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IMocTtanoBka HaykoBoi mpo6yemu Ta ii 3HaueHHs1. ChOro/iHi Bce OUIBIIOI AKTYadbHOCTI Ta 3alliKaB-
JIEHOCTI 3 OOKY pi3HHX BUEHHX HaOyBae Teopis MOBICHHEBUX aKTiB. HayKoBIIi CTaBISTh 32 METy BUBYATH HE
nie GopMalibHi SIKOCTI MOBIIGHHEBUX aKTiB (MOPQOIIOTivHI, CHHTAKCHYHI TOIIO), & i SKOCTI, SIKi CIPUSIOTh
3IIMCHEHHIO iXHBbOT MOBHOI (yHKIT. Teopis MOBICHHEBHUX aKTiB PO3IIISAAE CIUIKYBAaHHS K OAWH 3 Pi3HO-
BHJIIB LIIJICCIIPSIMOBAHOI MOBEIIHKH, 110 HIAMOPSIKOBYETHCS IIEBHUM IpaBmiaM. JOCTiKeHHS MOBJICHHE-
BUX, 200 LIOKYTUBHUX, aKTIiB (OCKUIbKU LJIOKYTUBHUH aKT € IICHTPAIBHUM TIOHATTSAM B TEOPii MOBICHHEBHX
aKTiB, i JBa TEPMIHM YacTO BBaXKAIOTh CHHOHIMAaMH) IPEICTABICHO B POOOTaX PI3HWUX JOCIHITHHKIB.
Hampuxian, takux sik Jpx. Ocrin [2], dx. Cepinb [4], k. Jlia [6], . I'. [Toyenmon [3], . Bynaepmix [7],
B. B. bornanos [1] Ta iH.

Cepen pi3HOMaHITHUX MOBJICHHEBHX aKTiB, 4depe3 sKi 3IIHCHIOEThCS TEBHHH BIUIMB Ha aJpecara,
BXKJIMBE MICIIC ITOCIJIal0Th MOBJICHHEBI aKTH 3TOAW/HE3rOM, sKi 3a0e3Me4yroTh IUIICHICTh Ta €IHICTH
nianory. MeTa Hamoro JOCTIDKEHHS — BUBYMTH OpTaHi3allifo, CyTHICTh 1 CTPYKTYPY MOBJICHHEBHX aKTiB
3rOJIU/HE3rOAM B CYYaCHIH aHTJIIHCHKIA MOBI 3TiHO 3 TEOPIEI0 MOBJICHHEBUX aKTiB. 3aBAaHHA —Kiacudi-
KyBaTH Ha OCHOBI BJIACHUX JOCII/PKEHb OCHOBHI (PaKTOpH, SIKi BILUTMBAIOTH HA YCHINIHICTH peaiizamii io-
KYTHBHHUX aKTiB 3TOJIU/HE3TOJIH.

Buksax ocHoBHOro marepiajy ii oOIpyHTYBaHHSI OTPMMAHMX pe3yJabTaTiB AociaimkeHHs. CTpyk-
Typy MOBJICHHEBHUX aKTIB 3TOJIM/HE3TO/IH, SIK 1 Oy/Ib-IKUX 1HIIUX MOBJICHHEBHMX aKTiB, B HAIIOMY JIOCIIIXKEH-
Hi MU posrisigaeMo 3rigao 3 J[x. OcTiHOM sk TpurpanHy [2]. MOBIEHHEBI aKTH 3TOJHM/HE3rOAN CKIajia-
I0TBCSI 3 IOKYTUBHOTO, JIOKYTHBHOTO Ta IEPIOKYTUBHOTO aKTiB.

