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Y cTaTTi po3risaaanThes eTUMONONiYHI BUTOKM Knacudikalii YacTWH MOBW Ha CamMoCTiliHI Ta

CNy>k60Bi 1 0cO6GAMBOCTI OyAoBM i (DYHKLIOHYBAaHHS MPUAMEHHMKIB 3aNeXKHO Bif, KOHTEKCTY iX
Y>KMBaHHS.
Kntoyosi cnoBa: NpuiiMeHHIK, Cy>K00Be C0BO, CAMOCT iliHe CNOBO, €BOMHOLLIS.

CyuacHuWin eTan po3BMTKY CyCMiNbCTBA CYNPOBOMKYETLCA LIMPKYALED KONOCAIbHNUX
MOTOKIB iH(opMaLlii 1 XapaKTepu3yeTbCA HEBMUHHMM NParHeHHAM IF0ACLKOro posymy fio
OCBOEHHSI HOBUX [KEpen 3HaHb, HalibibLl afeKBaTHUX CyYaCHNM aKTya/lbHAM TeHAEHLisM
Ky/IbTYPHO-MOBHOIO MOCTYMy. Ta OBOJIOAIHHA HWMW HeMOX/vBe 6e3 [OC/ifKEeHHSs
Ky/bTYpHOI eBOJIIOLiT MOBM Ta MpoueciB, AKi 06yMOBWAM afanTauito OAUHULL Pi3HMX
PiBHIB MOBY 10 PO3LUMPEHHSA IHTENEKTYa/IbHOrO NOTEHLiaNy NIOAUHMN.

3 ornsgy Ha ue AoCniAKeHHS BUTOKIB NPUIAMEHHIKIB, BUAINEHHS TX K OKPEMOro Knacy
CNiB, Po3rnag, 3MiH, AKMX BOHW 3a3HaIN 3 aHTUYHMX YaciB O CY4aCHOro eTany po3BUTKY
MOBHOI CUCTEMWU € akTya/lbHUM. O6’eKTOM [AOCMIMKEHHS BUCTYMae MPUAMEHHUK SK
cny>k6oBa 4yacTMHa MOBW, a MPEeAMETOM — KOHTEKCTYyanbHO 3afieXHi JIeKCUYHi Ta
CUHTaKCUYHUIA 0COBMBOCTI NMPUAMEHHMKIB K Pe3yNbTart X AiaXpoHIYHOro PO3BUTKY.

MeTa AoCniMKEHHS NONsArae B aHasi3i OCHOBHMX 3aKOHOMIPHOCTEN (DYHKLiOHYBaHHS
npuiiMeHHUKIB about, around, round B MOBI Ta MOB/IEHHI 4711 BUP&XEHHS BifMOBIgHNX
BiflHOLIEHb MDK (i34HUMKU 06’cKTaMu Ta abCTPaKTHUMU MOHATTAMU 3a/1EXHO  Bif
KOHTEKCTY TX Y)XXMBaHHS, LU0 3YMOB/IHOE BUPILLEHHSA TakKUX 3aBJaHb:

—  MPOCAiAKyBaTh ETUMOJIOTit0 NPUIAMEHHMKA SK YaCTVHN MOBMU,

—  BW3HAYMTW 0COGNMBOCTI BY0BM NPUIAMEHHNKIB,

—  MpoaHaniayBaTh (OyHKUiOHaNbHI MOXIMBOCTI MNpuiAMeHHUMKIB about, around,
round.

Mepwi cnoragn Npo MNPUAMEHHWK Ta BUAINEHHA MOro y CamoCTiliHWI Knac csrae
CBOIMM KOPEHSIMW B aHTWUYHI Yacu. HK rpamaTM4HWiA TepMiH CnoBO praepositio —
“NPUIAMEHHNK’” ynepLLe BXMB A1 HOMiHaLiT Liel yacTuHK moBw KBIHT Pemmili MNanemoH, a
[aBHbOrpeLbkuiA  rpamaTvk AnonnoHid [ickon BBaXas, L0 Hassa “MpUAMEHHMK”
MOXOAWTb He BiJ CBOrO 3HAuYeHHs, a Bif MOo3uuil, sKy BiH 3aliMae Yy peyeHHi, TO6TO
CTaBUTLCA Mepes YacTMHaMM MOBW, SIKi BUHUKNK paHiLue [1, c. 16, 26-27].

