e3rypooThe xutTs: | had been chased for my life;
and for all my pains. | was back where | had started. Oh, no, life on the road is not all beer and skittles (J. London).

Might and main — 3 yciei cunu, enepriiiHo, 3 yciero pimydvictio: Two nights before the Derby, she was
at a big party in town, when one of her rushes of anxiety about her boy, her first-born, gripped her heart till she
could hardly speak. She fought with the feeling, might and main, for she believed in common sense (Lawrence).

For love or money — 3a Oyap-sKy IiiHy, yoro 0 1e He KomTyBaigo: Any person, who for love or money
might be educated to take the letter in his charge (The Oxford Dictionary).

Well and good — po3m. Hy 110 3k, HiY0ro i Kasaru, mo # kasatu: ...if Lena wanted him to be smart
again, well and good, she could tell him, so, but meanwhile, he was his old shabby self, indeed shabbier
than ever (Priestley).

2. Iniodpazeomarusmu.

Jlo npyroi rpynu GiHOMIB 3a CTYINEHEM YCTAJICHOCTI Ta XapaKTepOM CEMAHTHUYHOIO 3B’SI3KY KOMIIO-
HEHTIB BIIHOCATH iiodpaszeoMaTn3Mu, IO BKUBAIOTHCS SK TEPMIHOJOTIYHI CIIONydeHHs abo sk oOpasHi
3BopoTH [4, c. 7].

Ile ceMaHTUYHO HENOUIBHI (Ppa3eosIOriuHi OJUHMIII, I[ITICHE 3HAYCHHSI SIKHX YMOTHBOBAHE 3HAUCHHSIM
TXHIX KOMIIOHEHTIB. 3HAYCHHS TAKOI €IHOCTI BUHMKAE BHACIIIOK Y3arallbHEHOTO MEPEHOCHOTO 3HAUCHHS BUTbHOTO
cioBocrnionydeHHst. Lle pe3ynbrar 06pa3Horo MeTadOpuaHOrO IEPEOCMHCIICHHS CJIOBOCIIONYYECHHSI.

IHkonm uist TakuxX (PpaseoOriuyHUX €THOCTEH XapaKTepHa JBOIUIAHOBICTh. B OKpeMO B3ATHX 130J10-
BaHUX BiJI KOHTEKCTY 3BOPOTaX HEMOXKJIMBO OJHO3HAYHO BCTAHOBUTH IXHIO CEMAaHTHKY, OCKIJIBKH MOi0HI
CJIOBOCTIOJTYYCHHSI MOXKYTh Y)KUBATHCS SIK BIJIbHI B IPSIMOMY 3HAYCHHI Ta sIK ()pa3eosIoriuHi B IEPSHOCHOMY
[3, c. 236]. Y Oyap-sikoMy pasi, e 3BOPOTH, Y SKHUX 30€pircs NPUHIUII CEMAHTHYHOT OKPEMOCTI KOMIIO-
HCHTIB sIK HATSK Ha BMOTHBOBAHICTh 3arajibHOro 3HaueHHs [1, c. 76]. Hanpukman: Back and fill — 1) mop.
JIeKaTH B Jipedi, MonepeMiHHO HANIOBHIOKOYM MapyCcH; 2) BaraTucs, BUSBIISITH HEPILTYYiCTh, YacTO 3MiHIOBATH
CBOT MOIIAAM a00 PIlICHHS, CIM IT'SITHUILB Ha TYKACHB; 3) pyXaTUCs TO BIEpel, TO Ha3al, Tyau W CIOJU:
Elliot Freemantle’s policies were apt to back and fill as expediency demanded (Fitzgerald). He backed and
filled and finally came to no decision at all (Longman Dictionary of Contemporary English). The runner
watched the long car back and fill in the narrow street, to return wherever it came from (Faulkner).