Ilix yac D0C/iIKeHHs BCTAHOBJIEHO, 1[0 BUCIOBIIOBAHHS 3O 3aBK/IM MO3UTUBHO MAPKOBaHi. IX imo-
KyTHBHA CHJIa CIIPSIMOBAaHA HA MIITPUMKY CBOT'O CIIBPO3MOBHUKA 200 Ha BKa31BKY PO €JJHICTh Ta CXOXKICTh
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MOMJISIIB 000X KOMYHIKAHTIB JUIS BCTaHOBJICHHS TAaKOr'O0 EMOI[ITHOIO KOHTaKTy, SKAHW OW J1aB 3MOry
VHHKHYTH YCKIIQJIHEHOTo crijKyBaHHs. Hampuknaa: “What do you think our recommendation to Jack Gene
should be?” “Well, Jesse has had as much or more scrutiny as anybody else who’s joined us, and he’s
passed with flying colors so far. Still, as long as Jack Gene has doubts, I don’t think we want to go the
whole hog.” “I agree. What should we do then”* “I’ve already done it.” He explained his action to Ruger.
“All we have to do is wait.” [9, 158].

[MowyBmm perutiky CBOro CriBpo3MOBHHKA, MOBEIb MTPUMYE HOTO, JIEMOHCTYIOUH CBOIO 3T0fy 3 Horo
nornsigamMu I agree”, KpiM TOro 3a JOMOMOIOK 3yCTPIYHOrO 3alUTaHHS BiH TIOKa3ye HOMY CBOE
3alliKaBJIeHHs PO3MOBOIO Ta JIA€ CHTHAI MPOJOBXKYBATH TeMy Oeciiy. BHCIOBIIOBaHHS HE3rOAW MOXYTh
HABMNAKK CHPUYMHATH TPOOJIEMHE CIUIKYBAaHHS MapTHEPIB Ta HAaBiTh BHKIMKATH HETaTUBHY PEAKIIO
cmiBpo3MoBHEKa. Hanpuknan: “It seems that grey colour won’t fit the room at all, doesn’t’ it? You are such
a young and pretty couple to live here. Why choosing so dark colours for your home?” “No, you’re wrong,
mom. Grey is the best. It is one of the most fashionable colours now. But you know nothing about today’s
fashion, do you?” “Oh, yes, of course. So if I know nothing, do it yourself. Stop asking me for advice then,”
said she and left the room. [4, 104]

[JIOKyTHBHI aKTH 3rOAW/HE3TOM MU PO3AUILEMO Ha mupi ¥ Hemupi. Hemuypi MOBICHHEBI akTH 3roau/
HE3roJM — II¢ MOBJICHHEBI aKTH, B SIKHX XO4ua 0O OJUH i3 BUPKEHHX IHTCHIIIMHHUX 3MICTIB BHCJIOBJIIOBAHb
3rOoJU/HE3roAM HE BiAmnoBinae mificiomy. Hampukmnan: “I need to put her to bed now,” — said Yanne. “She
gets too excited if she doesn’t have her nap.” I looked at Rosette again. She didn’t look tired at all I thought.
It was the mother who looked exhausted: pale and washed-out with her too-sharp haircut and her cheap
black sweater that made her seem paler still. “Are you all right?” I said. She nodded.... “Are you sure?
You’re looking a little pale.” “Just a headache. I’ll manage.” [8, 120].

Ha nomanoMy BuIle MPUKJIaai BUIHO HEIMPUH LTOKYTHUBHUE akT 3roau. Ha mepiuii moris 31aeThbes,
o SIHHI OroKY€EThCS 3 aapecanToM. BoHa Bupaxae 3rofy-miqTBepKEHHs] Ha HOT0 3alUTaHHs 3a JIOMOo-
MOTOI0 TaKOTO HeBepOaIbHOr0 KOMITOHEHTA CITUIKYBaHHS, K KMBOK, a TOTIM IOSICHIOE, YOMY B Hel Oyiauii
Burysia. OgHak Hacnpani 3rofga SHHI Hemupa. CBITYEHHAM i1 HEIUPOro LIOKYTUBHOTO aKTy 3rOIH € PO3-
JyMH CITIBPO3MOBHHKA TIpO 1i 30BHIIIHIN BUTIsAA. Hactymuuil npukia BigoOpakae HEMIMPHIA 1JTOKYTHBHUI
akT Hesromu: “Jess says that you were in the cinema yesterday. Are you playing truant again?”” His mother
asked strictly, waiting for an immediate response and explanation. “No, of course not, mum,” although
confidently speaking, ke started to remember where Jess could have seen him [14, 267].