PyMCbka rpaMaTMyHa Hayka miwna fani 'y [OCAiMKEHHI cTaTycy NpuiiMEHHMKIB,
B3fBLUM 32 OCHOBY [OCNi[KEHHA rpeubkoi rpamatuku. Tak, Ha Aymky M. TepeHuis
BappoHa fouinbHuM 6yB MOAIN CNiB Ha 4YOTWPW YacTVHW MOBM 3a MOPQONOriYHUM
KpUTEpieM, a came: CoBa, SKi MatoTb BIAMIHKM (iM’S, 3aliMEHHWK); CIOBa, SIKI MalOTb Yacu
(aiecnoBo); cnoBa, AKi MatOTb ofHe i Apyre (QIENPUKMETHUK); CNOBa, AKI He MatoTb Hi
0AHOro, Hi Apyroro (NPUCNiBHMK, NMPUAMEHHKK, crnonyyHuk) [2, c. 35; 5, c. 21]. 9k
6a4yMmo, MPUIAMEHHWKM HanexaTb [0 YeTBEpPTOro Knacy CniB y Knacudikauii, siki y
CyyacHili rpamatuui HasmBatoTb CNYXX60BMMK. Came 3ac/yrol0 PUMCbKUX rpamaTukiB €
PO3LLMPEHE BUBYEHHS MPUIAMEHHWKIB 3 OrNs4y Ha 0CO6MMBOCTI TX MOXOMKEHHS, OYA0BK,
CMoco6iB YTBOPEHHS Ta CMOMY4YyBaHOCTI.

MpuiAMeHHUK AK cnyK60Be CMOBO NPOMLLIOB [OBrUiA LUAAX €BOMIOLIT W HakomMunB
YMMano BMaCTMBOCTER, AKi He Gynn MOro npuTamaHHUMW, WO Aae 3MOry cnpobysaTtu
BM3HAUYUTU Moro ctaTyc Ha Yaci. Ha gymky M. I'. CeHiB [3], iCHye Tpyu OCHOBHI Migxoau,
KOXEH 3 SKUX po3rfisgae NPUAMEHHWK MO0-CBOEMY 3 YpaxXyBaHHAM MEBHUX 1Oro
XapakTepucTUK Ta H6epyym 3a OCHOBY oro npupogy. Tak, neplumnx Asa nigxoau CTaBnsaTbh
NPUAMEHHUK B OAUH PS4 3 MOBHO3HAYHWMMM 4YaCTMHAMW MOBM Ha OCHOBI TOro, L0
NPUAMEHHUK SIK CY)X60Be CMOBO, € 3aCOO0M BUPAXKEHHS rpamMaTUyHOro 38’53Ky (MepLumii
nigxig), abo caMocCTiiHe CMOBO, IKOMY B/IaCTUBE SIK NEKCMYHE, TaK i rpamaTUyHe 3HaUYeHHs
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(gpyrwii  migxig). Ha npotusary im, nNpuBIYHMKM TPETbOrO MIAXOL4Y PO3rNagalTb
NPUAMEHHUK K 0c06/IMBY MopdeMy, sika No36aBneHa caMoCTiiiHOCTI [4; ¢. 4, 91].

ICHYtOTb pi3Hi MOrNAAM Ha BHYTPILLHIO OpraHizauito NpUAMEHHWKOBUX OAUHULG i
BBaKAtOTb, L0 MPUAMEHHWUKM 3aliMatoTb “NMPOMIDKHE CTaHOBULLE” MiX MOBHO3HAYHMMMU
cnoeamy Ta mopdemamu, BUSBNATb OiNblIniA CTYMiHb abCTpaKUii, HiXX MOBHO3HAYHI
CNOBa, asie He A0CcAratoTb TakKoi Mipy y3aranbHeHOCTI, 1 KOHCTaTyHOTb “He0AHaKOBWIA BUSIB
iHAMBIAYaNbHOr0 3HAYeHHs npuiiMeHHUKa” [5, c¢. 13]. OpfHieto 3 MNpUYMH Takoro
HEOAHO3HAYHOrO CNPUMHATTSA NPUAMEHHMKA NOPAL, 3 IHWUMMW YaCTUHAMWU MOBW, MOX/IMBO
€ MOLWUMPEHICTb MOrNsAiIB NPO BIACYTHICTb Y HbOrO NEKCMYHOI CEMaHTUKM 4yepe3 Te, Lo
“BUpaKalOuM  CEMAHTMKO-CMHTAKCMYHI  BIAHOLUEHHS MDK PIi3HUMW  CUHTaKCUYHUMMN
OAVHULAMK, MPUAMEHHUKM, CMOMYYHUKKW, 3B’S3KM | 4acTKu M036aBfieHi, 3BMYaiiHO,
NEKCUYHOro 3HauveHHs” [4]. MpoTe Taka kaTeropuyHa Touka 30py CTUMYJIHOE NOXKBaBAEHWI
iHTepec [0 rAM6WOro JOCNIMXEHHS CNYX60BUX YaCTUH MOBW Cepef  CyyacHUX
NiHreicTiB [6].

