AD ALTA

JOURNAL OF INTERDISCIPLINARY RESEARCH

POETRY ON MILITARY SUBJECTSIN MODERN MEDIA SPACE: LINGUISTIC-COGNITIVE AND

MODAL-PRAGMATIC INTERPRETATION

NATALIIA KOSTUSIAK, "IRYNA KONSTANKEVYCH,
“NATALIIA SHULSKA, “NATALIIA BUKINA, IHOR
PAVLY UK, 'VIKTOR IARUCHYK,%OLHA MITCHUK, "OLHA

SHUMENKO, 'NATALIIA OLIINYK,YULIIA REZNICHENKO

abef| esya Ukrainka Volyn National University, 13, Voli Ave.,
43025, Lutsk, Ukraine,

dNational Aviational University, 1, Liubomyra Huzara Ave.,
03058, Kyiv, Ukraine,

Shevchenko Institute of Literature of the National Academy of
Sciences of Ukraine, 4, Mykhaila Hrushevskoho Str., 03001,
Kyiv, Ukraine,

9National University of Water and Environmental Engineering,
11, Soborna Str., 33028, Rivne, Ukraine,

"Sumy State University, 116, Kharkivs’ka Str, 40000, Sumy,
Ukraine,

"I0les Honchar Dnipro National University, 72, Nauky Ave.,
49045, Dnipro, Ukraine

email: “kostusyak.nataliia@vnu.edu.ua, "filol9944@gmail.com,
‘chulska.natalia@vnu.edu.ua, “nataliiabukina@npp.nau.edu.ua,
*pavlyuk196767 @gmail.com, laruchyk.Viktor@vnu.edu.ua,
%.a.mitchuk@nuwm.edu.ua, "o.shumenko@gf.sumdu.edu.ua,
‘oliyn@dnu.dp.ua, 'reznichenkojulja@gmail.com

Abstract: The article comprehensively characterizes the war-themed poetry presented
in the modern media space, emphasizing its features such as neorealism, conciseness,
sensuality, aesthetic diversity, and its focus on understanding the depth of today’s
realities. Involvement of the linguistic-cognitive and modal-pragmatic aspect in the
analysis made it possible to focus attention on the ideological-thematic and figurative-
symbolic originality of the poetic work of Volyn writers, to interpret the intentions laid
down by them, to outline various psychologica states, feelings, and emotional
experiences. It was found that the authors use metaphors, epithets, similes, elements of
allusion and reminiscence, which give the texts evaluative and emotionally expressive
color. Emphasis is placed on anew interpretation of the images of the native land, sky,
sun, seasons, environment, the description of which involves phytonominals,
zoonames, and other lexemes, markers of the Christian faith adapted to the
communicative and pragmatic needs of war-themed works were revealed. The updated
textual links of the lexeme children are traced, psychologically marked means of
authentic reflection of brutal war realities tangentia to this problem are determined.
Against the background of negative pictures of the war, poetic lines full of optimism, a
sense of invincibility, and faith in the revival of Ukraine are considered.

Keywords: lyrics, war; connotative aspect; image; symbol; alusion; reminiscence;
intertextuality.

1 Introduction

The long-term Russian-Ukrainian conflict, which became
particularly acute in the 21st century, became an important factor
in the consolidation of the people of Ukraine, its decisive
opposition at various levels, including informational and artistic
ones. While the main emphasis in newspaper journalism and
television is on the reporting of facts, the writers set out to
convey first of all the flurry of different emotions provoked by
the full-scale invasion of Russia. Anxiety from endless shelling,
horror from the consequences of the abuse of the Russians
against the civilian population of Ukraine, pain from the loss of
relatives became the impetus for writing works of various styles
and genres. The Russian-Ukrainian war affected not only the
subject matter of the texts, but also the language expression of
everything related to it. Trying to interpret reality, the authors try
to choose words that not only convey certain information, but
also implement the embedded communicative-pragmatic content
and psycho-emotional intentions. All this prompted scientists to
conduct a comprehensive and multifaceted study of texts created
during the active phase of the Russian-Ukrainian war.

Among the priorities of Ukrainian linguists, there is the multi-
vector study of the language of newspaper journalism during the
period of the Russian-Ukrainian war. The specified body of
factua material became the basis for the description of the
normative and non-normative means of verbalization of the
Russian military [6], invective vocabulary, considered in terms
of  evauability, emotional-expressive  coloring, and
communicative-pragmatic load [9], neonominals, to the study of

which linguistic stylistic and pragmatic dimensions are applied
[10Q], etc. Many publications have been written in the direction of
journalism and are devoted to issues of manipulative influence
and methods of fact-checking [3], compliance with standards
and ethical norms in the oral speech of media persons [13], etc.
In addition to journalism, scientists pay attention to the artistic
discourse that reflects the military redlities of today, contains
deeply emotional images and symbols that encourage the readers
to immerse themselves in the deep meaning, appeal to cognitive
interpretation, update knowledge of history, literature, folklore,
etc. In terms of communicative and ethical norms and expressive
and evauative language expression, such texts were considered
by H. Syuta [14]. Worthy of attention is the article by
O. Pukhonska “The War's Literary Reflection: From the
Affective to the Rational”, devoted to the analysis of various
genre works on military topics in the plane of the writers' own
life experience [11]. Determining the priorities of the literary
text of the war, the author calls “the manifestation of emotional,
mental and physical dimensions of the war, which in other
sources of information are often generaized, simplified, and
ideologically labeled. ... Secondly, the text of the war performs
the function of historical understanding of its causes and
conseguences, taking into account the experience of the past. In
other words, it represents the communicative memory of
Ukrainian society, connected with the colonia experience of
Russian imperialism (most often Soviet totalitarianism) with its
most tragic manifestations — repression, linguicide, ethnocide,
prohibition of national self-determination, devauation of the
individual, his dignity and freedom. Thirdly, the literary text of
the war performs a therapeutic function in several dimensions:
individual, generational, and national” [11, p. 799-800].