[HKOMM HemuMpi UTOKYTHBHI aKTH 3TOAW/HE3rOAM MOBEIb MOXKE BHUpPa)KaTH 4epe3 NEBHHM ICHXOJI0-
TIYHUI HATHCK 13 OOKY cBOro maptHepa i3 komyHikanii. Hanpuxmaa: “Hold it”, — he said, and pulled out that
little camera of his — silver-coloured, and not much bigger than a box of kitchen matches — and cocked it at
me. “Gotcha”, — he said. “Hey, stop it,” I told him, turning away. I don’t like pictures of myself. Jean-Loup
grinned “Go on, admit it — it’s not so bad.” I shrugged and tried not to show him my irritation. “It’s OK.
Been doing it long?” “Since I first went to hospital.” [8, 168—169].

VY HacTynmHOMY MPHUKIAJl HEMIMPICTh LIOKYTHBHOI'O aKTy 3TOJIM 3aCBiUy€e peaiizallis CTHIICTHYHOIO
3aco0y ipoHii, siKka BKa3ye Ha MEPBHHHY IHTEHIIII0 HE3TOIU MOBI. BiH 3/iHCHIOE OJIHY MOBIIGHHEBY IiIO,
ajie Ma€ Ha yBasi 30BCIM iHIIY. 3MicT HOTrO LTOKYTUBHOTO aKTy, SIKHI BIH Ma€ Ha yBas3i, HE BIIMOBIIA€ TOMY,
SKUi BiH BUCIOBMIOE: “We need to stop her.” “We can’t”, Deborah sighed. “You’ll have to go along with it.
It’s he only way”. “Oh yes, right. Terrific’ [13, 165].

Ha ycnimny peaizaliito UTOKYTUBHUX aKTiB 3rON/HE3r0{ BIUTMBAIOTh YUCIICHHI YNHHUKH (COILialbHI,
MICUXOJIOT1YHI, CUTYaTHBHI, KYJIbTYpHi Ta iH.). YCIIIlIHA peai3allis [UX LTOKyTUBHUX aKTiB JOCATAETHCS 32
YMOB KOMYHIKaTHBHOT'O KOM(MOPTY Ta rapMoHii. Sk OyJio 3rajiano BuIle, iTOKYTHBHI aKTH 3rOJI1 TIO3UTHBHO
MapKoBaHi Ta rnependavaloTh MO3UTUBHY PEAKIIiIo CITIBPO3MOBHHKA 1 MPOJOBKEHHS IHTEpaKIlii, TOMy MOXKHA
CTBEP/DKYBATH MPO IXHE yCIIIIHE 3A1iMCHEHHs. Peaizallis MIOKYyTHBHUX aKTiB HE3roAu MOXKe OYTH HEYCIHilll-
HOIO, OCKUTBKH MOXE BUKJIHMKATH 00pa3y iHIIOr0 KOMYHIKaHTa, pO3JpaTyBaHHSI, IMOIUB, KaTCrOpUYHE He-
HNPUAHATTS JYMKH TOLIO.

