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Jeiinexo MBan. OTo0paxkeHHe B YKPAHHCKHX IepPeBOAAX OMMCAHHUII OeKIbI KaK cOCTaBHOW (opMUpPOBaHHS
Xy/l0:KeCcTBeHHbIX 00pa3oB B pomaHe Y. /luxkenca «Ilpuxniouenuss Onusepa Teucra». Mccnenosanue nepe-
BOJIOB POMaHOB yallle BCEro MPOBOJUTCSA B paMKax JUTepaTypoBeaeHus. [IpuMeHeHne nepeBogoBeieHUs KaK CUHTE3a
TEOpPUH M METOJIOB HCCIIEJOBAaHMS TBOPYECKOW S3BIKOXYNOKECTBEHHOH pabOTHI MO3BOJSIET MCCIIEAOBATh PE3yJbTaT
paboTHI HE TOJIBKO MUCATENs], HO U €ro epeBounkoB. OOIIEeCTBEHHBIH 3apOC Ha UCCIIEA0BaHNE HAIIMOHAIBLHOM JINTE-
paTypbl, 4acThI0 KAaKOBOIl SIBJISIOTCS IEPEBOJBI, COCTABISAET aKTyaJlbHOCTh HccienoBaHus. HoBu3Ha HccienoBaHUS
COCTOHUT B TOM, YTO JJIEMEHTHI XY/I0’KECTBEHHOW CHUCTEMBI MPOM3BEACHUs, OOBIYHO pacCMaTpUBAEMBbIE TOJIBKO OIHU-
CaTeNbHO, MOAAaHbl aHAIN3Y B CONOCTABICHHH ABYX IIEPEBOJOB M OpPUTMHANA Ha 0a3e IIMPOKOTO WILTIOCTPATHBHOTO
Matepuana. Ha marepuane pomana Y. [ukkenca «[Ipukmouenus OxmuBepa TBHCTa» paccMOTPEH KOMIUIEKC IPOOIeM,
BO3HMKAIOIIUX IIE€Ped MEPEeBOAYMKAMH MPH OTOOPaKEHHM ONHMCAaHWH ONEXKIbl KaK COCTAaBHOH XyHO’KECTBECHHBIX
o0pazoB pomana. Pe3ympTar pabOTHl NEPEBOAYMKOB NPOWUIIOCTPHPOBAH NPHMEPAaMH M3 TEKCTAa OpPHTHHANA U
niepeBoioB 1929 u 1987 rr. YceranoBieHo, yto Y. JIMKKEHC BKIIOYWI B POMaH CPABHUTEIEHO HEOOIBIIOE KOIHIECTBO
omucaHui oxexnasl. HecMOTpst Ha WX BaXKHYIO pOJb M CHMBOJMYHOCTB, NMPOSIBISIONIYIOCS B HEKOTOPBIX CIIEHAX,
ncaTesb OrpaHUYUBAJICS TOJIBKO KIIIOYEBBIMU AETalsIMU 0e3 JIMIIHEH netanuzanuu. s qocToBepHOro oToOpaeHus
B IEPEBOZAE OJESKIbl KaK COCTABHOM XYJIOXKECTBEHHBIX OOPa30B, CBEPXBAXKHYIO POJb HMIPArOT (DOHOBHIC 3HAHUS
nepeBoAYMKa 00 31oxe, Koraa ObUT HaIlMCaH POMaH, 4TO SIBJSIETCSl IPENNOCHUIKOM 0CO3HAaHUS (PaKTOPOB, MOBIIHUSIBIINX
Ha CO31aHHE TAKUX 00Pa30B IHCATEIIEM.

KiroueBble c10Ba: XyJO)KSCTBEHHBIH MEpeBO, XyNO0XKECTBEHHBII 00pa3, oToOpakeHUE B IepeBojie, (HOHOBBIE
3HAHMS, JOMECTHKALU, (POpEeHU3ALHSI.

Deineko Ivan. Rendering of the Clothes Description as Part of Artistic Image Formation in the Ukrainian
Translations of Charles Dickens’ Novel “The Adventures of Oliver Twist”. Novel study usually takes place within
the scope of the literature studies. Applying the translation studies as the synthesis of theories and methods of
investigating the creative language-and-artistic work allows investigating the results of not only the writer’s work, but
also of his translators’. Society’s demand for national literature research, which includes studying of translations, is the
basis of our study’s topicality. Its novelty consists in the fact of all elements of artistic system of the work of literature
that usually fall under descriptive consideration are brought to analysis in comparison of two translations and the
original text on the grounds of wide illustrative material. Charles Dickens’ novel “The Adventures of Oliver Twist”
serves basis for considering a complex of issues appearing in front of translators while rendering the clothes description
as the constituent part of the novel artistic images. The translators’ work result is illustrated with a number of examples
from the original text and its 1929 and 1987 translations. It is ascertained that Charles Dickens included into his novel
quite a small number of clothes description cases. In spite of their important role and symbolism, that is evident in
some scenes, the writer restricts them to key details with no superfluous detailing. The translator’s background
knowledge about the epoch when the novel was written plays an important role in proper rendering of the clothes as the
constituent part of the artistic images, which is a precondition of awareness about the facts that influenced the creation
of those images by the writer.