Among the works of the analyzed sample, a prominent place
belongs to the lyrics, which are not only a reaction to the
demands of society, but also serve as a kind of psychological
protection from what was seen, contaminating the shock from
the war, the feeling of threat, and the emotional state of all
Ukrainians. In the scientific paradigm, such works have aready
partially received a different vector interpretation. In particular,
L. M. Horboalis, focusing on the ethno-psychological aspect,
traditions and values of the Ukrainian people, characterized the
image of the hero-defender in the works of Borys Humenyuk
[2]. These and a number of other scientific studies are
undoubtedly relevant and scientifically valuable, but they do not
cover al the problems and all the work done by the authors of
the poetic word. In our opinion, it is no less important to
research new poems that are characterized by topical thematic
outline, originality of images, and stylistic originaity. Modern
works represent a “fresh” reaction to the next manifestations of
brutality of the Russian military, crimes against the civilian
population; they vividly and unconventionally verbalize sadness
and pain. In addition, authors do not wait for the publication of
their own poems in collections, but submit them on various
media platforms, primarily on the Facebook network. Such
parameters, as well as a touching and emotional understanding
of the war, the originaity of images and symbols are
characteristic of the poetry of Volyn artists, members of the
National Union of Writers of Ukraine.

The purpose of the article is an ideological-thematic and
figurative-symbolic interpretation of the poetic work of Volyn
writers, which covers the period of the active phase of the
Russian-Ukrainian war, built on linguistic-cognitive and modal-
pragmatic dimensions.

2 Materialsand Methods

The material of the research was poems, which figuratively
reflected the redlities of military time. The works posted on the
website of the Volyn organization of the National Union of
Writers of Ukraine, the authors' personal pages on the Facebook
network, on the website of the Volyn National University, in
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particular, in the publication informing about the media project
“Poems from the Basement” initiated by students of the Faculty
of Philology and Journalism, were analyzed [12].

The article uses a number of methods that made it possible to
achieve the goa and comprehensively solve the set tasks, in
particular: descriptive, combining analysis and synthesis, used
during the development of related scientific works, the study of
which contributed to the development and application of a
holistic concept in the article; intertextual, aimed at identifying
alusion and reminiscence in war poems; cognitive analysis,
which made it possible to reveal the deep meaning of images and
symbols attested in the poetry of Volyn writers, comparative-
typological, which allowed revealing the dynamics of figurative
and symbolic interpretation; psychoanalysis, the task of which is
to outline the specifics of means of expressing psycho-emotional
states; pragmatic analysis used during the study of linguistic
means that realize various intentions, affecting the reader's
sensory sphere.

3 Resultsand Discussion

Ukrainian poetry of the period of the active phase of the
Russian-Ukrainian war, which, according to O. Pukhonska, “is
most fully able to accumulate the emotional spectrum of the
experience” [11, p. 801], impresses with its versatility. Quite
motivated, Yu. Kovaliv called modern lyrics the most mobile
genre-generic formation that “instantly responds to the dynamics
of life in its tragic fractures’ [8]. Complementing the above
considerations, let us add that lyrical works not only convey the
redlities interpreted by the author, but are also a means of
encoding impressions, feelings, and experiences. When
constructing linguistic-thought pictures, writers use symbols and
figurative means that explain various psychologica states,
feelings, mental experiences, such as: fear, despair, hatred, etc.
According to A.P. Zagnitko's valid observations, “a special
status in the structuring of the text belongs to the language-
figurative level and its poetic-symbolic dimension” [16, p. 415].
According to the scientist, “the most difficult is the adeguate
reading of the linguistic and figurative dimension of the artistic
text, the main components of which are the images realized in
the language fabric. A symbolic-poetic dimension is attached to
it, because establishing the load of particular symbol requires the
addressee (reader) to penetrate into the folk memory and trace
the load of the symbol in the national-linguistic picture of the
world with its actualization and interpretation load in the
corresponding artistic text” [16, p. 416]. The elements of the
algorithm specified by A. P. Zagnitko serve as the basis of the
analysis of the poetry of Volyn writers. One of the important
features of the work of modern artists is the appeal to symbolic
images, in particular, the place where one was born, to one's
own home, which is traditionally associated with positive
emotions, nostalgia for childhood, protection, confidence, and
nowadays - increasingly often with separation, destruction,
losses. Significant emotional and psychological tension is
conveyed by the following lines: “cena nyckaiome xopinns 6
Moeunu / npeokis. / 30itimaemvbcs Hepeom Oum i3 / KapnamcobKux
xonub..." (O. Pashuk); “xpuxma oo xpuxmu | euséupamu cuie |
i3 mpiwgun 3emni | wo6 saninumu Oipky 6 2pydsax xamu | 60 3 nei
eumikac ocumms | eunimaiomo PYUWHUKU | cnonoxanumu
nmaxamu | i cmoimv 6ona noceped s3umu | cama-camicoka |
2aunae euxKojiomumu ouucovKamu / 8 nopooicHedy /
npucnyxaiouucwy | yu xmocw ide” (O. Pashuk). The given lines
evoke associations with people who have lost or left their homes.
Once it was not only a shelter, but also a whole universe, but
now it is empty, deserted, and lonely. O. Pashuk extremely
deeply conveyed the terrible reality of war. The metaphorical
images of oipxa ¢ epyosx i euxonomi ouucwera (a hole in the
chest and pierced eyes) are full of special expression, they are
consonant with the horrors that the enemies brought to Ukrainian
land.

