ISSN 2411-1546 Po3gin Il. TeopeTuKo-MUCTELbKI aCNeKTN YKpaiHCbKOT KynbTypu 83

interpretation of the sacred image? One key to answer the above questions may be to look at the sacred tradition as a
phenomenon comprising an entire corpus of original, atypical and innovative features as compared to Byzantine
canonical art.

Ukrainian culture stands as inheritor of the rich Christian canonical tradition which found its ultimate expression in
icon painting. However, under explored asitis, culture arguably remains salsoon the most underappreciated cultures
worldwide. Its history is not only about the emergence of an extensive legacy including world-class masterpieces of human
genius, but, more than not, it is also about a millennium-long despoliation of its holy sites, destruction of places of worship,
miss appropriation, be as and rewriting history. Unfortunately, Ukraine has not yet been able to fully fathom the scale of loss
suffered your national culture and completely regain his to rememorize. This is why, raising the awareness of celebrated and
icon relics of the princely period, which, through the ire mergence, are closely linked to the history and spiritual tradition of
Ukraine, will contribute to filling this gap in Ukrainians’ collective memory to some extent. Preserved Christian relics, sacred
architecture and icons all to them are components of the sacred canonical tradition.

Novelty. The novelty of scientific research lies in the fact that the domestic art and the art community has little
information to study the problem. Using analytical principles of art, the author draws a qualitative and reasoned
distinction between the classical Ukrainian canonical icon and the religious picture.

The practical meaning. The practical meaning is determined by the novelty of the scientific research and the results
obtained. The material of the research can be used for further investigate in the fields of art and culturology.
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3nilicHeHO CIpo0y CTBOPEHHS KOHIENTYalbHUX OCHOB IHTOHYBAHHS Kpi3b NPU3MY MY3UYHO-TICHXOJOTIYHHX
MIJIXO/IB, BUSBJICHHX B ICTOpIl MY3MKO3HABYMX YSBICHb, LIO CATAIOTh QHTHYHUX MY3HMYHO-(BIIOCOPCHKUX CHCTEM Ta
TOPKAIOTHCSI Cy4aCHUX HAYKOBHX TIOIJIS/IIB HA BKa3zaHe SIBMINE. 3 I[I€I0 METOI0 MPOAHAII30BaHO aHTUYHE TOHSTTS €TOCY
MY3HUKH 3 TOYKH 30Dy BiIoOpaKEHHS Y HbOMY HaIpy>KeHHs 1 pO3PAIKHY, XapaKTePHHX /U1 IHTOHYBaHHSL.

VY mporeci IOCHIPKEHHS IPOAHAII30BAaHO HU3KY MY3HYHO-TICHXOJIOTIYHMX KOHIEMIH. 30KpeMa, IOsSCHEHHS
TICHXOJIOTIYHIX TICPIIONIPUYNH IHTOHYBaHHS BOAYalOThCs y KOHIICTIIIIi «eMOIIHHO-TICHXoJIoTiaHoro Koxy» B. Jlesi, a came —
y TEpeKOHaHHi, 0 Heperykyerbes 3 igeero I'. CrieHcepa mpo posib iHTOHALIHHOTO (AaKTOpPYy Y HMOXO/KEHHI MY3HYHOTO
MHCTEITBA, 1 IOJIATAE y TOMY, IO TOHM M iHIINH 3BYK 1 TOE€JHAHHS 3BYKIB, sSIKi CKJIAJal0Th IHTOHALIIT, CITIBBITHOCSATHCS 3 TUMH
YW HIOUMH eMolisiMu. BaxkimBy yBary Takok mpuniieno konnemii H. [IIHaiinepa, B skiii OOTpYHTOBaHO «EMOILIHHO-
IHTOHAIIHHUI KOJIOPHUT» a00 «3a0apBIICHHS EMOLIITHOTO HAIIPyKEHHS.