Key words: belles lettres translation, artistic image, rendering in translation, background knowledge, domestication,
foreignization.
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Oco0sMBOCTI BiATBOPEHHS CTHJIICTHYHHUX 32C00iB BUPA3HOCTI B YKPAIHCHbKOMY
nepexaaii Tpuorii . Toassopsi «Cara npo ®opcaiitiB»

V crarTi po3risHyTO AesKi ocobnmBocTi ctumo Tpuiorii «Cara mpo ®opcaiitiey k. Ton3sopsi Ta npoana-
J30BaHO Iepesady CTIIICTHYHMX 3ac0o0iB BHPA3HOCTI B TEKCTI yKpaiHCBKOTO Iepeknany, sikuid 3aiicanB O. Tepex
1975 p. AKTyanbHICTb JOCHIJDKEHHS 3yMOBJIeHa OTPe0O0I0 aHalli3y CTHIIICTHYHUX OCOOIMBOCTEH MepeKiIaay TpUIIoril
YKpaiHCEKOI0 MOBOIO 3 ypaxyBaHHSAM IpPOOJIEMAaTHKH CIIBBIIHOIIEHHS CTWIIIB NMHChbMEHHHMKA Ta nepekiagada. Cbo-
TO/IHI ITOCTa€ MOTpeda MOBHOI'O, KOMIUIEKCHOTO aHali3y BiATBOPEHHS aBTOPCHKOTO CTHIIIO B YKpaiHCHKOMY Mepekiai
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TBOpY, 1 cCaMe M 3yMOBJICHa HayKOBa HOBU3HA IIi€i PO3BiIKHM, OCKIIEKA BOHA € YACTHHOIO OLITBII IPYHTOBHOTO JOCIHiJI-
JKeHHs1 poOieMu. ABTOPCHKUH cTiith J[K. T0I3B0p3i BUPI3HAETHCS BAKOPUCTAHHSIM TAKUX CTWIICTHYHKX 3aCO0IB BUPA3HOCTI,
K Metadopa, MOPIBHIAHHS, EIITeT, YOCOOJICHHs, METOHIMIs, HEBJIACHE MpsMa MOBA, MapajeibHi KOHCTPYKLIl, ipOHis,
MOBTOP Ta iH. HaBeneHo mpukiaay BXUBaHHS 03HAYEHHUX CTHIIICTUYHUX 3ac00iB, IPOaHaII30BaHO X MepeKaj yKpaiH-
CHKOIO MOBOIO 13 3a3Ha4EHHSIM TPYJHOILIB 1 MepeKIatalbKuX pillleHb. ABTOp JOXOAWTH BHCHOBKY, IO IEpeKiIaaay,
YCBIZIOMITIOIOUN BaKJIMBICTh TOYHOI Tepeladi aBTOPCHKOTO CTHIIIO, 30KpeMa CTHWJIICTHYHHX 3aco0iB BHMPa3HOCTI,
HaMmarascsl JOTPUMYBATHUCSI CTHIIIO TEKCTY OPHTIHATY, BOJHOYAC JEMOHCTPYIOUH 0araTcTBO YKpaiHCHKOT MOBHL.

KirouoBi ciioBa: ctmb, epekian, CTHIICTHYHI 3ac00M BHPA3HOCTI, CIiTeT, METOHIMIsI, YOCOOJIEHHS, ipOHis, TO-
PIBHSHHS, HEBJIACHE IPsIMa MOBA.

IlocTanoBka HaykoBOI mpo0JieMH Ta ii 3HaYeHHsI. 3 MOMEHTY 3apOPKEHHS PO3IyMiB Ha TeMy IIe-
peKiagy BOHHM OyJlHM HEPO3PHBHO IMOB’s3aHi 3 MPOOJeMaMH CTHIIICTHKH, aJhKe MepeKyiafad 3aBXaAd IliKa-
BUTHCS HE JIUIIIE 3MiCTOM TEKCTY 1HO3€MHOIO MOBOIO, a i KOHKPETHHM HOTO BTUICHHSIM, OOPMIIEHHSM, CITO-
co0oM BHpaKeHHS MeBHOI iH(opMaIllii pigHOI0 MOBOIO. He BUKIINKae CyMHIBIB 1 TBEp/PKEHHS, [0 TUTAHHS
JIOCTOBIPHOTO BiZJOOpa)XCHHS B TIEPEKJIali CTHIICTHYHHX 3aC001B 300paKCHHS, @ TAKOK 30€PEIKEHHS CTHITIO
B MepeKyIai 3aBKau Oyau qyKe CKIaJHIUMU Ta cynepeduBUMU. OTKe, y IbOMY JOCIiIKEHH] PO3TIISAaEMO
i mopiBHIOEMO JesiKi cTHiicTHYHI ocoGnuBocti Tpuiorii JIx. TonsBopsi «Cara mpo ®opcaiitiey Ta ii
MepeKIaay yKpaiHChbKOK MOBOIO B KOHTEKCTI 03HAUYEHOT MPOOJICMaTHKH.

AHani3 pocaixkens umiei nmpodaemu. Y pisuuil yac TBopumii cnanok Jhx. TomsBopsi mocnmimkyBanu
M. BopomanoBa, A. l'aBpummiok, I'. Amikin, H. Muxansceka, K. ronpe, O. Mankesud, H. Pomanwmm,
P. Motpem, M. Tyrymepa. Ctumo JIx. TonsBopsi mpucssiueni mucepranii O. Bopucosoi, B. 'omieniko,
. denoceenoi.

Mera ctaTTi — IpoaHaNi3yBaTH Nepeady AeIKUX CTHIIICTUIHNX 3aC00iB BUPA3HOCTI, SIKI TPAIUISIOTHCS
B TPHJIOTii, YKPaiHCHKOIO MOBOKO. /)1 MOCATHEHHS TOCTaBJICHOT METH MOTPIOHO pO3B’SI3aTH TaKi 3aBIaHHS:

— 3pOOUTH NMOPIBHAILHUN aHaNi3 CTHIIICTHYHUX 3ac00iB BUpa3HOCTI, mo BxuBae JIk. [on3Bopsi B opu-
rinami «Caru npo ®opcaiitiB» Ta ii nepekiaui;

— BHOKPEMHTH CKJIaJTHI IS TIepekiiaay CTHIICTHIHI 0COOMMBOCTI OpHUTIHANY W aHaNi3 pillieHb, SKi 3HAMIIIOB
nepeksanaq.

BuKJI1a/1 0CHOBHOI0 MaTepiay i 00IpyHTYBaHHsSI OTPUMAHMUX Pe3yJbTatTiB Jocaiukennst. Jix. [omsopsi —
BHJIATHHI TMCHMEHHHUK i3 HETIOBTOPHMM CTHIEM. VI0ro cTHIb, 3 01HOr0 GOKY, THYUKHii, a 3 iHIIOrO — HE3BO-
pyilHui. BiH BUPI3HAETHCS IIMPOKUM PO3MAaxoM, T'eHiaIbHUMH NPHUKJIAAAMHU Ta TTMOOKUM MCUXOJIOT YHUM
aHaJi3oM. ABTOp 3MYIIY€e BCE MPAIIOBATH B €IUHOMY IMOPHBI Il 300pakeHHS HAMCHIIBHINIMX MOYYTTiB
repoiB pOMaHy.