Cities receive human traits and feelings: “Bmomnene micmo
bepyi suimae 3 nie, | kpos 3anexnacs ma ceidcux pamnax oopiz
(O. Pashuk); A4 mu auw xominu cnamu i chumu 6Houi, | menep
Hawe micmo nmaxom niobumum kpuuums” (O. Pashuk). In this

context, the image of a wounded bird, which conveys pain and
despair, attracts attention. It is worth noting that birds are often
depicted in wartime poetry. The deep meaning is contained in
the lines in which the life problems of people forced to leave the
house, that became a firing position of the occupiers, are
presented in a panoramic and associative whole: “zazupacu y
cepyesuny keimku | a 36i0mu eunimaroms nmaxu 0062010
sepeeuxoio | y xoocnoeo na cnuni enizoo (nest)” (O. Pashuk).
The word nest acquires intratextual expansion, and its semantic
capacity is provided by the representation of what is usualy
outside the dimensions of the material world. The nest evokes
associations with the native land, sensual sphere, moral and
spiritual values, family. Although the poem is written without
punctuation marks, the rhetorical question that deepens the topic
raised by the author is recognizable: “aze xyou remimu | axwo ¢
yci emoponu | hebo nepexonane” (O. Pashuk). The poetic image
of the nepexonane ne6o (dug-up sky) comprehensively informs
about the existence of Ukrainians in the conditions of war and
condensedly implements the expression. In addition to the
generalized names of locations, the writers paint a painful image
of specific cities, the mention of which causes indescribable
pain. In particular, O. Lyasniuk, identifying herself with Bucha,
Writes: “ui cais, ni caie / 3animina it omepniaa / s cbo2o0ni / Byua
/ poscmpinana 3 3aé’szanumu  / Hazao cebe pykamu |
3aMomaHum ooauqYAM / 36 A3aHUM dHcummsim’” .

Appealing to the image of the earth, which is traditionally
associated with fertility and fecundity, makes it possible to
emphasize the terrible consequences of war: “3emnsn y supsax.
Heb6o posnonoxane (N. Humeniuk). Ha noni minnomy ocuma
pyoi konocsimuces... (N. Humeniuk)”.

In the analyzed texts, we come across semantically complicated
forms of conveying sorrow, trouble, sadness. Such a function is
performed by complex nominations of the applied variety, which
play an important role in the formation of the figurative and
symbolic system of the poetry of Volyn artists: “xamu-e¢dosu
sacimui kpuxom (O. Pashuk); Jecv ceimumume micays Ha
besnoone  ceno-obenick... (N. Shulska)’. We consider it
appropriate to emphasize the dominance of the image of the
widow, which is due to external factors: during the full-scale
invasion of Russia, many women lost their husbands in the war.
Analyzing this image against the background of traditionality
and updated expression, we will use the algorithm proposed by
A. P. Zagnitko. Operating with the concept of linguistic and
figurative background of the work, the scientist defined the
following qualifying parameters: “thisis both the author’s purely
linguistic and figurative content of the work, and the relationship
of this background with the corresponding works of the period
when the artistic canvas appeared, and it co-exists with al the
previous linguistic and figurative wealth” [16, p. 416]. The
appeal to tradition, according to A. P. Zagnitko, “co-expression
with al previous linguistic and figurative richness’, can be
traced in the poetic line “Boosuus-uaiika xeurumo y szeni” (N.
Humenyuk). In one of the famous legends, it is said that a
woman missed her dead husband very much and turned into a
seagull.

Numerous metaphors and comparisons, formed on the basis of a
subjective  perception of circumstances and sometimes
conceptually disproportionate to the context, which emphasizes
their originality, are aimed at expressing the image of war,
underlining its tragic nature: “Kooicrne cnanene micmo | neue
meni, ak yucmum. | Topro oumom 2ipuume, wo | 3acmpse y
nezensx, moe | kyns. | Houi minsmu cxeepu | ecmensioms, ak
cimkamu, | 3 6im (N. Shulska); Tizom npoiioe, ax cmpym, |
6esnowjaona cmpawna | cupena (N. Shulska)”.

The stringing of verbs that energize the text is characteristic of
the poetry of the active phase of the Russian-Ukrainian war, for
example: “Iloknacmu 6 eanizy emomy, / mikamu i3 pioHo2o
00MY, / TUWUBUIU 8 20PHAMKY KABY, Y waghi CYKeHKY, ik nasy, |
omy, wo xosana «na uxio / Sk npukpo, ska 6e3euxion!” (S.
Stasiuk)”. The given lines summarize the state of all Ukrainians
in the first hours of the full-scale invasion. The following
passage needs special comment: “ 4 npokunyce. | Monumumyces. |
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1 3acmueny 6 | wexanni, sx eick, | Iloxu 6yoe mpusamu |
natiooswa y ceimi muwa (N. Shulska). In addition to the
dynamics modeled by verbs, the author’'s interpretation of the
temporal sign deserves attention. With the help of a hyperbolized
compound, ratidoswa y ceimi muwa (“the longest silence in the
world”) the sense of danger, excitement, fear caused by the
threat of enemy missiles is conveyed. In the poetic work of
Volyn writers, the war is also presented as a clear conceptual and
temporal sign - it is about the beginning of afull-scale invasion,
which became a moment of unpredictable and unforeseesble
changes in the life of every Ukrainian: “ 1]z sitina, wo nouanacs
e3umKy / Jluwuna y eonocci nacmo inero / H onononxy 3a
nasyxoro / nio iamu Koxicroi xamu. A nio eismu KoxcHoOI xamu
Bypynvku caiz / Hxi ne posmanymo / ne eucoxnyms (N. Shulska);
Jromuii. /[eaoyamy / uwemeepme. | Ilpoxunynuce, / Haue
nomepmu... / Bo ¢ mebe ne 6yde «zasmpa» (S. Stasiuk)”. The
specified temporal feature became a time limit between those
sensations and feelings that were before and that arose with the
first explosions. “zinusa n0606 nepepocmac 6 nomunegy nonme
(Yu. Finkovska)”. Sometimes, the authors resort to the creation
of new nominations, which make it possible to more clearly
outline the duration and tragic nature of the war: “Biina — uac
Houeonis, cmepmeacumms” (V. Verbych). The derivational
basis of selected complex neologisms are the antonym lexemes
night and day and death and life, respectively.