[Mix yac mocmimkeHHS MU MOAU(IKYBadd MpaBUIa MOBICHHEBOTO BILUIMBY, SIKI MPEICTAaBUB YKpaiH-
cekuit miHrBict O. B. Smenkosa [5]. OTxe, MU BUAUIAEMO IIICTh OCHOBHHX (DaKTOPIB, sSIKI BITMBAIOTH Ha
YCIIITHICTh peai3allii JIOKYTUBHUX aKTiB 3TOH/HE3T0JH:

1) dpakTOp 30BHINIHOCTI KOMYHIKaHTa, HAPUKIIAT;:

“He is one of the most honest and noble men I’ve ever met”, — Margaret said with a full admiration.
Her face looked absolutely pale and exhausted, her eves were tearful. Her clothes were poor and shabby.
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The man who had lied once and left her for another woman was now an idol for her. I could neither argue
nor say a word against him. A¢ that moment she was a pitiful sight and that made me just say “Maybe.” [11, 178]

Sk Gaurmo, 30BHIIIHINA BMIJISA OJHOTO KOMYHIKaHTa BIUIMBAE HAa MOBJICHHEBY ITOBEMIHKY IHIIIOIO.
binne BOpaHHs1, cymMHi o4i, OJi/ie i BTOMJIGHE OOIMYYsI CITIBPO3MOBHHKA 3MYIIYIOTh MOBIISI CTPUMATHUCS Bifl
BUPAKCHHSI KATErOPUYHOT HE3TO/IH.

Opdr € moctaTHRO 1H(HOPMATHUBHOIO Ta HAAIMHOK 03HAKOIO B CHiIKyBaHHI. Ciil 3ayBakKMTH, 11O YUM
OUTBII BiH OQIIIHHNN, THM OUIBIINIA CTaTyC MPUITUCYEThCS Horo BracHuKy. Hampuknan: Suddenly a strange
lady with a beautiful long dark hair and dressed in an artfully tailored dress entered our room and strictly
said, “Sara, you will go with me. Do it quickly and don’t ask any silly questions”. Judging by formal clothes
I was sure that she was one of the authorities so I obediently followed her [12, 367];

2) dakrop normnsiay, Hanpuknaa: “You shouldn’t buy this dress,” he narrowed his eyes and said with a
disproving face. His sceptical look frightened her. “Sure, dear, I won’t, if you don’t like it.” Secretly she
wished to have this dress, even though he doesn’t like it so much [8, 237]. [lornsx Bimirpae omny 3
HaHBaXJIMBIIIMX POJICH IiJ Yac CIUIKYyBaHHS, aJpKe caMe O4Yi € HaJ3BUYaiHO iH()OPMAaTHBHUM KOMIIOHCH-
TOM 30BHIIIHOCTI Ta JONOMAraloTh MPAaBHIBHO PO3Mi3HATH CYTHICTH JoauHU. [lorysn cnpuse oOMiHy
peruTiKaMH, OCKUTBKU OUTBIIICTh BUCIIOBIIOBAHB 0e3 ydacti oueid Oynu 6 6e33micTroBHUMU. KoHTakT oveld €
BYUIMBUM MPOIIECOM KOMyHiKalii. O4i AaloTh 3MOTY MPaBWILHO BU3HAYUTH BHYTPIIIHI NEpEeKUBAHHS
KOMYHIKaHTa, HAMTOHIII BiATIHKKA HOro eMOLIHHIX CTaHiB Ta HACTPOIB, TOMY HeJapMa caMe O4i Ha3UBalOTh
J3EPKAJIOM I JIFOIUHY.

3) ¢izuuna noBeninka. ['oBopstum mpo ¢Gi3WUHy MOBEIHKY MiJ Yac CHUIKYBaHHS, MM Ma€MO Ha yBasi
Pi3HI KeCTH, 103U, PYXH TiJia, SIKi BAKOPHCTOBYIOTh KOMYHIKAHTH Mijl 4ac crinkyBaHHs. Hampuknam: “No!

Give it back! Give it back to me!” Little Alice began to yell and stamp her foot so loudly that it
was absolutely impossible to protest or explain something. So in order to stop her he said: “Fine, here you
are. Keep it. But from now on I want to hear nothing more” [6, 198].

4) romocy:

“We are absolutely the same, you and 1!” Her voice was so loud and steady that I wanted to close my
ears. “Maybe in some way we are still the same,” 1 said shaking. “But I don’t do these things any more. I’'m
normal. I’m boring. Ask anyone” [8, 207].