VYxpaincekoro MoBoto «Cary npo @opcaiitie» nepeknas 1975 p. Onexcannp IBanosuu Tepex. 3aBusku
IIbOMY CTaB MO>KJIUBUI KOHTAKT MOB Ha BUCOKOMY PiBHI, 30araTuiiacs yKkpaiHChKa KyJIbTypa.

[epenoscim BapTo 3a3Ha4YHTH, IO COIiajbHE TIOXO/KCHHS aBTOpa HE MOXKE HE HAKJIAJAaTH CyTTEBOTO
BiIOMTKY Ha HOro MOBY, i BIIEBHEHO MOKEMO CTBEPKYBaTH: OCKiibKU JIk. [013B0p3i Haexkas 10 apucTo-
KPaTHUYHOTO BHILOIO CEPEAHBOr0 KJIACY AHIJIMCHKOrO CYCHJIbCTBA, L€ BIUIMHYJIO Ha CTWIb HAIlMCAHHS
TPHJIIOTii, a 300paXkeHi y TBOPi MEPCOHAXKI TAKOXK HAJIEkKaIM JI0 BHIIOTO MPOIIAPKY aHTIIHChKOT OypxKyasii.
Omxe, GaraTuii CJIOBHUKOBUIA 3amac i mucbMeHHUIbKAa MaHepa JIk. [013B0p3i pa3oM 3 ONUCAHOK aBTOPOM
eJIiTOI0 OPUTAHCHKOI'O CYCHINIBCTBA 3YMOBHIJIM OCOOJMBHHA CTWIIb TPHUJIOTii, BHUIIYKaHA MOBa SIKOI MOXe
CTaHOBHTH TEBHY CKJAJHICTh MiJ Yac IMepekiagy YKpaiHChKOI MOBOIO. He3Bakaroum Ha CTHIICTHYHY H
TEMAaTUYHY PI3HOMAHITHICTh YKpPaiHCHKOT JITepaTypH, Y Hill He MOKHA 3HAWTH aHAJIOTIYHOTO CTHIIIO Cepel
BiTuM3HAHUX aBTOpiB. llepen O. Tepexom cTano Haa3BUYalHO CKJIaJHE Ta BiANOBiJajJbHE 3aBAAHHS —
Maibke 3 HyJisi pO3pOOUTH BHUIIYKaHY MOBY JUIS BiATBOPEHHS OPUTIHATY B TIEpEKIIai, IepeiaTH Horo ayX,
CTpaBUTH HA YHTAYa MOAIOHHN eeKT, OCATHYBIIH BCIO TTHMOWHY B3a€MO3B’S3KIiB €JIEMEHTIB TEKCTY.

LentpansHa Tema poMaHiB (OpPCaWTIBCKOrO LUKIY — 3aHENa] MOTYTHBOI Ta CHJIBHOI B MUHYJIOMY
aHrmiceKoi OypiKyasii, KaTacTpoda KOJIMCh MILHOTO YKJany ii skutTs. L{to TeMy po3kpuBae icTopist KinbKOX
MOKOJiHb ciM’T DopcaiiTis.

Sk yxe Oyno 3a3Ha4eHO paHillle, MOBa BiAirpae HaA3BHYAHHO BAXKIHMBY POJIb y MoOynoBi 0Opa3siB
Jx. Ton3Bop3i, i came TOMy BBaXarOTh, 1[0 HOTO TBOPU JOCHTH CKJIAJHI /Ui Nepekiany. SIKIo roBopuTH
PO MEepeKIIaJii MepIuX TBOPIB MUCbEMEHHHKA POCIHCHKOI0 MOBOIO, TO BOHH YacTO CKOPOYYBAIUCH, a00 XK
BUKPHUBJISIBCSL TEKCT, MOYKJIMBO, CaMe BHACIIIOK TPYIHOIIIB Iija yac nepeknany. [lix yac poOOTH Haj Haii-
NepUIMM POMaHOM TPWJIOTii, epes nepeKiIagaueM MocTaBallo 1 CKIaAHIIIe 3aBAaHHs, apke Tpeba OyIo
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sKHalTOuHiNIE Mepenaru ocobmmBuit cruib Jik. Ton3Bopsi, y skoMy Oyi10 BiZoOpaXkKeHo TBOPUHMH MOTEHIAN
aHrmicekoi MoBH Ta ii imiomaTnynicTh. Ha momady no 3aco0iB BHPa3HOCTI Ta CTHIIICTHYHHX NPUHOMIB
MoTpiOHO OyII0 IIepeaaTy i eMOIiHAN BIUTMB OpUTIHATY Ha YMTaYa.

ITin yac poGOTH Haj CTBOPEHHsAM 00OpasiB repoiB pomany JIk. [013BOP3i MOCIYrOBYETHCS BETMKOIO
PI3HOMAHITHICTIO CTHJIICTUYHHX 3ac00iB BHUPa3HOCTI, a camMe MeTadoporo, MOPiBHSHHAM, yOCOOJICHHSM,
METOHIMI€I0, CHHEKIOXOI0, T1epO0IIok0, SHITETOM, IpOHI€I0 Ta iH. Y Il CTAaTTi CTABUMO 3aBJaHHIM CTUCIIO
PO3TISHYTH /€Ki JISKCHYHI Ta CHHTAaKCUYHI 3aCO0M BUPA3HOCTI, J0 SAKUX HaidacTime BAAE€THCSA aBTOP, Ta iX
repenady yKpaiHCbKOK MOBOIO.