The conceptualization of war is connected with various stylistic
figures that create a contrast and give poetry an evaluative and
emotionally expressive color. The war divided the lives of
Ukrainians on ‘before and ‘after’ the full-scale invasion:
“Conye mpemmums kicmoukamu 3 euwini, | Hibu 3axinuunocy
orcummsa Konuwne, | a 0o HO6020 HIXMoO He 38uK we... (Yu.
Finkovska)”. Appealing to the memory of once important things
that instantly lost their value, the poets model akind of antithesis
contexts: “Cykenka? Ta 6ic i3 ner! / On micmo 3pieHamu 3 /
semaeio / 8 cycioa nanae xama, / 8 Oumuxu Hemae mamd, /'y
Kozocw noau nemac... (S. Stasiuk)”. In the given poetic fragment,
the stylistically reduced expletive is used, which gives the poetry
a culminating sound; it realizes a specia functional load and
reveals communicative, pragmatic, and psychological potential.

In the researched poems, the sensory sphere actively appears, the
core component of which is pain: “I eracnuii 6ine xosacmocs
mioe cnie (YU. Silchuk); Bine 6pyono 6inuii i y écix pisnuil...
(Yu. Finkovska)”. We agree with O. Pukhonska's reasoning that
“the poetry of war is mostly the poetry of pain. The metaphorical
nature of the poetic language represents even the sharpest, most
naturalistic feelings and experiences in short, deeply emotional
texts. An attempt to describe a feeling is at the same time an
attempt to talk about pain, to distance the author from it, to give
it aphysical form” [11, p. 806]. Such accents can be traced in the
poems of Volyn artists, who attribute pain not only to people,
but aso to the environment endowed with human traits:
“Brpaincvka niu kpueagums 3108y panamu — | I nasime muwi
oonaue... (Yu.Silchuk); s eecna npopocra 6pynvkamu-
einvzamu / Ha mini depeeé / I mpasorw i3 nonerom. / Bona
Kpusasumy depezogum coxom / I usguumo 6i0 60110 epbosumu
xomamu (N. Shulska)”. The verb kpusasums (“bleeds”) alows
emphasizing not only mental, but also physical suffering. The
image of painin |. Pavlyuk’s poetry is a hint of death: “Bize — /
Le xonu y ceimi / I'inbzamu cmanu namponu. / Ane kum cmanu
moou?.. / He obpasicaiime, 6yov nacka, / 3epato eosxis... (l.
Pavlyuk)”. It goes without saying that cartridges become shell
casings when someone fires. Delving into the poetic world of |.
Pavlyuk makes it possible to project an answer to the author’s
rhetorical question: Aze kum cmanu moou?.. (“But who have
people become?...”). These lines encode a hint of the cruelty of
humanity, primarily Russians, who kill Ukrainians, destroy their
housing and infrastructure.

Personifications built on the basis of associative behavioral
stereotypes of people living in war conditions serve as a means
of transmitting expression at the level of text creation. In this
case, authors often use different phyto- and zoonomes:. “IIiaue
euwns Haskoniwky, / ceimanox mixc einnam / myaums (N.
Shulska); Hasuame 6i0 6ono komuku eepbosi... (N. Shulska)”.

Descriptions of nature, seasons, in the image of which the color
scheme contrasts, contain a deep emotional resonance: “i 6izic
nonommuo migc xamamu, | a no nbomy wopnum-voprumu paoamu |
suwumo xpecmu, Oinvwui... menwui, | i wodens npuxooumo
cmepmo, Haue enepute (O. Pashuk)”.

In the presented poetry, the metaphorical image of winter is
conveyed with the help of canvas and supplemented with the
attribute of white color characteristic for this time of year as a
symbol of purity and festivity. Instead, the following lines, in
which the reader is presented with terrifying pictures of the
consequences of the war, sharply change the positive mood to
anxiety, sadness, despair, and heartache. The life-giving white
color is no longer there, it has been replaced by black color, for
the image of which a reduplicated form is used, which enhances
the expression and sense of tragedy.

The use of modified fragments from well-known works of
various writers serves as a not common, but bright and origina
means of text creation. For example, lines “...norosuna cady
(’garden”) yeime | nonosuna we oozopac... (G. Y astrubetska)”
serve as an intertextual allusion and evoke associations with a
well-known song: “Ilonosuna cady keimue — | Ilonosuna
6’sne...” (words by M. Lukiv, music by O. Morozov). At the
same time, in H. Yastrubetska's poem, a garden is not just a
“specially allocated large area of land on which fruit trees,
bushes, etc. are grown” // The same as a park” [1, p. 1283]. The
transformation proposed by the writer generates a new meaning,
prompts the reader to decode the hidden intention, and makes it
possible to convey the realities of war and the negative emotions
associated with them. The author focuses on the fact that the
enemy terrorizes the Ukrainian land every day, leaving deep
wounds in it and in the souls of people. Highly appreciating the
work of H. Yastrubetska, Yu.Kovaliv rightly notes that the
author’s poetry “tends to present a maximum of meanings and
emotions in a minimal verse space, to reveal the deep semantics
of the subconscious’ [8].