5) MaHepa CIHiJIKyBaHHs. BoHa BETMKOIO MIpOIO 3aJ€KUTHh BiJl TOrO YW IHIIOTO PIiBHS CIUIKYBaHHS
(MpUMITHBHUMA, MaHITYIATHBHUAN, (aMUTbIPHUH, TUTOBUH, IrPOBHUH, TyXOBHHIA, PiBEHb MACOK, CITLIKYBaHHS
B KPUTHYHIN cHTyallil). Y mojaHoMmy aaji MpUKiali MOBEIb BUPaXxa€ CBOIO HE3TOAY Ha MPOXaHHS CITIBPO3-
MOBHHUKa MIJIATH came yepe3 Horo paMinbsipHy MaHepy crinkyBaHHs: “Hey you, come here, honey”, — she
said in_an absolutely unceremonious manner. “I am busy answering the letters. Ask someone else”, she
said stubbornly, [15, 211].

6) ¢akTop BCTAHOBJICHHS IPOCTOPOBOI AMCTAHIII Il Yac KOMYHIKAIlii: AUCTAHIlIS € OJHHMM 13 Hai-
OuTbIn 3HAauUyHnMX (akropiB. OnNTHUMalibHA BIJACTAHb MDK CIIBPO3MOBHHKAMH 3aJIGKHUTh Bill IXHIX 1HIUBI-
JyaJIbHUX OCOOJIMBOCTEH, CTOCYHKIB Ta CUTyaTHBHUX NapameTpiB. Hanpuknan: Coming closer to Jane, he
said in a peremptory tone. “You must be here at six exactly and not later. Can you hear what I am talking
about?” “Yes, of course, I will. I’ll come at six” Jane agreed. She stepped back and tried to enlarge the
distance between them [12, 312].

OnuH 13 MOBIIIB HAMAra€ThCsl MOPYIIUTH MPOCTOPOBY TUCTAHIIIO MiJ] Yac CHUIKYBaHHSL, MiICYBAIOYH JIO
cebe OMKYe CTiNelb, Ha SKOMY CHJIWTH IHIINA KOMYHIKaHT. Peakiii€lo iHIIOro KOMyHIKaHTa Ha crpoly
3MIHUTH IPOCTOPOBY JTUCTAHIIIO € BUPAKEHHS HE3TOJH .

KomynikatuBHMi mporiec Oe3nocepesHbO MOB’sA3aHUM 3 1HPOPMAIIHO-TICHXOJIOT1YHIM BIUIUBOM.
[epaokyTuBHUI ehEeKT 3roIu/He3rou Nojsarae y 0akaHHi MOBIIS 3AIMCHUTH ITEBHUH BILIMB HA CBOTO CITiB-
PO3MOBHHKA — BUKJIMKATH HOTO EMOI[IHY peaKIlifo, BIULIMHYTH Ha WOro Jii, pilieHHs 4u norisian. [lepioky-
TUBHUN e(EKT 3rofu MepeBa)KHO MO3UTHUBHUMA. AJDKE MOYYBIIU 3rOIy CBOTO CIIBPO3MOBHHKA, MOBEIb
BiJJUyBa€ HOro MopalibHy a00 MCUXOJIOTTYHY MIATPUMKY, a00 CTUMYIOE cebe 0 MOJalbIINX MOBICHHEBHX
niii. Hanpukman: “What is it, Nanou?” said Zozie. “Can you tell me now?” “I think so”, — 1 said. “Then tell
me,’ she said, beginning to smile. ‘Tell me everything” [8, 337].