Ha Hawy AymKy, OCHOBHUM KpWUTEpieM BiJHECEHHS Tiel uM iHLWOT YaCTUHU MOBU A0
Knacy Cny>60BMX UM CaMOCTIHMX € Came HasBHICTb JEKCUYHOIO 3HAYeHHSs, SKe
abcTparoBaHe y NpuiiMeHHKKa SIK Takoro. HabyBaTu NeKCUYHOMO 3HAYeHHS | BUKOHYBaTH
Pi3HI CUHTAKCWMUHI (OYHKLIT NPUAMEHHMK MOXE NWLIE Y CMOMYYEHHI 3 MOBHO3HAYHMMMU
c/loBamu.

PosrnsHemo 0co6imBocTi 6yoBu Ta (DYHKUIOHYBaHHS MPUAMEHHWKIB Y Cy4acHiii
aHrNincbKi MoBi. 3a MOphOOrivyHOK BYA0BOK MU NOAINAEMO NPUAMEHHUKIN Ha NPOCTI,
CKNafHi i cknageHi. [0 mepwoi rpynu BigHOCMMO Ti, IO iCHyBanu 3[4aBHa, NPOTAroM
ictopii moBu - in, on, at, for, out, to, up, of, by, from, near Ta iH. Opyra rpyna
npeacTaBneHa MNpUAMEHHMKAaMK, SIKi YTBOPWIMNCA BHACMifOK MOELHAHHA  OEKifbKOX
MpOCTMX MPUIAMEHHWKIB, Hanpuknag: into, onto, next to, away from, out of, underneath,
throughout, within, without. TpuiAMEHHUKK, SKi YTBOPWAUCS BHACNIAOK MOEAHAHHS
npuiiMeHHUKa (piflwe AeKiNbKox) 3 NOBHO3HAYHOK YaCTUHOK MOBM, TOBTO sKa 3a3Hana
MpoLecy fecemaHTm3auii i BTpaTuia CBOE BMXiAHE 3HauYeHHs: inside, in the direction of,
behind, all over, on top of.

3 NAVHOM Yacy NPWIAMEHHMKM 3406ynM BRAcTWMBICTb BXOAWTW A0 CKMagy CTanmx
BMpas3iB, 6Gepyun y4yacTb Yy (JOPMYBaHHs MOr0 3HAYEeHHS W TUM caMuM HabyBarouu
CMMCNOBOT Baru, Hanpmknag, to go in for something — 3aimatucs Yumocs, see sb through —
HaJiaBaTy KOMYCb JOMOMOrY BMPOZOBX NEBHOro nepiofy yacy, make something of yourself
— [OCATHYTW YCMiXy B XWUTTi. Be33anepeyHnM € BaX/MBICTb BXUBAHHS MPUIAMEHHUKIB Y
hpa3oBux Aiecnosax, WO CMAPUSE YTOYHEHHKO 3HAYeHHS CaMOCTIMHOT YacTUHW MOBMW,
Hanpuknag, bring to — npvBecTn Korocb A0 CBiOMOCTI, carry over — Bifgknactu, come
down with — 3axBopiTi. [JOCUTb Y>KMBAHUMM € iAIOMATUYHI BUpa3n 3 NpuiiMeHHUKamu: of
course — 3BMyaiiHo, be getting on — nocTapiti, be up the creek — 6yTn B Hebe3new,.