Enrichment of textual information about the war is facilitated by
alusions and reminiscences that we come across in the poetry of
I. Pavlyuk: “Le cupenu ne mi, | ILjo konucy Odiccesn uexanu. |
Bockom eyxa 6i0 nux ne 3aninuw, ax cmoznyms éonu. | Cam 0o
woznu npus szanutl, 6yoew yekamu memany, | Bubyxoeoi xeuni
ouseonvcwkoi enubunu (1. Pavlyuk)”. These lines serve as an
dlusion to ancient Greek mythology and L. Kostenko's poetry
“Nansen's Love’: “Csimra mpia npo Bac cnisae meni, sk
cupena. / Ilpug’siicycs do woenu i eyxa eockom sanmo (L.
Kostenko)”. Comparing the image of sirens as mythical
creatures and the siren as a sound signal, the author focuses on
such iconic symbols as danger, threat, death: “V cupen mux i
nuniwnix | Cxooci  cmepmensno  nicui - (1. Pavlyuk)”.
Intertextuality can also be found in other poetic works of |I.
Pavlyuk, in particular, in the poem “War in the Forest Song”,
whose main characters are known to the reader from Lesya
Ukrainka's drama extravaganza “The Forest Song”, but in I.
Pavlyuk’s poetry they acquire new features. “B zicax moix
masxu (Magpies) no nouax xpuuams, sx eosuuyi (1. Pavlyuk)”.
Asin Lesya Ukrainka s drama extravaganza, the magpies live in
the forest, but their emotional state is different: they scream
desperately and loudly, which resembles behavioral stereotypes
of she-wolves. The transformation of the magpies is completely
unexpected: “Xmoce nicnero cmane micto iwe, nicosoro. / Sk
maeka — cecmpa Mmos — cmaia menep medcecmpor (l.
Pavlyuk)”. A thorough echo with the “The Forest Song” is
unmistakably recognizable in the image of hardships, which is
depicted in the context of enemies. To highlight the negative
features of the Russian invaders, |. Pavlyuk used the substandard
lexeme orcs and the subordinate attribute-epithet ozuomni
(“disgusting”), which realizes a pragmatic meaning, evoking in
the reader anger, disgust, and hatred of enemies: “Mos crvosu 3-
nio cepys, 3 eywaeun sensomvcs 3uoni, /  Topeyiomo
namponamu 4 oywamu opku ozuoui (1. Pavlyuk)”. The author
uses precedent nominations, including the proper name Jlykaw
(Lukash). In accordance with the current Ukrainian redlities,
I. Pavlyuk changes the location of this main character, who is
not in the forest, but in atrench, and aso gives him the ability to
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skillfully shoot. The image of Toeo, wo pee epebni (the One Who
Tears Dams) does not need clarification, as it is known to the
reader from Lesya Ukrainka's extravaganza drama “The Forest
sSong”: “Jlykaw ye okxoni uekae, cmpinse ymino. | Tpasoio u
depesamu cmanu tioeo nobpamumu: / I mou, wo pee 2pebii, i
mou, xmo 6oposcs 3i snumu (1. Pavlyuk)”. The analysis of poetry
from the position of decoding makes it possible to focus
atention on depicting nature. Deep cognitive content is
represented in a line “Becuic npupooa. Mixc xmapamu Opono-
soponu 1. Pavlyuk)”. Against the background of spring, which
evokes associations with the awakening of al living things, the
author presents a new image of a opowno-eoponu (“drone-
ravens'’), connected with modern realities. The analyzed neo-
nominal, formed from two thematically different words, does not
need an explanation and is designed for a pragmatic effect. Quite
vividly, with the involvement of metaphorical images and
comparisons, emotionally expressive pictures are presented:
“Coninkoso naaue Odywa 3zabunmosana minom (1. Pavlyuk)”.
Expressed by an adverb, the comparative epithet conizkoso
evokes feelings of sadness and longing.

In the poetry of the period of the active phase of war, we often
come across ambivalent pictures: on the one hand, we see
destruction, and on the other — revival, restorative processes in
nature: “...cxooumo nacinns nao nonenuwem (Y U. Finkovska)”.
Volyn writers often refer to the image of spring, which
traditionally symbolizes cyclicality, warmth, and an optimistic
mood, and, entering new contexts, participates in modeling
danger, tragedy, trouble, threat, and death: “Hasims eecna
nepeouacno nocusina / IIpueopmatouu neposxseimnui nponicxu / 1
omyxaiouu na obnaneni aeneui kpuna (N. Shulska); Sk
dicmamucy 6echu, Koau cKpizb 6roknocmu. | 3amicme nponickis
semmio poszoepau xpecmu (O. Pashuk)”. The image of spring
contrasts with the desperate truth of existence in the poetry of I.
Pavlyuk: “B moio éecny npocouunacsw giina, | Hemos xosbou 3
nosaoxamu 6anouma (1. Pavlyuk)”. The combination of words
from different lexical-semantic groups not only creates
unexpected pictures of the realities of war, but also serves as a
vivid linguistic means of conveying expression and emotionality.
Worthy of attention is the unique weaving of the sun into the
fabric of the poems, which is considered the source of warmth,
joy, light, and life on earth. Today, in this image, we can trace
the formation of new meaningful nuances that are provided by
subordinate epithets: “...xinmsaese conye cxooums npu 3emani (N.
Humenyuk); 4 mu cuoumo 6ins oomy, nave cmapi, | conue
20n100ne nacemo Ha uopuim osopi (O. Pashuk)”. In texts
describing modern reality, the sun lacks brightness, light, life-
giving power and energy. Depicting it against the background of
dark colors, the authors convey all the tragedy of reality, anxiety,
fear, spiritual devastation of people due to the full-scale invasion
of Russia Raising the issue of the individual author’s meanings
of artistic symbols, O. Taran notes that they “have a higher
degree of expressiveness compared to symbols used in the
traditional sense; in the semantics of artistic symbols, thereis a
polarization of the emotional and evauative potentia of
|lexemes-prototypes of symbols” [15, p. 5].

