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V cratTi 3/iiCHEHO aHai3 CIOIydyBaHOCTI JekceM beauty ta beautiful sik npsiMux HOMiHATHBHOI Ha a7 EKTUBHOI
HOMiHalii KoHIIeNnTy BEAUTY. Ha OCHOBI 11bOro BHOKpPEMJIICHO MIEBHI 3MICTOBI O3HAKH B HOTO CTPYKTYPi.
Karo4oBi ciioBa: KOHIIENT, KOHTEKCTyaIbHUI aHalli3, 3MiCTOBa O3HaKa, BepOaltizaTop, ClOIy4yBaHiCTh.

Kocenko A. B. AHaIU3 co4eTaeMOCTH JIEKCeM-Bep0aJIN3aTOPOB KAK METOANKA KOHIENTYAJbHBIX HCCJIE/N0-
BaHWUii. B cTaThe MpOBOJNTCS aHATIHU3 COUETaeMOCTH JiekceM beauty u beautiful kak npsMpIX HOMUHATHBHO# U aJTbeK-
TUBHOW HOMMHAIIMH KoHIlenTa BEAUTY. Ha ocHOBe 3TOro BBIAENSIOTCS ONpEeSIeHHbIE CMBICIOBBIE IIPU3HAKU B €0
CTPYKTYpE.
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Kosenko A. V. Analysis of the Callocability of the L exemes-Verbalizator s as M ethod of Conceptual Resear ch.
In the article the collocability of the lexemes beauty and beautiful as direct nominative and adjectival verbilizators of
the concept BEAUTY is examined. On this basis certain semantic features are singled out in its structure.
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IMocraHoBKka HayKoBoOi MpooJeMH Ta ii 3HaYeHHsI. KOHTEKCTyallbHUI aHai3 SIK THI JOCIIIKECHHS,
Ml Yac 3aCTOCYBaHHS SIKOTO TIOPSAJ 3 1HIWBiIyaJbHHMH O3HAKAMH IMPEAMETIB YW SBHI BPaXOBYIOTHCS
O3HaKW KOHTEKCTIB, JIO0 SIKUX BOHH HAJIGKATh, IIMPOKO BUKOPHUCTOBYETHCS B KOHIICNTOJIOTIYHUX PO3BIIKAX.
OnHa i3 METOJMK KOHTEKCTYAIBHOI0 aHalli3y — aHaJli3 CIIOy4yBaHOCTI JIEKCEM-BepOali3aTopiB KOHIICITY.

AHami3 ocTaHHiX aocaimxkeHb i3 uiei mpooaemu. Bimsmricte mocmigawkie (H. JI. ApyTioHOBa,
I'. B. Kommancekuii, M. A. Cteprin, JI. O. Uepneiiko, Xo Con Te Ta iH.) BBOXKAIOTh OJHIEI0 3 HANIPOIYK-
TUBHIIINX U 00’ €EKTUBHUX METOJHMK KOHIENTYaJbHOTO aHai3y CIIONy4yBaHOCTI KIIOYOBOI HOMIHAIIIi
koHuenTty. Lle 3ymoBieHO THM (h)aKTOM, IO KOHTEKCTYaJIbHi 3aKOHH CITOTYYYBaHOCTI CIIiB € BiI0OpaXKeHHSM
peasbHOI CIIOMy4yBAHOCTI Ta 3B’ 53Ky MK MpEAMETaMH, SIKOCTAMH i Xapakrepuctukamu [2, 104]. Ymepiie
0 Metoauky Bukopuctano H. JI. Apytronosoro (1976) [1]. JI. O. Yepneiiko Ta Xo Con Te (2001) mig uac
BH3HAUCHHS KOHIIENTY 5K OCOOJIMBOTO PaKypCy po3riisaay aOCTpakTHHX IMEH, 110 00’ €IHY€E BC1 BUJIX 3HAHB 1
ysBJIeHb, Hakomu4eHux HapomoMm [4, 51]. HaykoBui 3a3HayaroTh, IO aHai3 CIOIY4yBaHOCTI iMeH
KOHIICITIB, JOMOBHIOIOYM JICKCUKOrpadivHi JaHi, Ja€ 3MOTy BUOYAyBaTH Ty KapTUHY CBITY, sKa BJIacTHBA
Oynmenwniii cimomocri [4, 59]. . A. Crepuin (2001) monae, mo MeTomuKa AOCTIIKEHHS CTPYKTYPH KOH-
LIENTY OXOIUTIOE 1 CKIAJOBUI €IEMEHT aHali3y CIIOJy4yBaHOCTI, H KOHTEKCTyaJbHHUI aHai3 JeKCeM, SIKi
00’ €KTUBYIOTh KOHIIENT Yy MoBi. Takuii aHami3, yBa)ka€ NOCIITHHUK, A€ MOXKIWBICTh BHUSBUTH JCSKI
CKJIaIHUKH KOHIICTITY ¥ BUSIBUTH CIIOCOOM KaTEropu3allii IBUIIA, 0 KOHIICNITyaIi3yeThes. BUsABIICHI crioco-
O6u kareropusaiii MarThb OyTH cHOpMyIbOBaHI SIK TIEBHI 3MICTOBI O3HaKH, SIKi BXOISATH Y CTPYKTYpY
KoHIenrty [3, 62-63].