YNpoaoBxX Yyciei icTopii eBontoLiT MOBM KOXHa 3 4aCTWH MOBW SIK CamMOCTiliHa , TaK i
cny>60Ba 3a3Hana 3MiH MOPKONOriYHOro, NEKCUYHOTO Ta CUHTAKCUYHOTO XapakTepy, Lo
Ha cyyacHOMy eTani Aae 3mory ix 3aikcyBaTu Ta npoaHanidyBaTW. He YHUKAM UMX
MPOLEeCiB | NPUAMEHHWKW, BUIALLOBLUM 33 PaMKM X Y)XXMBaHHS /vlle K Cnyx60Boi
yacTuHW. Tak, NpuiiMeHHWK about BXMBAETLCA B AKOCTI MPUAMEHHMKA Y 3HaYeHHi
“CTOCOBHO”, fIKOMY B Nepeknafi Ha yKpaiHCbKy BignoBigae npuilMeHHWK npo:  Archie
Dexter...came into her dressing-room to speak about something [7, p. 53], a60 y 3HaueHHi
“npnbanM3HO B”, roBOpAYM NPOo Yac, KifbKicTb, TOWO: “Tom came in about six o’clock to say
good-bye to her’[7, p.118]. ¥ ubOMy TpaguLiiHOMy 3Ha4YeHHI Yy GPUTaHCbKOMY BapiaHTi
aHrnificbkoi MOBM NpUiiMEHHWMK about cynepHuyae 3 npuiiMeHHUKOM around B
amepuKaHcbkomy [8].

Ane B KOHTEKCTi BXMBaHHSA Takoro tuny ak: “It was twenty-four steps up to our
“official”” homestead, and | had to pause about halfway to catch my breath™ [9, p. 27], “At
about eleven-thirty, | walked him to his car [9, p. 9] NpMiAMEHHNK BUCTYMNae CamMmOCTiliHOHO
YaCTMHOK MOBW — NMPUCIBHUKOM, SIKUIA MOXHA 3aMiHUTK iHWMMUK: roughly, approximately,
i ioMy MOXXe nepeayBaTh MPUIAMEHHUK. Y cnonyyeHHi be about + to inf. about Tex
BUCTYMaE npucniBHUKoMm: “l were about to perforate their nets” [9, p. 5]. BxuBaHHA not
be about + to inf. imnnikye BigCYTHICTb Hamipy ab0 YiTKYy BM3Ha4eHiCTb MOBUSA He
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BMKOHYBATW SKUXOCb [iil, 0COG/NBO aMeprKaHCLKOMY BapiaHTi aHraificbkoi Mosu: “But |
was not about to set him up to reminisce about F.D.R., or his role in U.S. bank reform. So |
shut up” [9, p. 19].

LlikaBuM € BMNAfOK YTBOPEHHS IMEHHMKA — MOBHO3HAYHOT YaCTUHMN LUMAXOM 3/IUTTA
[IBOX HEMOBHO3Ha4HMX, 30Kpema npuiMeHHKKIB round i about: “Oh, don’t you be afraid, if
I lose on the swings I’ll get back on the roundabouts™ [7, p. 112].

About MOXe BXMBATUCA AK YaCTMHa iIMEHHMKOBOI (hpa3u Y AKOCTI iHTEHCU(iKYHOUOro
npegeTepMiHaHTa, nepes AKMM 000B’S3KOBO CTOITb MnpuiiMeHHUK: “lI gave the whole
situation a big think for about two seconds...” w

XapaKTepHUM € BXMBaHHA about y SKOCTi Cnony4yHuKa, Wwo BBoaMTb which-, how-,
what- nigpagHe, Hanpuknag: “I made a few imaginative suggestions about what Miss
Whitman could do with her-ho ho ho-thirty-five hundred” w

MpuiiveHHUK about y crnonyyeHHi i3 [i€eC/IoOBOM MOXe YTBOpIOBAaTWM $IK (ppasoBi
[iecnoBa, CyTTEBO BM/MBAKOUM Ha MOro 3HaueHHs: “It’s so nice for Roger to have somebody
like Tom to go about with ( to go about = to get about/to move around/to travel)” [7, p. 90],
Tak i cnigyBatu 3a HUM: “They bathed, they played tennis, they played golf, they lounged
about on the river” [7, p. 79].