In poetic texts, writers repeatedly resort to the image of a
woman-mother, a woman-wife: “Ifs siiina nepeiide 6 nimo, a
nomim 6 ocinb / 3acusine 0o kodicHoi Kimnamu / Ilonpocums y
orcinku yonosixa / A ¢ mamepi cuna / He obiysiouu, wjo nosepne”
(N. Shulska). It is difficult to describe the pain and despair that
engulfs mothers upon the news of the death of their warrior sons:
“ oimu ne nogunni timu douacro | myou Oe ix nixmo ne cmpiuae |
oe mamu we He 3eomyeaja eedepro / He 3ananuna CBl'ltl(y 8
cepyesuni mopoxy” (O. Pashuk). The reader is presented with
pictures whose language expression is accompanied by the
negator ne (“no”), which not only denies the content of what is
said, but contrasts with the usual peaceful life and at the same
time enhances expressiveness. A mother aways waits for her
children, tries to protect them from troubles, because they are the
greatest value and joy in life. The usual things for a mother -
taking care of children, giving them the warmth of her own soul,
boundless love - lose their meaning when sons die. In this case,
the mother’s life turns into complete darkness, for which O.
Pashuk used the dark color of mopox (gloom).

The life of women in wartime is full of anxiety for men who are
far from home and defending the land from the enemy:
“mpumamu wu eionycmumu | na micsiyv pik nazaeocou | a nomiu
camomuim gimpom | wykamu ixui cniou | wyxamu ix 3anax
yeioou | no 3akymkax y peuax... | npoxoosimu kpize mebe noou |
y Kkodcnoeo enachuti cmpax (O. Pashuk)”. Pain, despair, and
suffering are embodied in the lines that convey the condition of
many modern women who have become widows: “y ue6o
3HANOCH 2atigoponns | kudaromsv 06 3emnio Kpuk... | 3108y Ko2och
xoponsms | nao micmom nemsims xycmxu” (O. Pashuk)”. Asitis
known, in the national culture, crow is associated with negative
ideas, including fear, trouble, and death. A means of
strengthening negative connotations is the comparison of birds
that have risen to the sky with headscarf. In this context, the
image of the headscarf complements the “unlucky” symbolism,
because this headdress serves as a female attribute during
burials. In addition, the feeling of anxiety is incited by the
metaphorical expression xudamu 06 zemno kpux (“to throw a
scream on the ground”), which, in combination with other
artistic means, plays the role of a bright pragmatic means of
influencing the reader’s sensory sphere.

Artists describe certain events and internal states of people using
known language codes and signs of spiritual culture that do not
require additional  explanations:  “Hapooe  wmiii!  Teoi
cempancoanns | Mabymo, ne snweciu 6 i césmi... | Bemaew 3
konin Tu wocsimanns, | Ak Boz, éockpecnauii na xpecmi... |
3naxoouw ickopky naoii 'Y micusi kpusasivm micm, | Bo muxo
monumscs Mapin | Ilio eonocnuti paxemuuu ceucm... (S.
Stasiuk); Hait, Booce, [lepemozy Yipaini! / Xpanu nac Toi, ugo
nicna myk eockpec! (N. Humenyuk)”. The reader has enough
sacred knowledge to understand the text built on associative
connections and to decode expressions of religious themes and
anthroponyms. From time immemorial, one of the main spiritual
and value vectors of the national consciousness of Ukrainians
has been prayer to God. Semantic markers of spirituality and
Christian faith function in the investigated poetic texts.
Constructions with appeals to God reveal a different modal plan,
but persuasive statements with imperative predicates in the
second person singular dominate, which in the scientific
literature are considered to be the central means of explicating
the volitional content [4, p. 101]: “IImaxam oo Tebe 6auocue,
Boowce npaseonui, / Houyii! Cnunu cmepmeil dcaxausuil aix, /
3memu mapy, ockaneny wie 3 npasixy, / Xumuu yei céim na ceit
npeceimauti  6ix. / Bce, wo comeopeno, He 6yde xail
cnomeopeno. / Bee, wo 110606, — 1106086 10 ocinu. / Jlaii kpuniam
wisx, Ha eecnu 3azogopenutl. / 1 auw opoi — i paiioye, i eecHu
(N. Humenyuk)”. We will casually comment on the secondary
nominations of enemies, which are denoted by an attributively
complicated name mapa, ockanena we 3 npasixy, as well as the
noun opoa (horde), that causes associations with aggression,
genocide, violence. In addition, we find the connotation of a
non-expletive curse addressed to invaders: “I suw opoi — mi
patioye, Hi ecHu” .