Fetch and carry — 1) mucn. y3stu i Hectun, 3a0UTH TUUUHY (TIpO cO0aKy); 2) nepeH. IPUCITYTrOBYBATH,
BUKOHYBATH YHICh APiOHI I1OopydeHHs, OyTH B KOroch Ha mobireHpkax: You want me back only to pick up
your slippers and put up with your tempers and fetch and carry for you (Fitzgerald).

Fever and chills — mansipist: I'm ill. I have fever and chills. And I'm dizzy and all what I want you to do
is leave me alone (O’Connor).

3. Criiiki cIOBOCIIONYYCHHS 3 HEMIEPEOCMHUCICHHM 3HAUYCHHSIM KOMITOHEHTIB.

Jlo TpeTboi rpynu OiHOMIB HaleXaTh CTIHKI CIOBOCHONYYECHHS 3 HEMIEPEOCMHCIICHUM 3HAYCHHSIM KOM-
MTOHEHTIB, JI0 CKJIAAy SKUX BXOIATh HeoOpasmi mrrammu (all sorts and conditions of men, again and again,
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NOW Or never, sooner or later), 3sopotu 3 yrounroBanbHuMu 3HaueHHAMH (Dy hook or crook), repminorno-
TiYHi CJIOBOCIONYYCHHS, 10 YBIHIUIM 10 JiTeparyproi anrmiiicekoi moBu (null and void). B yrBopenni
TaKuX BUPa3iB OEPyThCS 10 YBaru HE TUTbKH JICKCHYHI, 2 i CEMAHTUYHI HOPMU CIIOJIY4CHHS CIIiB.

Li oguanmi 61mK4i A0 BUTBHUX CIIOBOCHOIYYEHb, HUK 10 (hpa3eoiori3MiB, OCKUIBKH iM HE BIacTHBa
171lOMaTHYHICTh, a XapakTepHa CTAJICTh y)KUBAaHHS, TIOBTOPIOBAHICTh B OJHAKOBOMY ckiaai. CTabimbpHICTh
CKJIa[Ty MOXe OyTH HaCJiIKOM OpraHi3alii OJHOTO 3 KOMIIOHEHTIB, KU 32 MeKaMu OiHOMa He BXXKHBAETHCS
abo crpuiiMaeThes sk 3acTtapinuit: Kitch, wrack, let (y 3nauenni «3aBaxaru») — Kitch and kin, wrack and
ruin, without let or hindrance.

KomrmoneHTr GiHOMa MOXYTh HalIe)KaTH J0 Pi3HHX CTHIIB: SPUNK and courage (CIOBHUKOBE it JiiTe-
parypue), foibles and weakness (po3moBHe Ta niTepatypHe).

CrabinpHicTs OIHOMIB Wi€i rpynu Moke OyTH TakoX HacHiIKoMm TepMminousorizanii. Tak, QpyHKIiOHY-
BaHHs GiHOMIB ingress and egress, clear and present HaBpsa 4M MOKIIMBE 3a MEXaMH BiIIIOBIIHUX FOpH-
aungHuX TepMiniB: the right of ingress and egress (mpaBo opeHaaps BCTyNaTd y BOJOMAIHHS BIACHICTIO, sSKa
openayethes), clear and present danger (Buauma Ta HasiBHa HeOe3meka). 3BepHEMOCs 10 MpukiIaaie: Again
and again — 3HOBYy i 3HOBY, pa3 y pa3: Now the holyday was over, and he still repeated again and again
«Tomorrow, tomorrowy (Fitzgerald).

Now or never — 3apa3 a6o nikoau: | sat down and tried to compose my spirits. Now or never, was the
time to decide what it was my duty to my husband and my duty to myself to do next (Collins).

Take it or leave it — 1) xouemn Bip, XO4ell Hi, @ TaM TBOE JiJIO0, K 3HAENT; 2) MPUHHATH a00 BIAXHIUTH
MPOTIO3HIIifo0, MOroauTHCEH abo BiamoBuTHes: | don’t want you any harm. Stay here if you like. Take it or
leave it, as the lady said when she threw a banana to the sea lion (Cronin). He was just stating a plain fact
and Ashenden could take it or leave it. It was the claim of the artist to have his work taken seriously (Maugham).