BUKNUKae iHTEPEeC aKTMBHICTb NpUAMeHHMKa about 3 ornsay Ha oro KoMGiHaTOPHICTb
3 MNOBHO3HAYHUMM / HEMOBHO3HAYHMMM YaCTUHAMW MOBUW, HE(hiHITHUMM popmamu Jiecnosa
Ta NigpASHUMU pedeHHAMY, Hanpuknag, about + N: “This gentleman wants to talk to me
about a play” [7, p. 60]; about + Gerund: “It was not that she had any scruples about
being his mistress™ [7, p. 48]; Npr in poss.caset Gerund: *... there’s nothing wrong in Julia’s
going about all the time with that miserable little pip-squeak™ [7, p. 86]; V+ about +
Prngesst Gerund: “Of course it was a relief that he was talking about her acting”
[7, p. 115]; N + about + Prn: *“He was passionate, there was no doubt about that
“(BKasiBHuiA) [7, p. 57], “She was much too intelligent not to know in what estimation the
public held her, but she was modest about herself” (3BopoTHiii) [7, p. 70]; about +
determiner: “You know how ignorant I am about everything” [7, p. 139].

About + Num + N: “His photo suggested sensitivity, intelligence and about fifty
pounds less than me” [9, p.10]; V about+ clause: “Last night even though you weren’t
really thinking about what you were doing every now and then the words you were saying
wrote themselves on your face” [7, p. 11].

Taka BnacTMBICTb MPUIAMEHHUKIB SIK B3aEMO3aMiHa OAHOTO IHWWM Y MEBHUX
KOHTEKCTax € Lie OfHWM 3[00YyTKOM MPUAMEHHWKIB. Tak, MPUMIPOM, MPUAMEHHNKM
around, round € LUMPOKO 3afitHUMW Y CYYaCHiiA aHrAIACLKIA MOBI, i GAM3bKUMK  3a
npaBuiaMn  YXKMBaHHS, L0 3yMOB/IIOE MOX/MBICTb Takoro sBuwa 6e3  yTpatu
ilioMaTMYHO]O SIKOCTi B KOHTEKCTAX, L0 OMNMUCYOTh OTOYEHHS TOAMHK abo npeamMeTa: “She
was feeling very well, but she had a great yearning to feel his arms around her”
[7, p. 31],”As he said this he slipped his arm round her waist and kissed her”” [7, p. 98].

MpoTe niTepaTypHiil aHrNIACLKIA MOBI BNacTVMBE BXMBaHHS fuwle around y MeBHUX
BMpa3ax Tuny: around and about, all around: “Nothing says he’ll still be around when
you’re finally ready for the reconciliation” [7, p. 234], 0co611BO y (hpa3oBuUx Aiecnosax,
L0 MatoTb 3HAYeHHs “NOBOAUTUCH AKMMOCL YMHOM 6e3 neBHOT Ha Te MeTn”: fool around,
mess around, play around, wait around: “I thought it would be nice for you to have a boy of
that age to play around with [7, p. 143].

BxxuBaHHs round y 3HauHIin Mipi 060B’3K0Be Yy BUpa3ax Ha 3pasok: all the year round,
winter comes round, show one round: “The call-boy came round knocking at the dressing-
room doors” [7, p. 44].

MpuBepTae yBary TakoX MOX/IMBICTb BXMBaHHS around / round siK cny>60BOi, TakK i
CaMOCTIHOT YaCTMHM MOBW. Ha MO3Ha4YeHHs1 Micusl po3TalllyBaHHs 00’€KTY BXMBAOTb
obuaea npuiimeHHukun:  “Around the corner.” She pointed in the precise direction
[9, p. 10], “She looked round the room that had been the scene of so many emotions for
her” [7, p. 148]. HabyBatoTb IEKCMYHOI0 3Ha4YeHHSA NpuiimeHHUKK around / round 6ygyun
BXMTUMK K npucniBHuK: “Nice to have a young fellow like that around,” he said. Julia
looked round for a big chair into which she could conveniently sink [7, p. 24]. Round moxe
BXMBATUCA LU 1 AK NPUKMETHMK, iMmeHHUK: “No flattery, no allurements, could tempt him
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when he had an engagement next day for which he had to keep his brain clear or a_round of
golf for which he needed a steady eye” [7, p. 30], un piecnoso abo 6yTM CKNIaLoBOK
iHworo: “The room was surrounded by bookshelves under which were cupboards”
[7, p. 6].