Onucyroun 30BHIIIHICTD YK BJa4y CBOiX mepcoHaxis, J[k. [0M3BOp3i 4acTo BAAETHCS 10 €ITETa, KU
Mocizja€ BaXXIIMBY ITO3MINI0 B CTHJIICTUYHIA OyHOBI XyHZOXXKHBOTO TBOPY. OCKIIBKH €IITET BHPAXKAE SKYCh
SKiCTb, O3HAKY MpEAMETa, SIKy ONHCY€e B CyO’€KTHBHIN MpPU3Mi aBTOPCHKOTO CBITOIIISAY Ta OLIHKH, TO BiH
YacTKOBO BiIOOpa’kae aBTOPCHKUIM CTWIIb Ta 1ACHHO-XYIO0KHIO MO3UILII0 MMChbMEHHUKA. BiHOCHO YacTe BHKO-
pucranss emitera B JK. [0713B0p3i MOKHA MOSICHATH HOTO HETATHBHUM METOJIOM, SIKHI XapaKTepU3yEThCA TUM,
110 aBTOpP HE HAB’s3y€ CBOIX BUCHOBKIB UNTAYEBi, HE BUCIOBIIOETHCS HAITO MPSIMO MPO SIKECH SIBUIIE, a HaMa-
raeTbcsi HIOM TMMABECTM YHWTada 1O CAMOCTIMHMX YMOBHBOJIB, TPaBIMBO 300paXKyHOUH Te, M0 OaduTh
cam [2, c. 169].

ABTOp IIUPOKO BUKOPUCTOBYE emiTeT, 3ManboBytoun Comza Dopcaiita, 1 mopsy i3 JeSIKUMU iHITUMH
JOCUTh YacTO TPAIUIIEThCS MPUKMETHUK SUPErcilious, skuii Mae mepekian «ropAOBHTHH, 3apO3yMiluii,
MPE3UPIUBHI». 3aBASKA HASIBHOCTI €IEKTPOHHUX BEPCii TPUIIOTIT MOYKEMO JIETKO MiipaxyBaThH TOYHY KiJlb-
KIiCTh pa3iB, KOJM aBTOP Y’KHUBaB IIEH EMiTeT y TEKCTI, 1, Ha Hally AYMKY, Ha OCOOJIUBY yBary 3acilyrOBy€ TOH
(bakT, 10 1eH emTeT TpaIvIseTbes B Tpuiorii 12 pasis, 1 nuie ctocoBHO CoM3a, 30KpeMa HOro MOCMIIIKH,
BiH 0€3pO3IIBHO HAJEXKHUTh CaMme LBOMY Iepor0. XapaKTepHUM € U Te, 10 YacTille TPaIUIIEThCS TaKe
O3HAYCHHS B NEPIIMX IBOX YaCTHHAX TPHJIOTii, a B TPETiil — 3HAYHO MEHIIIE, MOXJIMBO, YHACIIAOK TOTO, 1110
xuTTs1 CoM3a MiIKUHYIIO HOMY YMMalo HEIIaCTh 1 B HHOro OyJI0 BCe MEHIIE TMiICTaB MOCMIXaTHCh «3BEPXHBO,
TOPIIOBUTO, IPE3UPINBO». MU HE BBaXKAEMO 32 JOLIJIbHE 3yNUHSITHCH HA BCIX BUMAAKAaX BXKHUBAHHS IIbOTO
emitera 1moa0 Com3a, po3rIITHEMO JIMIIE JesKi 3 HUX, 00 MPOLTIOCTPYBaTH BapiaHTH MEpeKIIay Ha YKPaiHChKY
MOBY, siki 00paB O. Tepex:

And Soames gave him askance a look of dogged dislike — for in spite of his fastidious air and that
supercilious, dandified taciturnity, Soames, with his set lips and squared chin, was not unlike a bulldog....

1 Comc xumnys Ha Hb020 cKoca no2nsid, CHOGHEeHUll coba4oi HenpusasHi, 00, He36aANCAIOYU HA GUULYKAHI
Mauepu i 36epXHI0O MOBYA3HICMb OeHOI, cmUcHymi 2you il keaopamue niooopioos HAdAsalu oMy BeIUKOL
cxoorcocmi 3 6Y1bO02OM.

MoskeMo 0aunTH, 110 3 YCIX MOKJIMBUX CHHOHIMIB TIepeKIiajiad o0paB caMe BapiaHT «3BEPXHIN», TAKUM
YUHOM IMOKa3yrouH, 1m0 CoM3 mo3uiioHyBaB cebe Buile 3a iHmux. KpiMm 1poro, Tpeda 3a3Ha4uTH, 110 B
TIepeKIIajii MOBHICTIO TePEeIaHo BCKO iH(OpMaIlio OpUTiHAITY, JOMYIISHO JIUIIEe MiHIMAIBHUAX TpaHchopma-
i} Ta BUITYLIEHO ITO/BIHE 3arepeyeHHs, IKe 3By4aso O JIeII0 HENPUPOIHO YKPAiHCHKOIO:

That slight superciliousness of his, combined with an air of mousing amongst precedents, was in his
favour too — a man would not be supercilious unless he knew!

Y npueodi tiomy cmana i 1io2o dewyo 3apo3yming Manepa mpumamucst 3 KiieHmamu, [ 3aMUCIeHull U0, Haye
il NOOYMKU BUULYKYBAB NpeyeOeHm, — SKUJO JIOOUHA MPUMAEMbCS 3apO3VYMINIO, Mo, BUOHO, Mace Ha me niocmasu!

VY upomy npukiani O. Tepex 3po6uB BHOip HA KOPUCTh IHIIOTO CHHOHIMA — «3apO3yMUIHI», XapakKTe-
pUcTHKa 0coOH, O OUIBII HIXK yIIEeBHEHA B SIKUXOCHh BIACHUX YeCHOTaX, y Bumaaky Comsa — cBoiil ropu-
IUYHI KOMIIETEHTHOCTI, IKa JaBajia HOMY «IIiJICTaBW» IOYYBATUCh BUILE 32 iHIIMX. Takox MaxkeMo 1moda-
YUTH, 10 €HHY Jekcemy Superciliousness y mepekiajii po3UIMpeHo 10 «3apo3yMila MaHepa TPUMATHCS 3
KJIIEHTaMW» JUIS KPaIlloro PO3yMIHHS 4YMTa4yeM, y YOMYy came MposBisiachk 3aposyminzicts Comsa. Bapto
J0/1aTH ¥ Te, 110 AiecaiBHa MeTadopa mousing amongst precedents yrpayaeTbes 1mij] 4ac mepekiamy.