Merta craTTi — IpOBECHHS KOHTEKCTYalIbHOTO aHaji3y KOHIenTy BEAUTY, mo nependayae BUPIIIeHHS
TaKuX 3aBAaHb. 1) aHaii3 crnonydyBaHOCTI JekceMm beauty ta beautiful sk mpsiMux HOMIHATHBHOI Ta a1’ €k-
THBHOI HOMIHAI[IM IOCHTI[UKYBAHOTO KOHIENTY; 2) BHOKPEMJIEHHS TEBHHUX 3MICTOBMX O3HAaK y HOro
CTPYKTYpi; 3) MAOUTTS MiACYMKIB i OKPECICHHS MOAAIBIINX HAIPSIMIB JOCIIKEHb.

Bukaang ocHoBHOro Martepiany i 0OrpyHTYBaHHSI OTPUMAHUX Pe3yJabTaTiB nocaigxenns. Jlexce-
mu beauty ta beautiful, six BusiBuB Mopdosnoriunuii aHami3 KoHenTy BEAUTY, HaiOUTbII penpe3eHTaTuBHI
B Horo cTpykrypi. Lle TBep/KeHHS TPYHTYEThCS HE JIMIIEC HA KUTBKICHUX TMOKa3HUKaX BUKOPUCTaHHS, a H
TaKOX Ha TOMYy (haKTi, O CTPYKTYpa aaBepOiaibHUX 3aco0iB BepOamizallii 3HaUHOI0 MIPOO BiI3EPKAITIOE
CTPYKTYPY aJa €KTHBHHX, a JI€CTIBHI MarOTh HE3HAYHUH KUIbKICHUH CKIaJ EIIEMEHTIB. 3a JIOMOMOTO0
nexkcukorpadiunoro mxepena Oxford Collocations Dictionary Online [11] BusHauaemo Mojeni Criony4dyBa-
HOCTI JOCIIDKYBaHUX JICKCEM.
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Ieprra Mozmenp croayayBanocTi gekcemu beauty — Adj. + N. EnementH, siki BXOISTH 10 CKIaay i€l
MoJIesi, TepeaaloTh SKICHY XapaKTepHCTHKY KpacH sk o3Haku: breathtaking (an area of breathtaking
beauty), extraordinary, great, outstanding, sheer, classical (the classical beauty of her face), natural,
physical, scenic: This gentle being had early attracted my regard, not only from her extraordinary beauty,
but from the attractive cast of her countenance, singularly expressive of intelligence and humanity (Bernard
de Mandeville) [10]. Tyt xapakTepucTHKa Kpacu IiJCHIIOETECS 38 PAXYHOK Y)KHBAHHS CIIOBOCIIONYYEHHS
the attractive cast of her countenance, o cinyxuTth KOHKpeTuzaTopoM st her extraordinary beauty. Tnma
YaCTHHA €JIEMEHTIB IIi€1 CJIOBOTBIPHOT MOEII €KCILIIKY€E Kpacy SIK BIACTUBICTh 0COOM abo mpemmera: great
(She was known as a great beauty in her time), absolute, real (My new car is areal beauty!), little (Isn’t she
a little beauty?): Againe their Females are all of an absolute beauty: and | know not how it commeth to
passe by a secret disposition of nature there, that a man having once knowne a Woman, never desireth any
other (Francis Godwin) [8]. TyT mpocTexyrTbCsi TPUINHHO-HACITIIKOBHI 3B’ 30K y 3MICTOBIH CTPYKTYpi
MOHATTS KpacH, eKCIUTIKOBAHH# clIoBoconydeHHsM a Secret disposition of nature.

Enementu mozeni V + N nepenatote TemmopaibHi XapaKTEpUCTHKU Kpacu sk o3Haku: last, fade (Her
beauty faded as she got older): This Onahal, as | said, was one of the Cast-Mistresses of the old King; and
‘was these (now past their Beauty) that were made Guardians or Governantees to the new and the young
ones, and whose Business it was to teach them all those wanton Arts of Love, with which they prevail’d and
charm'd heretofore in their Turn; and who now treated the triumphing Happy-ones with all the Severity, as
to Liberty and Freedom, that was possible, in Revenge of the Honours they rob them of; envying them those
Satisfactions, those Gallantries and Presents, that were once made to themselves, while Youth and Beauty
lasted, and which they now saw pass, as it were regardless by, and paid only to the Bloomings (Aphra
Behn) [5]. Baunmo, 110 kpaca sk MOHATTS B yChOMY Pi3HOMAHITTiI CBOIX MaHi(ecTalliii cipuiiMaeTbesi Ta
OCMHUCITIOETHCSI CTOCOBHO MOMEHTY MOBJICHHS i BOJIHOYAC MTPOEKTYETHCS Ha MaiiOyTHE.