Around MOXXe YTBOpPOBaTWM MPUKMETHUK Yy CMOMy4YeHHi 3 paetepMmiHaHTom all: all-
around, round iige gani i mu 3ycTpidaemo npukMeTHUK all-round Ta imeHHuK all-rounder.

LLlo cTocyeTbest kOMBiHaTOpHOCTI around / round, TO Hain6inbL Y>XMBaHUMMW € MOAEN:
around / round + (Prnyes) + N (Np,): “What do you want to go and hamper yourself with a
man who’ll always be a millstone round your neck?” [7, p 25]; around / round + Prn:
“I’m quite sure you could get round her if you tried” [7, p. 34]; V + around / round, ge
npuiiMeHHUKM abo BXOAATb A0 cKiady igiomaTnuHoro Bupasy (beat around the bush), a6o
thpasosoro giecnosa (“When the man came round to collect the money she had to insist on
paying her own bill”” [7, p. 55].)

[JeTtepmiHaHT all Moxxe MigCWIOBaT CUHTAKCUYHE 3HaYeHHst around/round y mepLuii
mogeni: fat little gilt cherubs swarmed all round the mirror on the dressing-table [7, p. 7].

Y AKOCTi caMOCTiliHOT YaCTVHM MOBM 3 MPUAMEHHUKOM 3yCTpivaeTbcs Mogens round +
of + N: “He didn’t mind saying this, he’d rather spend a day alone with her than play a
round of golf” [7, p. 38], i V + round: “She felt pretty sure that with a marquess and
marchioness to hover round and a Cabinet Minister to be impressed by, Tom would not go
off to play golf with Roger or spend the afternoon in a punt” [7, p. 72].

OTmXKe, YNPOAOBX EBOJHOLT MOBM Ta MOBJIEHHS MPUAMEHHWKIN NPOWALLAN LOBIUA LINAX
3MiH, WO 3HANLWIO CBOE BigoOpaXKeHHs Y iXHil 0yaoBi, OYHKLiOHAbHUX MOX/MBOCTAX,
L0, CBOEK Yeproto, MOCMpUANO YTBOPEHHIO HOBMX CiB, SK MOBHO3HAYHWX, TaK i
HENOBHO3HAYHWUX, PO3LUMPEHHIO CMNOBHWKOBOrO CKMafy Cy4YacHOI aHrilicbKoi MOBMW.
CuCTEMHWI xapaKTep TXHbOro NpoAyKyBaHHS 3abe3neyye 36aradyeHHss MOBU Ta MOBJ/IEHHS!
HOBMMW CNOBaMW Ta CTPYKTYpamu, i € IXKePesioM NpoLecis eBOMOLT.

MPUAMEHHUKN € aKTUBHUMU MOBHUMW OAMHULAMM, AKI 3 MJMHOM Yacy 3yMinu Tak
aKomMOoZyBaTy CA'y MOBJIEHHI, L0 Y CNOAYYEHHI 3 iHLUMMW NPUAMEHHUKaMM, CAMOCTIAHUMM
yacTWHamu MOBM, BMOOPIOBA/IM CBOE MPaBO Ha SIEKCUYHE HAMOBHEHHS, HaBiTb LLASXOM
MOBHOI JecemMaHTM3aLil OCTaHHIX. $K MmaTepian [ANf KOHCTPYKOBAHHA i BUPaXXEHHS
CEMaHTUYHWMX BIATIHKIB OKpPeMUX CMiB i C/I0BOCMOMYYeHb, ifiOMaTUYHMX BUPasiB Ta
(hpasoBMX AIECNIB, CUHTAKCUYHUX KOHCTPYKLIA Ta KOMMMEKCiB, A1 3abe3neveHHs
3B’A3HOCTI peyeHb Ta iX KOMYHIKaTUBHOT 3HaUyLLIOCTI, NPUAMEHHVK SIK Cy>k60Ba YacTUHA
MOBM, Ha Hally AYMKY, MOCiJae He MEHLU BaXK/IMBE MiCLe HiX CaMOCTiliHa.