SIKII0 KOMYHIKaHT BHCJIOBIIIOE HE3TO/y, peakilisi Horo criBpo3MOBHHKA MOXKE OyTH Pi3HOMaHITHOIO, a
1HKOJIM HaBiTh HenependauyBaHoro. Ciail 3a3HAYHTH, 10 HE3roja € OUIBII CHIIBHOIO PEAKINIEI0 3a CTyIEeHEM
MOBJICHHEBOTO BIUIMBY Ha CIIBPO3MOBHHKA, HDK 3rojia. B OJHMX BHIaJKax MPHU BUCIIOBJICHHI MOBIIEM
HE3r0JI MOXKJIMBE MOTIPIICHHS EMOIIIHOrO CTaHy HOro CIiBpO3MOBHHKA, 1110 MOYKE CIIPUYMHUTH HEraiiHe
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MPUIMHEHHS HOr0 HACTYIHUX MOBJICHHEBUX Aid. OJHAK 3aJMIIAETHCS HEBIIOMHM, YM MOBEIb 3HIHCHIOE
L€ BIUIMB CBIIOMO YH HECBI1OMO.

Hampuxian: “Yanne,” he interrupted me. “If I can help in any way — financial or otherwise-” He
reached out his hand to touch mine. “I’ll manage”, — 1 said. “Of course. Of course.” The hand retuned to his
coat pocket... “You’ll never run the shop alone. What about the kids?” he said. “I’ll manage”, — 1 repeated.
“I’'m = “You can’t do anything on your own”. He was looking slightly annoyed now; shoulders hunched,
hands jammed into his coat pockets and silent [8, 89-90].

YonmoBik HaMaraeTbcs TEPEKOHATH KIHKY MPHHHATH BiJ HHOro (iHAHCOBY JIOMIOMOTY, OJIHAK JKiHKa
BIIMOBJISIETHCS, OOTPYHTOBYIOUM I THUM, IO 3JaTHa BHopaTtucs camoctifino. Ilin dac jgiamory BoHa He
BIIAETHCS JIO JKOJIHUX TOSACHEHbD, OJHAK JIBiUl BUpakae CBOKO HE3TOAY 3a IOMOMOrow Bupasy: “I’ll manage”.
UYepes 11€ YOIOBIK CTa€ PO3APATOBAHUM 1 BPEIITI-PEIT IPUITHHSIE PO3MOBY.

BucHoBkH. AHaii3, SKHH MU IIPOBEINH, MOKa3aB, M0 3/iHCHEHHS MOBJICHHEBHX aKTiB 3TOJM/HE3T0IU
3a0e3MeuyoTh TPH OCHOBHI OIepallii: JOKYTUBHUIN akT, JIOKYyTUBHUH aKT Ta MEpIOKYyTUBHHUM akT. Lioky-
THUBHI aKTH 3TOJIU CIPUSIOTH MPOJOBKEHHIO CIUIKYBAaHHS, a UIOKYTUBHI aKTH HE3TOJM MOXYTh BUKIHKATH
posnpaTtyBaHHs, oOpa3y Ta NMPUITMHEHHS KOMYHIKaTUBHHUX Jid. [TOKYTHBHI akTH 3TOIM/HE3TOAN MOXYTh
OyTH IIUPUMHU Ta HEIIMPUMH, IO 3aJSKUTh BiJ BIIMOBIIHOCTI IHTEHIIIHOIO 3MICTy BUPaKEHOI'O BUCJIOB-
JIIOBaHHS JIMCHOCTI Ta Oa)KaHHS CaMOro KOMYHIKaHTa MOBIAOMIIATH CBOI ICTHHHI BIAYYTTS. Y CTaHOBJICHO,
[0 peati3allis UIOKYTHBHUX aKTIB 3T0JM/HE3r0Id MOXKE OYTH YCIIIIIHOI YU HEYCIIIIHOIO, 110 3aCBII4YIOTh
MICUXOJIOTTYHI Ta CUTYaTUBHI YMHHUKH. Ha OCHOBI BJIaCHUX IOCIIKEHb PO3POOIICHO KiIacH(iKallilo OCHOB-
HUX (aKTOpiB, SIKi BIULTMBAIOTh Ha YCIINIHICTD peaji3alii ITOKyTHBHUX aKTiB 3T0JI1/HE3TO/IH.
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