Safe and sound — minwmit i meymkomkenuit: Will you be pleased to present my compliments to your
mother who will be thanked to have her son safe and sound out of the war? (Thackeray).

By hook or (by) crook — ycima npaBaamu it Henpamamu: By hook or by crook she must and would get
him! (Galsworthy).

Kith and kin — 3naiiomi abo pians, poaudi Ta apysi: Our grandmother wanted all her kith and kin to be
here for her birthday (Longman Dictionary of English Idioms).

Sink or swim, kill or cure, shake or break — a6o man, a6o mpomas (jisi, siKa JOTIOMOKE PO3B’SI3aTH
npobiiemy abo x yce 3pyiiHye): My partner ... and I, we work like hell. We expect everybody else to do the
same. Sink or swim! (Priestley).

4. BinbHi apHi CIIOBOCITOTyYeHHS.

o rpymy ycTaneHOCTi CKIaAar0Th BUIBbHI MapHi CIOBOCIIOYYEHHS, CHHTAKCHYHA HETIOTbHICTh SKUX
3aCHOBaHa Ha iX ceMaHTH4Hii 1inicHocTi [4, c. 8].

IcHye mymka, 10 BijbHI CIIOBOCIIOJNYUEHHS — 1€ TaKi CIIOJNYYCHHsS CIIB, SKi MOXYTh MOEIHYBATHUCS
BIJIMTOBITHO 10 0OCTaBUH, CUTYyaIllii, IUTHHY AYMOK TOIIO. BimoBiTHO, BOHW MOXYTh P03’ €THYBaTUCh, a IXHI
KOMITOHEHTH MOJKHA TIepeCcTaBUTU W 3amMiHuTH. [lomi0OHEe HE IOIMYCKA€EThCs, KOJU HAETHCS PO MapHi CIIo-
BOCIOJIy4YeHHS. BUTbHUMHM BOHU Ha3UBaIOTHCS TOMY, IO MOJI0HI 10 3BUYAMHUX CIIOYYEHb CIIIB IPOCTOTOIO
(hopMyBaHHS Ta 4aCTOTOIO BXXHMBAaHHS B MOBJIeHHI. Came TOMY MOBLI 4acTo 3a0yBaroTh IpO iX 0COOJIMBICTS,
TOOTO MAapHICTh, Y)KUBAIOYH iX SK 3BHYAKHI, a HE 0COOIUBI MOBHI Kitiiie. DyHKIIIOHYIOUH B CTAJIOMY CKIaJ,
Jie TIepeCTaHOBKa YW 3aMiHa He JIOIYCKA€ThCs, BOHH OYAYIOThCS 3a MPUHIMIIOM KOHTPACTy: N0 iX CKIIamy
BXOJISITh IMEHHUKH, II0 03HAYAIOTh NMPOTHJICKHY CTAaTh, MPOCIIIKOBYEThCS B HUX NPHYMHHO-HACIIIKOBHIA
3B’S30K, LIIBHJIKA 3MiHa CTaHy MOAil, TOOTO BCi O3HAaKW, MpUTaMaHHi OiHOMaMm. 3a MapHUM CJIOBOCIONY-
YEeHHSM 3aBKIM CTOITh OAWH 00’ €Hanuii 00pa3 abo seuie [4, c. 8]. PosrisHeMo npukiiaam:

Mother and father — matu i 6atpko, Gatbku: She sat under the tree by the dry bed of Willow Greek
thinking of street in town where her mother and father lived (Fitzgerald).

Ladies and gentlemen — 1) nawi i maHoBe; 2) sieni Ta jukentenbmenu: «Ladies and gentlemeny, he cried
«at the request of Mr. Gatsby we are going to play for you Mr. Viadimir Tostoff’s latest work, which
attracted so much attention at Carnegie Hall Last May» (Fitzgerald).