Soames always attended the General Meeting; it was considered better that he should do so, in case
«anything should arise!» He glanced round with his close, supercilious air at the walls of the room...

Comc 3a62ic0u 6i06I0y8as 3a2aibHi 300pu: 11020 NPUCYMHICMb OYIa ROMPIOHA HA MOl BUNAOOK, SKUO
«BUHUKHE KeCb HeNOPO3YMIHHAY. TTUNbHUM, 3HEBANCIUBUM, K 3A8HCOU, NOTAOOM GiH O3UPHYE CIMIHU...

Ille onuH mpuKiIan JEMOHCTpYye HaM OakaHHS INepeKiajgaya sKHalKpalle moka3aTH IOTeHLial i Oa-
raTcTBO YKpaiHChKOI MOBH dYepe3 BHOIp YeproBOro CHHOHIMIYHOTO BapiaHTa — «3HeBaxiuBwit». [llomo
LBOTO YPUBKA TAaKOXX MOXKHA 3a3HAYMTH U Te, IO MepeKiazay BUPIIMB He 30epiraTd aBTOPCHKY IMyHKTYaLilo B
KOpoTKiit uraTi anything should arise!, HatomicTh nepexaBiiy ii IK «BUHUKHE SIKECh HEOPO3YMIHHS»:
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How many afternoons had he not sat beside her, extremely neat, with light grey gloves and faint,
supercilious smile, nodding to acquaintances, and now and again removing his hat.

Ak wacmo cuodie 6in nopyy iz Helo, enecaHmuo 00SACHEeHUU, Y CEIMA0-Cipux pyKAGUUKax, 3 J1e2eHbKOI0
NPe3UPIUBOD NOCMIWUKOIO HA YCMAX, | KUBA8 3HAUOMUM, THKOAU NIOIMarouy yuninop!

Otxe, y nepeknani O. Tepex BUKOPHUCTOBYE BCE HOBI CHHOHIMHU JIsi Tepeadi BKa3aHOTO eMmiTeTa.
Tenep nocmimka CoMm3za CTae «Ipe3UPIUBOIO». X04a MH HE CTAaBUMO CO01 32 METY SIKOCh KPUTHKYBATH YU
OLIIHIOBAaTH BHOIp mepeknagaya, yce ) BapTO 3a3HAYMTH, IO B BOMY pasi Takuil BHOIp He HAaATO JO-
LITBHIHA, OCKUTBKH, 3 OTJISTY HAa KOHTEKCT ypuBKa, y CoM3a He OyJ0 MiICTaB MOCMIXaTUCS «IPE3UPIHBOY,
BiH BUIK)KaB Ha MPOTYJITHKU 3 MOJIOJIOI0 IPY>KUHOIO, MOTAHKH MHUIIAIOYUCH THUM, 110 € BIACHUKOM TaKOTO
MPEKPacHOTO TPALiifHOrO CTBOPIHHS, TOMY HOTO MOCMIIIKa Moria 6 OyTH «3BepXHBOIOY». 3 iHIIOrO OOKY,
MepexIangayd Mir 3po0uTH Takuid BUOip, mo0 HATSIKHYTH, 110 HaTypi CoM3a He BIAaCTHBO MHIIATHCH Ta PaiTH
BIJKPHUTO, 1 TOMY BiH XOBa€ CBOE TOPKECTBO 3a MPE3UPIMBICTIO 3 MipKyBaHb OOCPEXHOCTI, HEBil €MHOI
(hopcalTiBCHKOI pHUCH:

Soames looked at him with his supercilious calm unbroken, but James knew well enough that he was
violently angry.

Comc noananye na Hb020 3i C80IM 36UUAUHUM 20POOGUMUM CHOKOEM, ane [[cetime 3HA8, Wo CUH Hemsl-
MUMbCA 3 TIOML.

OcTanHii 4YNeH CHHOHIMIYHOTO psay, SKHHA 0o0paB Iepekiagad, — «ropaoButuit»y. OTOX, B yCix
npuknanax O. Tepex 3poOuB BUOIp MepeKIacTy OAMH 1 TOH ke emiteT SUPercilious pisHUMH CHHOHIMIYHUMUA
MPUKMETHUKAMH, 1 MU, HE MalOYl MOKJIMBOCTI YIIEBHEHO CTBEP/DKYBATH, 3 SIKMX MPUYUH BiH MIIIOB came
TAKUM IUTSIXOM, MOKEMO JIMILE CIIEKYJIOBATH 13 LIbOTO MPUBOAY i KOHCTAaTyBaTH, 10 NepeKkiagayd BIaBaBcs
710 PI3HUX CHHOHIMIB, TIEpEKIaat0uH 1IeH eIiTeT.

Jns k. Ton3Bop3i XapakTepHUM € JEIN0 HACMIIIKYBATHH, ipOHIYHO 3a0apBIEHHMI CTHJIb YIPOJOBK
yCi€l OIOBil TPUIIOTIi, ipOHisA BIACTHBA HE JIUIIE MOBI aBTOpa, a i MOBIIEHHIO IIepcoHaxiB. Ha mmpoxe Bu-
KOPHCTaHHS aBTOPOM IpOHil 3BEpTaIo yBary YMMajo JAOCIiAHUKIB TBOPUOCTI MUCbMEHHUKA. [loromkyemocs
3 O. AXMaHOBOIO, SIKa BITHOCUTH 1POHIIO IO TPOIIiB, YBAKAIOUH, IO «iPOHIS MOJATAE y BXKUBaHHI CJIOBA B
CEHCI, MPOTUIICKHOMY OYKBAJIBHOMY, 3 METOI TOHKOI Ta MPUXOBAHOT HACMIIIIKH, 11€ HACMIIIIKa, SKiii HaJlaHO
(OpMHU TIO3UTHBHOI XapaKTEPHCTUKU YK TOXBaIm» [LMT. 3a 7, €. 12]. Tak mokemo Gaumty, mo Jhx. [onssopsi
BJIAETHCA 10 ipoHii, onmucyrouu BigHocuHE Com3a Ta AWpiHi:

The happy pair were seated, not opposite each other, but rectangularly, at the handsome rosewood
table; they dined without a cloth — a distinguishing elegance — and so far had not spoken a word.