3 ornsgy Ha Te, WO NPUIAMEHHMKMW 3aliMaloTb NMPOMIXKHE MOJIOXEHHS MiXK 3acob6amMm
NEKCUKM Ta rpamaTuKi, TXHbOK (DYHKLIOHaNbHOK OCOOMMBICTIO € Te, L0 BOHU
BMCTYNatOTb 3aCO060M peanisaLlii 3HaYeHb MOBHO3HAYHMX CAiB, Y TakKuid cnocié Habysaroun
BNaCHOr0 JIEKCUYHOIO HanoBHEHHs i rpamaTMyHOl 3HAYYLLOCTI, afke cami BOHW He
MOXYTb (DYHKLIOHYBATU SIK CUHTAKCUYHO | CEMaHTUYHO MOBHO3HAUHI YNIEHN PEYeHHS.

MPUAMEHHUKN MOXYTb OYTW  BAM3bKUMK 33 3HAYEHHSIM Y MEBHOMY KOHTEKCTI W
BXMBaTMCA piBHO3Ha4HO (round/around, about/around), im BnacTvBa AndiepeHLiallis 3a
cthepoto y)KmMBaHHSA (6puTaHCbKMIA / aMepUKaHCbKWIA BapiaHT aHrNicbkoi MoBu). CTOCOBHO
NpoaHai3oBaHNX NPUIMEHHUKIB, CAif 3a3HaunTK, WO Halibinbl NpoayKTMBHUM € about,
AK Takuii, L0 aKTVBHO BWCTYMae He Aule MPUAMEHHUKOM, CMOMYYHWUKOM, ane i
MPUCAIBHWKOM Ta MOXE YTBOPIOBATM IMEHHUKM Y CMOAYYEHHI 3 iHWIMM MPUAMEHHUKOM,
KOMGIHYBaTUCS 3 HeiHITHUMU dopMamy fgiecnoBa Ta NIJPALHUMU PEUYEHHAMU, LLO
Bifo6paxkatoTb Mogeni 3 about.

MpuiimeHHUKM around, round, 6ygyun CNy>XOOBUMKM 4acTUHAMW MOBW, MOXYTb
YTBOPIOBATW IMEHHUK LLUNAXOM 3/IMTTS, @ round BXWMBAETLCA CAMOCTINHO SIK NMOBHO3HAYHE
CNOBO Ha BigMiHY Big around. Mpy MOXMMBOCTI BXMBaHHS 000X MNPUAMEHHUKIB Ha
MO3HaYeHHA po3TalllyBaHHA 00’€KTY, BXXMBaHHA around € (hiKCOBaHUM Yy [eAKMX BUpasax.
Mogeni BifobpaxatoTb 6ifblly akTMBHICTL round y BCTAHOBJ/IEHHI rpamMaTUYHUX Ta
NEKCUYHYX 3B’A3KIB Y PEUEHHAX Ta KOHCTPYKLisX.

MepcnekTBY NOAANbLUONO AOCAIAXEHHS BO6AYaEMO Yy BUSIBMEHHI (YHKLiOHANbHUX
0C06MBOCTEN IHLIMX CMYXKOOBUX YaCTUH MOBMW.
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LINGUISTIC BEING OF LEXEMES “ABOUT”, “ROUND”

A. A. Semeniuk,
Lesya Ukrainka Eastern European National University,
13, Volya Avenue, Lutsk, 43025, Ukraine

The article deals with the etymological sources of parts of speech classification into functional and structural
ones, besides both structural and functional peculiarities of prepositions are considered depending on the context
of their usage.

Key words: preposition, structural word, functional word, evolution.

JNIMHIMBUCTUYECKOE BbITUE JIEKCEM “ABOUT”, “ROUND”

A. A. CeMeHIOK,
BocTo4YHOeBpOnerickMil HaLMOHaNbHBIA YHUBEPCUTET UMeHN Jlech YKpauHKN,
13, np. Bomm, Jlyuk, 43025, YkpanHa

B cTaTbe paccMaTpuBalOTCH 9TUMONOTWMYECKUE WCTOKM  Knaccudmkaumm yacTeli  peus  Ha
CamMoCTOSTENbHBIE U CY>KEGHBIE 1 0COBEHHOCTY CTPOEHNS 1 (hyHKLMOHUPOBaHWS MPEAIOTOB B 3aBUCUMOCTY OT
KOHTeKCTa ux ynoTpe6/eHus.

Kntouesble coBa: Npegyior, cy>Ke6Hoe CNOBO, CaMOCTOSITE/NbHOE, IBOMOLNS.
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