The erasure between the earthly and the sacred, the exaltation of
Ukrainian warriors, the endowment of their resilience in the fight
against the aggressor, courage, are conveyed in the following
lines: “I snoe semni cmaiome ona nac ikonamu” (Y. Silchuk).
Authors often appeal to higher powers to protect those who
defend Ukrainian lands from the Russian invasion: “fuzoau
KBoaici, npuxpuiime kpunemu / Kosicrozo, xmo eupywae 0o 6ot |
Tpomu mockoscvroi memu!!! (N. Horyk)”. The use of verbatim
or modified lines from the Lord's Prayer in poetic speech
emphasizes the expressiveness of the poem. Such verbal codes
are recognizable, they exist in the linguistic consciousness of
people as fragments of their sacred knowledge: “O, Koorce,
cnacu i coxpanu! (S. Stasiuk)” .

Elements of the sacred are presented in other conceptual lines, in
particular in the celebration of Easter: “Beauxdens Vkpaina
syempiuae |'Y 6epysx i mepnosomy einyi. | Mos nmaxa 6ina,
Kkynero niomsma, / Ilopanena pawucmom Ha avomy, / Hece
10608 césmy c6010 Ha cesmo, / Ak nucanky mnebecno-3010my
(N. Humenyuk)”. Depicting the image of Ukraine, N. Humenyuk
focuses on a number of details, anong which there are usual for
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this holiday 0606 and nucanxa (love and Easter egg), which
contrast with the moods inspired by the war. The author reveals
this topic in the key of the Christian imagery of the crown of
thorns as a symbol of suffering and those torments endured by
Jesus Christ for the sake of the salvation of mankind, along with
this she mentions berets — military shoes. We cannot ignore the
image of a bird, depicting which the Volyn writer uses the
epithet-color name 6iza (white) and the common attributive unit
xynero niomsama, Which points to the realities of today. The
vector opposition of negative and positive sound images,
respectively presented as a warning about air danger and as the
sound of a church bell, is reflected in the lines: “I snoey pes
cupenu ma onazanns o03¢ona (V. Verbych)”.

The war affected the psycho-emotional state not only of adults,
but also of children who have to live in the realities of war. The
times of joy, satisfaction, happiness, coziness, and carel essness
are over, the period of fear of endless missile and bomb attacks
on cities has come. All this was reflected in a number of poems,
where we trace the renewed textual connections of the lexeme
oimu (children). In particular, the war became a prereguisite for
changing children’s locations: instead of playgrounds, children
are in shelters: “Is asavkoio 6 pykax dieuamxo 6ezboponne |
3asmepno 6ins exody ¢ ykpummsa (V. Verbych)”. N. Shulska,
using linguistic means of negation, describes what is in sharp
contrast with the usua behavioral stereotypes characteristic of
the children’s world of a peaceful country: “He cusmocsi dimsm
cHu oice Konboposi | B nideanvnitl cupo-cipii enubuni. | Bonu ne
naayyme. Cnaame 6e3 xoauckosux (N. Shulska)”. A special
psycho-emotional stressis created by the antithesis implemented
by the epithets xoavoposuti and cipui (colored and gray).
Focusing attention on the means of expressing negative content,
scientists emphasize the dominance of functional units, among
which the negative part ne is singled out as dominant one in the
morphological palette of linguistic units [7, p. 129]. In the above
poetic lines of N. Shulska, we trace the repetition of the particle
ne before predicates, which serves as a means of modeling
general negative constructions, strengthens the content of the
dynamic feature represented by verbs, redlizes the
communicative effect of unusualness and performs an emotional
and expressive role. Multifunctionality is also revealed by the
preposition 6ez (without), which, according to linguists,
expresses “the negative content in a condensed manner, that is
evidenced by transformed constructions with specialized
negative components’ [7, p. 130]. Although the sentence
Cnnamo 6e3 konuckosux (“Sleep without lullabies™) (N. Shulska)
is affirmative according to the modal plan, it does not create a
contrast with previous negative constructions and together with
them forms a single semantic background of the text [7, p. 129—
130].

Sometimes, Volyn writers resort to the traditional form of poetry
construction — to lullabies, which convey the usual for this genre
love, care, tenderness, calm, but with the layering of psycho-
emotional feelings of pain and despair, when the addressees are
children who died from Russian missiles. For example, in the
poetry of O. Kharytonyuk, the image of war contrasts with
traditional images of animals: “Boice ne cmpinsioms zpaou. |
Bowe ne nsxaiomo kyni. / Bauuw, cnasme 3auuensma (O.
Kharytonyuk); Birvw ne wikpebemuvcs muwia / B memuin 602Kim
nideani (O. Kharytonyuk)”. Prolonged anxiety forces them to
spend a lot of time in cold shelters, which leave the younger
generation with fear, negative impressions and emotions, so the
mouse, which is a familiar character in texts addressed to
children, acquires a stylistic change. The use of addresses
structured not only by nouns in particular secondary
nominations, but also by emotionally colored epithets, does not
violate the canons of lullaby: “ Cnu, miit manenskuii, moni... (O.
Kharytonyuk); Cnu, 3onomenska asnw... (O. Kharytonyuk);
Cnu, dopozuii cunouxy (O. Kharytonyuk)”’. Getting into the
context byoe mobi Oogiky, Anzone miii, wicmo pouxie (O.
Kharytonyuk), the nomination of fueoze (Angel) takes on new
functional shades: it indicates that the child has died, and also
performs an important communicative and pragmatic role and
serves as a convincing psychologica means of authentically
reflecting cruel military realities.