Enement mozmeni N + N Biga3epkaioloTh YCIO pi3HOMaHITHICTh ACIIEKTIB 1 MPOSIBIB KPacH SK O3HAKH:
competition, contest, queen, parlour, salon, treatment, spot: In my opinion it isthe central beauty-spot of the
world (Thomas Hardy) [9]. ITs Momens eKCIutikye OiIbI BUTIIHE Ta MPIOPUTETHE CTAHOBHIIE HOCITB Kpach
SK O3HAKH.

Jlexcema beautiful npencrasiena qBoma coBOTBIpHHUMHU MOIessiMH, a came: V + Adj, Adv. + Adj.

Komnonentu mozeni V + Adj. eKCILTIKYIOTh Kpacy sIK MEeBHUI CTaH 4M HOro 3miHy: be (3a3Hauumo, 1o
TYT 3HaXOAMMO PO3Taly)KeHy cucremy rpamatuunux dopm), feel, look, seem, become, grow, make, find:
How time can change! Little Polly wore in her pale, small features, her fairy symmetry, her varying
expression, a certain promise of interest and grace; but Paulina Mary was become beautiful — not with the
beauty that strikes the eye like a rose — orbed, ruddy, and replete; not with the plump, and pink, and flaxen
attributes of her blond cousin Ginevra; but her seventeen years had brought her a refined and tender charm
which did not lie in complexion, though hers was fair and clear; nor in outline, though her features were
sweet, and her limbs perfectly turned; but, | think, rather in a subdued glow from the soul outward
(Charlotte Bronte) [6]. baunmo, 110 BUIne3a3HaYeHa 3MiHa CTaHy KOHKPETHO OKPECITIOETHCS 3a JOIIOMOTOI0
croBocmonydeHs not With the beauty that strikes the eye like a rose, orbed, ruddy, and replete, a refined and
tender charmwhich did not lie in complexion, her features were sweet, and her limbs perfectly turned.

Komnonentu mozeni Adv. + Adj. perpe3eHTyroTh Kpacy K 03HaKy, 10 MOYKE MaTH Pi3HHUI CTYIiHb Ta
crioci6 mposBy: exceptionally, extraordinarily, extremely, outstandingly, really, remarkably, supremely,
truly, very, absolutely, perfectly, quite, utterly, just, simply, rather, astonishingly, breathtakingly, dazzingly,
incredibly, staggeringly, startlingly, strikingly, stunningly, unbelievably, wonderfully, uniquely, exquisitely,
serenely, classically, coldly, achingly, eerily, hauntingly, painfully. Baunmo, mo cTymiHb Kpacu MoXKe
BapiroBatucs Bix Hesnaunoro (Your features, in such passions, are not distorted; they are fixed, but quite
beautiful: you scarcely look angry, only resolute, and in a certain haste; yet one feels that, at such times, an
obstacle cast across your path would be split as with lightning (Charlotte Bronte) [6]) mo naiiBumoro (The
old man darted at him a sudden look, which even called my attention from Ada, who, startled and blushing,
was so remarkably beautiful that she seemed to fix the wandering attention of the little old lady herself
(Charles Dickens) [7]). Cnoci6 mposiBy Kpacu IepeiaroTh Taki eleMeHTH, sk exceptionally, extremely,
utterly, breathtakingly, startlingly, strikingly, stunningly, unbelievably, wonderfully, uniquely, exquisitely,
serendly, classically, coldly, achingly, eerily, hauntingly, painfully ta iu.

I'padivyno 1110 MOJETL 3MICTOBHX O3HAK JOCTIIKYBAaHOT'O KOHIICNITY BEAUTY MOKHA 300pa3HuTH Tak:
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CryniHe X apaK TepuCc THKa

® 7

BEALITY

Cdrepa e T eMNopansHICTE

npoABy

Puc. 1. 3uicmosi osnaxu 6 cmpykmypi konyenmy BEAUTY

BucnoBku. O1xe, BUSBICHO, IO B CTPYKTYpP1 KOHIIENTY BEAUTY MOKHa BUOKPEMHUTH HU3KY 3MiCTO-
BUX O3HAaK, a CaMe. Xapakmepucmuky, memMnopaibHicms, CmMyninb nposey, cnocié nposgy, cmau du oo
3MIHY.

IMepcnekTMBY KOHTEKCTYaJILHOTO aHali3y BOAYaeEMO B JOCTIKEHHI MIMPIINX KOHTEKCTIB YXKHBaHHS
mpsiMOl HOMIHAIIT KOHIIENTY, TOOTO jJeKkceMu beauty, st BUSBIEHHS €IEMEHTIB, Ki BUKOHYIOTh (DYHKIIIIO
crenuQikaTopiB y CTPYKTYpi KOHIENTY, M0 aHANI3YEThHCS.
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