L]acnuee noopyscocs cudino 3a 2apHUM CMOIOM NANICAHOPOBO20 0epesd He OOHe Npomu 00HO20, d
Hasckocu, 00i0anu 6oHU be3 ckamepmi — 8iO3HAKA ele2anmMHOCE — i 00CI He NPOMOSUIU HCOOHO20 CLO8A.

VY 11bOMY YpUBKY YiTKO NPOTJISAAETHCA iPOHis, a/Ke B )KOAHOTO YUTaya HE MOYKE BUHUKHYTH CYMHIBIB
IIOJI0 TOTO, IO ILIK0 IMX JBOX MEPCOHAKIB &K HIAK HE MOXHA Ha3BaTH maciuBuM. OTOXK mNepekiazay
MOBHO # JIOKJIAHO BiATBOPIOE aBTOPCHKY MOBY, 1 7151 IBOTO YPUBKA € TOCUTh Ba)KJIMBO, aJKe eJIeraHTHUI
iHTEep €p Ta KpacHBi BHIIYKaHI pedi MPOTUCTABISIFOTBCS «IACTIO» TOCIIOJIAPIB, IO W CIOBOM HE MEpPEKH-
HYJIMCh, CHJISIYM 32 CIUIBHUM CTOJIOM. BcTaBHAa KOHCTPYKIIiSI TAKOK POOUTH e OMUC CXOXHMM Ha CTAaTTIO
PO IU3aiiH, SIK 1 yTOUHEHHS MaTepiaiy cToja.

3-MOMIK CHMHTAKCUYHMX CTHJIICTUYHHMX 3aCO0IB BHUPA3HOCTI aBTOP 4YacTO BUKOPHUCTOBYE HEBJIACHE
npsimy mMoBy. HeBnacue mnpsima moBa (auri1. free indirect speech, free indirect discourse) — e Takwuii ctu-
JMICTUYHUH TIPUHAOM, SIKUH BUKOPUCTOBYIOTH IUIS 300paKeHHsSI IMMOTOKY CBIJIOMOCTiI mepcoHaxa. dopmalb-
HUMH O3HaKaMH I[bOI'0 METOJy € MEHII O(GOpMIICHHI CHHTAKCHC (HEMOBHI pEUeHHS, BUT'YKU Ta iH.), IO
BiJpi3HA€ HENPSIMY MOBY BiJl HEBJAacCHE MPAMOi MOBH, 1 Te, IO aBTOP MPOJOBKY€E BUKOPUCTOBYBAaTH TPETIO
0c00Yy, ajie peueHHs OyIye TaK, K YMTad MOKE YSIBUTH COOI CIIOCiO MUCIICHHS Tepost [6]. PosrisiHemo npukia;

He would put an end to that sort of thing once and for all; he would not have her drag his name in the
dirt! ... He would tax her with it; threaten to divorce her! That would make her behave; she would never
face that. But — but — what if she did? He was staggered; this had not occurred to him. What if she did?
What if she made him a confession? How would he stand then? He would have to bring a divorce!

Pa3z i nazasorcou 6in noxnaode Kineysb yum umieKam, 8iH He 00360aumMb il 2anbbumu c8020 imeni! ...
Bin it yvoeo ne nooapye, 6in noeposumn iii posnyuennsm! Bona 3pazy cxamenemuvcs, 60 HIKOMU He 36a)4CUMbCS HA
po3nyuenns. A wo... a wo, xoau 38axcumovca? Bin noxonoe: maxa modxciugicms 00ci ne cnaoana tomy Ha
oymky. Lo, koau eona 3eadxcumocsa? Ilo, xonu eiogepmo iomy npusnacmoca? B saxomy 6in moodi Oyde
cmanosuwi? Tooi tiomy 008edemuvcs NOPYWUMU CHpagy npo posiyyents!
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VY HaBeIeHOMY MPUKIIAI, KPiM 3ralaHOr0 HAMU METO/Ty HEBJIACHE MPSMOi MOBH, MO>KHA BUOKPEMUTH 1
napaneibHi KOHCTPYKUII 3 IEKCHYHUM MTOBTOPOM, SIKi BUKOHYIOTH EMOTHBHY (PYHKIIIO Ta CIyTYIOTh 3aCO-
O00oM minBHIEHHS ekcrpecuBHOCTI. [IpoaHamizyBaBm mepekiiaz ypuBKY, 0a4nMo, IO BiH JOCHTH TOYHO
BIJIMIOBi/Ta€ OpuWTiHAITY, TTepeKiIanay 30epir i JEeKCUIHUNA TOBTOP, OPOPMIIEHHUH y TapaielbHi KOHCTPYKITii, 1
HEBJIACHE MPSAMY MOBY, IO PO3KpHBa€ yuTady gyMku Com3a, oro mepekuBaHHA 1 CTPaxH, PO3KPHBAE CIIO-
ci0 MuUCIIeHHS TIepcoHaxka. BapTe yBaru i Te, 10 mepekianay 10aiauBo 30epira€ aBTOPChKY IMyHKTYAIIIf0,
TPU KpaIKy, 3HAKH 3alUTaHHS Ta OKJIMKY, YyI0BO YCBIJOMIIIOIOUH IX 3HAUCHHS JUII EMOILIIHOTO BIUIMBY Ha
yuraya. [IpounTaBim mepekian ypuBKY, YdTadi 3MOXKYTh BiI9yTH OOypeHHs, Oifb, HEPINIYUiCTh 1 cTpax
repos, MaTiTpy BiAYYTTIB, SIKi BUKIWYE 1 IPOYUTAHHS OPHUTiHATY.