In modeling the concept of war, the image of the Ukrainian
warrior occupies a prominent place. Addressing the defenders,
N. Horyk uses the evaluatively marked appeal nawi pionecenvki
(“our dear ones”), which intimates the text and emotionally
contrasts with the lines full of pain and cruel reality that not all
military personnel will remain alive in the fight against the
enemy: “3uaio... He xooicen eeprnemocst 0o / xamu... | Azne yce snc
— Ha npoxasmms mockei — | Hawii pionecenuki, nepemacaiime / I
nosepmanmecw acusi! (N. Horyk)”. Against the background of
rapidly changing pictures related to war realities, N. Humenyuk
depicts the image of a wounded defender: “ Panox. LlInumans.
JKoemuii consx 6 cmvosax. | B namami «epaduy i minu —
cunxponom. | Hozu... muwunucs.. nio mepukonom... | Sk ein
Gioicumo, sk 3nimae y cnax! | Ak ein koxamy mece na pykax...
(N. Humenyuk)”. These lines are full of pain and despair.

Elements of coding can be traced in the description of the
Russian invaders. Relying on the stereotypica notions of
Ukrainians about the zoosystem, S. Stasiuk uses the zoomorphic
metaphor sepas (a pack), the contextually related verb capuume
(growls), and the adjective-epithet ossipina (went wild), with the
help of which he gives an exhaustive negative description of the
enemies: “Iapuums 036ipina 32pas / omux, wo opamamu 36anu
(S. Stasiuk)”. In the above statement, we also trace the elements
of antithesis, built on the juxtaposition of accompanying
temporal signs: once the brothers have now become a ferocious
pack. According to I. Pavlyuk, they “mo6asme youmux, / Kumu
ne emitouu ez eiunu” “love the killed, / Not being able to live
without war” (1. Pavlyuk).

The war united people, changed their value orientations, their
own safety and the safety of their family became paramount:
“Oonoxku mu pazom, max npocmo Hac e y6’tome... (YU.
Finkovska); yce nesnaune, saxuwo we sbepeanoce scumms (Y U.
Finkovska)”. Despite the reflection of pain, sadness, anxiety, war
poetry also contains optimistic motives associated with an
unshakable belief in victory: “Tpe6a mpumamuce, wo 6u ne
cmanocs, | monoda mome, eikosa 3yxeanicms, | nam we ycim
cesimkysamu cmapicmo, | ye ocv maibymue, sono nouanoce (Y U.
Finkovska); Yac sanixye wanyi, | 32une opoa 3miina. | Byoyme 6
sixax nemninui / Aneon y euwmeanyi | M suwwma Yipaina (N.
Humenyuk)”. The image of vyshyvanka as a nationa code of
Ukrainians serves as a symbol of their moral values, their own
freedom and the freedom of the country where they were born
and live.

We will casualy focus attention on the modal-syntactic
organization of poems, the mini-plots of which are often
presented with the help of short statements punctuated by three
dots, which not only make it possible to convey the state and
feelings of the author, but also have a significant pragmatic
impact on the reader, encouraging him to delve into the meaning
of the text , come up with and experience the described events
himself: “ [ywi omepnau... / Hi icmu ni cnamu... / Oniku 6 cepyi
— nooicexci i oumu | [le mu, naw Bamoky, Myaxce i bpame?.. |
Je mu, naw cuny, ¢ yro mums? (N. Horyk)”. In a small passage,
constructions of different modal plans are used. Poetry begins
with short, but informative statements of the affirmative
modality. After them, there are two interrogative structures,
complicated by references to the designation of close people.
The questions do not simply perform a clarifying function, they
express a feeling of anxiety for those who defend the country.
We come across a rhetorical appellative as a separate expression
in the poetry of O. Sadova: “Hapooe miii! Teoi cmpadxcoanns |
Mabyme, ne snecau 6 i cesmi... (O. Canosa)”. The following
congtruction contains the modal word wmabyms (probably),
which, on the one hand, gives what is said a subjectively defined
meaning, in paticular, implements “the semantics of
uncertainty, assumption, probability from the speaker's point of
view” [5, p. 131] and correlates “with verbal predicates close in
meaning like s0asamucs, npunyckamu, cymnisamucs (to seem,
to assume, to doubt)” [5, p.131], and on the other hand, it
declares the communicative intention of the speaker to convey
his emotional state from the continuous events of terrible
everyday life. Against this background, expressively rich
motivational and modal expressions stand out, explicating
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unshakable confidence in the undeniable stability and strength of
Ukraine and motivating not to lose faith in its victory: “bopucs,
semne! Vipaino, 6yos! (N. Humenyuk); Byos, Ykpaino, éinvnoio
sasacou! (N. Humenyuk)” .

4 Conclusion

Thus, modern poetry is neo-redlistic, laconic, aimed at
understanding the depth of total grief, the evil that Russia
brought. War lyrics, reflecting the existential (real, not abstract!)
competition of life and death, the traumatized consciousness of
Ukrainians, their national tragedy, impresses with sensuality,
heightened emotional experience and aesthetic diversity. The
imaginary world of Volyn writers is multifaceted; in it, familiar
phenomena acquire new meanings, and the echoes of war
redlities contain the sky, the sun, and the environment, the
expression of which is realized by phytonominations, zoonames,
and other lexemes. In addition to the depiction of the terrible
everyday life of the war, the dominance of awful pictures of
danger and destruction, the poetry is full of optimism, a sense of
invincibility, and faith in the revival of Ukraine mutilated by the
Russians.

The topic discussed in the article is promising, in the future
studies we consider it a priority to involve updated research
options in the analysis of war fiction, in particular, a deep
psychoanalytical reading.
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