Day and night — nens i Hiu, mizogo6oso: If she met a person two or three times then she had met whole
crowds of him or her, day and night (Priestley).

Host and hostess — rocnionap i rociouss: ... he took her by the arm to shake hands with the host and
hostess, and then led her toward the door (Priestley).
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Denotation and connotation — nenorauis i xonorauis: Dr. A. K. Coomaraswamy has some interesting
things to say about the mystical art of the Far East, the art where «Denotation and connotation cannot be
dividedy and no distinction is felt between what a thing «isy and what it «signifies» (Huxley).

BHCHOBKH Ta NepPCHeKTHBH NMOJAJbLIIOrO AOCHiIKeHHs. [liZcyMOBYIOUH pe3ynbTaT MPOBEICHOTO
nochipkeHHs ¥ cdepi kaacupikariii mapHUX CIIOBOCIIONYYEHb 32 CEMaHTHYHOIO O3HAKOI0, 3a3HAYaEMO, IO
O0iHOMH — 1€ CTiHKi MapHi CHOJYyYeHHs CIiB, IO (YHKIIOHYIOTH K €MHA JEKCUYHA ONWHHIIS, 3HAUCHHS
SKO1 HE € CyMOIO0 3Ha4deHb il KOMITOHEHTIB. YMOBHO OIHOMH TOMUISIOTHCS Ha TPYNH 33 CTPYKTYPOIO,
CTOJIy4yBaHICTIO, CEMAaHTHYHOIO 03HaKOI0. OCTaHHS O3HaKa pO3pi3HsE BIacHe (pazeosoriuHi mapHi cio-
BOCIOJY4YCHHS, a00 iioMaTH4HI OIHOMH, — II¢ CEMAaHTHMYHO HEMOAUIbHI (Ppa3eosioriyHi OJUHUIL, ILTiICHS
3HAYEHHS SIKUX YMOTHBOBAHE 3HAUYEHHSIMHU IXHIX KOMIOHEHTIB. 3Ha4€HHs TaKOi €AHOCTI BUHUKA€E BHACIIIOK
y3arajbHEHO1 MEPEeHOCHOT CEMaHTHUKH cloBocronydeHHs. Lle pesynbrar ioro oOpasHoro meragopuyHOro
nepeocMuciieHHsl. BiHomu Takoi KaTeropii XapaKTepu3yIOThCs SICKPaBO BUPAKEHUM €KCIIPECHBHO-EMOLIIHHNAM Ta
MOJaJbHAM 3HA4YEHHSM 1 BHUCTYNAIOTh OAHMM wWieHOM pedeHHs. CTilKi CIOBOCIIONYYEeHHS 3 Herepeoc-
MUCIICHIM 3HaYEeHHSIM KOMIIOHEHTIB — II€ CTIHKI CIIOyYeHHSI CIiB, /10 SIKUX HaJle)KaTh HeoOpasHi IITaMIIH, BUPa3u
3 YTOUHIOBANLHUM 3HAYEHHAM, TEPMiHOIOTIYHi 3BOPOTH. IM He BJACTHBA iliOMATHYHICTh, TOMY BOHH
6inplre momibHI 10 BIIBHMX CIOBOCHONYYEHb. IX cTabimizamii cHpusIoTh apxaisalis Ta TepMiHOJIOTi3allis
OJTHOTO 3 KOMIIOHEHTIB. BilbHI MapHi CI0BOCIONYYEHHS BXKUBAIOTHCS B CTaJIOMY CKJaJi. BoHn moOymoBani
3a IPUHIUIIOM KOHTPACTYy, Y HUX SICKPAaBO BUPAXKAIOTHCS MPHYMHHO-HACIIIKOBHHI 3B’SI30K, IIBUIKA 3MiHA
CTaHy MOJiH.