Ha nozauy 1o inmmx cruictianux 3aco0is k. [013B0p3i BUKOPHCTOBYE i METOHIMIO:

... and were greeted by the awed voice of Aunt Hester:

... @ mimonvka I'ecmep cX6Unb06aHO UIENOMINA 00 KOIHCHOO:

His business-like temperament protested against a mysterious warning that she was not made for him.

Hozo dinosuma namypa ne xomina Mupumucs 3 3a2a0Kosum npopoymeom, wo Atipini cmeopena ne ons
Hb02O.

VY mux mpukiagax Moxemo OauuTd, M0 B JPYroMy BHIAJAKY Mepekiagad 30epir METOHIMiio, a B
nepmomy — Hi. Lle Ierko mosiCHIETbCS THM, IO X0Ya MEePIINH YPUBOK 1 MAa€ METOHIMIIO B OpUTiHANI, BOHA
HE € TPHHIMIIOBOIO JJIsI aBTOPCHKOTO CTHJIIO Ta MPAarMaTHYHOTO BIUIMBY HA YMTAda, TOMY ii MOYKHA BH-
MyCcTUTH 0e3 )KOJHUX BTpaT, TOAI SIK y APYroMy BUIAJKy TMepeKianay BifoOpakac METOHIMIIO B MepeKiai,
3aMIHMBIIY aBTOPCHKUH memnepamerm Ha OUTBII 3BUYHE ISl yKPATHCHKOI MOBH Ta TIPH3EMIICHE HAmMypa.

ABTOp TaKOX TOCITYTOBYETHCS 1 TOPIBHSHHIM, SIKE€ BHOCHTH SICKPaBY E€KCIIPECHBHICTH Y TBIp Ta
BUKOHY€ BaXKIJIMBY €CTETUUHY (DYHKIIIFO:

... he felt — like the captain of a ship, going to the side of his vessel, and, with his own hands throwing
over the most precious of his bales.

. 6IH 6I0uY6 cebe 6 cmanosuwi Kanimaua Kopabis, wo nioxooums 00 OOpmMy i 6IACHUMU PYKAMU
KUOAE Yy MOPe HAUOOPOLOYIHHIWUT BAHINANC.

Orxe, O. Tepex TOUHO mepesiaB 11 MOPIBHIHHS, OKPiM (POPMAIEHOT 03HAKH TPOITY — CIIOTYIHHKA <«IK»,
HATOMICTh Y)KUBIIH «y CTAHOBUIIII», TAKIM YHHOM II€PEIaBIIH PEaTiCTUIHICT BIAUYTTIB MIEPCOHAXKA.

UinbHe MicIle B CTUIIICTUYHIM CUCTEMI TBOPY IMoOcCijae Meradopa, mpupoay Ta 0COOIMBOCTI sIKOT Oynie
JOKJIAIHIIIE PO3TIISTHYTE B MOAAIBIINX JOCIIKEHHAX, TOMY 00OMEXHMOCS JIUIIE TAKUM MTPUKITATOM:

All his decisions were formed of a cream which he skimmed off the family mind;

3eaoicyiouucy Ha sikecy piuenHs, 8iH 30Upas WYMOBUHHS PO3YMY C80€L pOOUHU;

SIKIIO Ui aHTJIIOMOBHOTO uWTava MeTadopa mpo cream-skimming mocuTth ymi3HaBaHa, Taka, IO HE
notpedye MosSICHEHb, HAaBiTh OaHaAbHA, SKOM aBTOp HE MoeaHaB ii 3i cioBocmoaydeHusm family mind, to 3
MepeKIIaJIoM CTaH CIIpaB 30BCiM iHImME. Ha Hamry gymKy, Ui BITYM3HSHOTO YUTA4a 30UPAHHSA ULYMOBUHHS
HE € TakuM OEe3yMOBHO 3PO3yMUIMM, TUM OUIbIIE IO B KyJiHApIi el IpoIec O3HaYaTHMME BHJIAJICHHS
4Oroch HEMOTPIOHOTO 31 CTPaBH, IO TOTYETHCSL.

Hanseuuaiino BaxiuBy posb y Tpuiorii JIk. Toa3Bop3i Bigirpae yocoOeHHs, IO HaJae POMaHy
JI0JIATKOBOI €KCIPECHBHOCTI, PO3KPUBAIOTH Y MUCBMEHHUKOBI MUTIISA, YBaXKHOTO JI0 JieTaiel. Y HaBeJeHOMY
HWKYE MPUKIIaAl 0a4rMo, SIK 3a4icili TITOHPKM EHH HalaHO 37]aTHOCTI BCEJSTH IMOYYTTS CTA0UIBHOCTI B YCIO
ponuny DopcaifTis:

Grey curls banded her forehead, curls that, unchanged for decades, had extinguished in the family all
sense of time.

Yono il 0baamosysanu cugi Kyu4epuku — Kyuepuku, sKi, 0Cb yoe KilbKa 0ecamupii 3aIuiaroducs
He3minHuMuy, npucnanu y Qopcaiimis 8iouymms yacy.

Touna mepepaya mpOro Tpoma Ie pa3 JEMOHCTPYE BiJJIAHICTh TepeKiajadya TOYHOMY Ta MOBHOMY
BiJIOOpaKEHHIO CTIITICTUYHOI CUCTEMH TBOPY.

BucHoBKkH Ta mepcneKTHBM MOAAJBLIIOTO aocaixeHHs. OTxe, CTWIICTHYHA CUCTEMa TPWIIOTI]
BUPI3HSETHCS CBOIM 0araTcTBOM 1 Pi3HOMAaHITHICTIO, @ camMe TOMY IpodiieMa 30epeKeHHsT 00pa3HOCTI i
Yac nepeKiIaay XyJ0XKHbOTO TBOPY THIIIOK MOBOIO — OJIHA 3 KIFOUOBHX MPOOIIEM MEPEKIIaJ03HABCTRA.