[TepcnieKTHBHUM BBa)Ka€MO TNIMOIIE BUBYCHHS (YHKIIOHATBHO-CTHIICTHYHOI Ta €KCHPECHBHO-EMO-
1iHO1 KOHOTAaIii 6IHOMIB i CTIOCOOU 1X BiATBOPEHHS YKPATHCHKOIO MOBOIO.
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Onnienko Upuna. AHr/uiickue napHbie cj10BocoveTaHusi (OMHOMBI): KiIaccuPUKALUs MO0 CeMAHTHYECKOMY
npu3HaKy. B cratee paccMatprBaroTes crienmguyeckue mapHele CI0BocoYeTaHus (OMHOMBI), UX CTPYKTYpPHO-CEMaHTHYECKOE
o0pa3oBaHue, COYETAEMOCTh, KIAacCU(UKAIM MO JIEKCHKO-TPAMMATHYECKOMY M CEMaHTHYECKOMY NpH3HaKaM. BUHOMBI —
CTOMKHE MapHbIe COYETaHUs CJIOB, ()YHKIMOHMPYIOIIME KaK eMHasH JISKCHUECKas eJMHNIA, 3HAaYeHHEe KOTOPOH He SBILIeTCS
CyMMOM 3HaueHUH €€ KOMIIOHEHTOB. Y CJIOBHO OMHOMBI pa3AeisifoTCA Ha IPYIIBI B 3aBUCUMOCTH OT CTPYKTYPBI, coue-
TaeMOCTH M TI0 CeMaHTH4YeckoMmy mpu3Haky. Ocoboe BHUMaHHE K cebe MpHBIIEKAaeT KiaccH(UKAIMS MO CEMaHTH-
YeCKOMY NPHU3HAKy, PAacCMAaTPHBAIONIAas 3TH yHHUKAJIbHBIE S3BIKOBBIE OOpa30BaHUS C TOYKH 3PEHHS TONHCEMHHM U
obpasHocTH. B mX cocTaBe pasznMyarOT TakWe €IWHHUIBI, B KOTOPBIX 3aJI0KEHO JIHMIIL OJHO NEPBUYHOE 3HAYEHUE,
KOTOpOE BBIBOAMTCS M3 IIEJIOTO COCTaBa B JAHHOM KOHTEKCTE. BMmecTe ¢ TeM BBIIEISIOTCA M BBIPAXKCHHUS, 3HAUCHHE
KOTOPBIX YCTaHABIMBAETCS CIIOKHO MO NPUYHMHE HMX IMOJIHMCEMAHTUYHOCTU. ODTO JOBOJIBHO HEOJHOPOAHAS TpyHmna
€IMHUL], KOTOPBIE PA3INYAIOTCS CTENEHBIO YCTONYMBOCTH, XapaKTEPOM CEMAHTUYECKOH CBA3H KOMIOHEHTOB, KOTOPBIE
ux 00pasyroT.

KiroueBble cjioBa: CO4ETaeMOCTh, JEKCHKO-TpaMMAaTHUECKasi CTPYKTypa, CEMaHTHYECKHH MpPHU3HAK, 00pa3o-
BaHUE, KOMIIOHEHTBI, CTCIIEHb.

Onyshchenko Iryna. English Binominal Word Combinations (Binoms): Classification Based upon Semantic
Peculiarity. The article reveals rather specific binominal word combinations (binoms), their structural and grammatical
formation, their combinative power, classification according to lexical, grammatical and semantic peculiarities. Being a
double short set word combination, a binom functions as a separate lexical unit in which the meaning of the whole is
not the sum of the meanings of its components but is based on them and the motivation is apparent. Special attention is
given to classification according to semantic peculiarity, which studies these unique language units. Conditionally
binoms can be divided into some groups: according to their structure — monosyllabic and manysyllabic; according to
their combinative power — those which are combined by means of conjunctions; according to their semantic peculiarity —
idiomatic, idiophraseomatic, set word combinations; according to the degree of stability of conjunctions — variably
stable and free double expressions.

Key words: combinative power, lexico-grammatical structure, semantic peculiarity, formation, components, degree.
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