3arajioM MOXXEMO NiHTH BHCHOBKY, IIO Mepekiagad, yCBIJOMIIIOIOUM BaXKIUBICTh TOYHOI mepenadi
aBTOPCHKOT'O CTUIIIO, 30KpeMa CTHIIICTHYHHX 3ac00iB BUPA3HOCTI, HAMAraBcsl JOTPUMYBATHUCS CTUIIIO TEKCTY
OpHTiHaNly, BOJHOYAC JEMOHCTPYIOUM 0ararcTBO Ta Pi3HOMAaHITh yKpaiHCbkoi MOBH. OcCTaHHIM Yacom
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MaHIBHOIO TapaJMTMOI0 HAYKOBHUX JOCIHIHKEHb CTajla aHTPOIOLIEHTPUYHA, 5K OXOIUTIOE 1 mpolieMu Te-
peKiamy Ta CIIBBIIHOIICHHS CTHIIIB aBTOpa W mepekianada. Lls crarts — yumie yacTUHA OUTBIN TOTIIHO-
JIEHOTO KOMIUIEKCHOTO JIOCIHIKEHHS, OCKUIBKH CTHJIICTUYHI OCOONHMBOCTI TepeKyaxy TPHIOTii oci
HEJOCTaTHBO JTOCIIHKEHI.
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Heiinexo Upuna. OcodGeHHOCTH 0TOOpaKeHHsl CTHJIMCTHYECKUX BBIPA3UTENBHBIX CPEACTB B YKPAMHCKOM
nepeBoje Tpuiaoruu k. Ioacyopen «Cara o @opcaiitax». B crathe paccMaTpuBaroTCs HEKOTOPHIE 0COOCHHOCTH
ctunst Tpunoruu [x. Toncyopen, a Takxke IpoaHATM3UPOBaHA Nepefavya CTHIIMCTHIECKIX BBIPa3HTENBHBIX CPEICTB B
TEKCTe YKPAaWmHCKOTO IepeBoaa, crenaHHoro A. Tepexom B 1975 T. AKTyambHOCTh CTaTbU OOYyCIIOBJICHa HEOOXO-
JUMOCTBIO aHAIM3a CTHIMCTHYECKUX OCOOCHHOCTEH YKPaWHCKOTO MEpPEeBOJA TPHIIOTHH, YYHWTHIBas MPOOIEeMaTHKy
COOTHOUICHHS CTHJICH MHCATeNd U IIepeBoIUnKa. B Hame BpeMs MosBIsieTcs HEOOXOIMMOCTD B TIOJTHOM, KOMIIEKCHOM
aHaJIN3e 0TOOpa)KEHUSI aBTOPCKOTI'O CTHJIA B YKPAWHCKOM IIepeBOJie MTPOU3BEACHNUS, U STUM 00YyCIIOBJICHA HayyHasi HO-
BU3HA HaIllero UCCIEJOBAHMSA, TAK KaK 3Ta CTaThsl ABJLIETCS YacThbO Oojee INIyOOKOTo MCCIeNOBaHWS BOMpoca. ABTOPCKHUIL
CTHJIb THCATENs OTJIMYAeTCsS WCIOJIb30BAaHUEM TaKMX CTHJIMCTHYECKHX BBIPa3UTENBHBIX CpeAcTB: Meradopa,
CpaBHEHHE, SIHUTET, OJULIETBOPECHUE, METOHUMHUS, HECOOCTBEHHO IpsAMasi peub, MapajluleIbHble KOHCTPYKIIMH, HPOHHUS,
noBTop ¥ Ap. IlpuBeneHsl mpuMephl HCTONB30BAaHUS YKa3aHHBIX CTUIMCTHUECKUX BBIPA3HUTENBHBIX CPEJICTB U HX
MIEPEeBOJl Ha YKPAUHCKUH A3BIK, IPOaHATIM3UPOBAHEl HEKOTOPBIE 0COOEHHOCTH TEKCTa TepeBo/a, yKa3aHbl TPYAHOCTH U
NepeBOAYECKNE PelIeHNs. B pesynbprare ncciaeoBaHus Mbl MPHILIHA K 3aKITIOYSHHUIO, YTO NEPEBOIYNK OCO3HABAI BCIO
B2)XHOCTh TOYHOH Iepeladd aBTOPCKOTO CTHJIS, B YACTHOCTH CTHJIMCTHYECKHX BBIPA3UTEIBHBIX CPEICTB M ITBITAJICS
MIPU/IEPKUBATHCS CTUIISL OPUTHHANIA, B TO XK€ BPEMsI IEMOHCTPHUPYsI OOTaTCTBO YKPAWHCKOTO S3bIKA.

KaioueBble cioBa: CTHIIb, TEPEBOJ, CTHIMCTHYECKNE BBIPA3UTENIBLHBIE CPEICTBA, SMHUTET, METOHHMUS, OJIM-
LIETBOPEHNE, UPOHUSI, CPaBHEHHE, HECOOCTBEHHO NpsIMasi peub.

Deineko Iryna. Specifics of Stylistic Means Representation in the Ukrainian Translation of «The Forsyte
Saga» by J. Galsworthy. In the article we analyze some stylistic characteristics of «The Forsyte Saga» by
J. Galsworthy, as well as rendering some of the stylistic means in Ukrainian translation of the novel by O. Terekh,
published in 1975. Topicality of the article is based on the necessity of stylistic analysis of Ukrainian translation of the
trilogy with the writer’s and translator’s style correlation in mind. Nowadays it is important to produce complete
comprehensive analysis of the author’s style representation in Ukrainian translation of the novel, therefore it is a basis
for the novelty of our study, since the article itself is a part of a more in-depth exploration of the problem.
J. Galsworthy’s style is primarily known for his use of the following stylistic means: metaphor, simile, epithet,
personification, metonymy, narrated monologue, parallel constructions, irony, repetition etc. In the article we cite the
examples of the aforementioned stylistic means and their translation into Ukrainian, we also analyze some
characteristics of the translation, difficulties arising in the process and translator’s solutions. We can reach the
conclusion that the translator fully realized the importance of the accurate representation of the author’s style,
specifically of the stylistic means, attempted to emulate the style of the original, while displaying linguistic versatility
of the Ukrainian language.

Key words: style, translation, stylistic means, epithet, metonymy, personification, irony, simile, narrated monologue.
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