VY pe3ynbTari, IHTOHYBaHHS TPAaKTYETHCS SIK MPOLEC, CYTHICTh SIKOTO TOJISTaE B e(heKTI TOHOBOTO HAIPYXKESHHS,
1110, 6e3CyMHIBHO, 3a0e31euye TOUHICTh Ta YUCTOTY 3BYKY, Ta HE TIJIbKH SIK NOCIIIIOBHICTh 3BYKIB, ajle i OKpEeMHIi 3BYK,
COHOD, SIK TaKi K HAaIPY>XEHH 1 po3psi/iKa Ha MIKpOpiBHI a00 B iHIIOMY 3ByKOBOMY IPOCTOPI.

Kntouosi crosa: iHTOHYBaHHS, My3UYHO-TICHXOJIOTIUHI YSIBIICHHS, HAIIPY)KEHHS, €TOC, COHOP, 3BYKOBHI POCTIp.

Tocmanosrka npobremu ma akmyanvHicms memy. CydacHUH TIOTIIST HA 3HAYEHHS 1 QYHKI MYy3HYHOTO
MHUCTEITBA y CYCIJIBCTBI BUMArae po3IIMPEHHS TOPH30HTIB OaueHHs O0ararb0X My3u4HHX sBHI. OIHHM i3 HUX €
IHTOHYBaHHsI, OCHOBHI XapaKTEPHCTUKHU SIKOTO CBiYaTh IPO HAISKHICTH TBOPY 1O ITIEBHOI JIOOM Ta CTHIIIO
MY3W9IHOTO MOBJICHHS. B icTOpii My3WKO3HABUHX YSBJICHH YTBEPIMIOCS TIOSICHEHHS IHTOHYBAHHS SIK HAIPY>KCHHS,
1110, Y CBOKO Yepry, CTAJI0O OCHOBOIO JUIsl TPAKTYBAHHS €TOCY OKPEMHX 3BYKIB Ta PI3HOMAHITHUX TXHIX MOEIHAHD Y
HaW/IaBHIIII YacH Ta BIUIMHYJIO Ha OadeHHs IbOr0 SBUINA ChOTOAHI. OTOX, OCKUIBLKH, pa3oM i3 CaMOI0 MY3HKORO,
3MIHIOIOThCSl 1 My3WKO3HABYI YSABJIEHHS MPO CYTHICTH JIAHOTO SBWINIA Ta TPUTAMAHHI HOMY O3HAKH, TO ITOCTAE
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notpeda peTPOCTIEKTUBHOTO aHai3Y My3HIHO-TEOPETUIHIX, ICTOPIYHMX 1 IICUXOJIOTIYHUX 17ICH TIPO IHTOHYBaHHS Y
KOMIUIEKCHOMY PETPOCTIEKTUBHOMY TIOTJISIII B PaMKaxX CHCTEMAaTHYHOIO My3UKO3HABCTBA.

Ananiz ocmannix docnioxcens. CydacHa My3UKO3HABYA IIKOJIA Ma€ HU3KY HaIlpallloBaHb y cepax aHajizy
MY3UYHOTO MHCJICHHS Ta MY3WYHOI IICHXOJIOTii. Y TOMY 4YHCHi, AOTUYHMMH J0 OCHOBHMX KOHILETITIB
npezcTaBieHoi crarTi € inei A. Myxu [13], L. ITsackoBeskoro [17], 1. Kotmsapescekoro [8], O. Camoiinenko [19],
JI. KustaoBewkoi [7], 1. Tomsebkoi [16], I'. ITobepexnoi [15], A. [lamak [4] Ta iHmmx mociigHukiB. OKpemy
yBary IpUBEPTAIOTh Mpalli, B AKUX i3 CYYaCHHUX IMO3MIIIM BUPI3HSIOTHCS aHAIOTI Y ipupoii BeecBity Ta My3uKH,
HOBE TPAKTYBaHHS 3BYKY KpPi3b MPU3MY HOTO CAMOITIHHOCTI 1 IPHHITATIH ITOOYIOBH KOMITO3HINIT ¥ JOCIIIPKEHHSIX
H. T'epacumoBoi-TTepcuacekoi [1-3] Ta 1. Tykooi [21], sIKi cTaaM MOTYKHMM HOBATOPCHKHM IMITYJIBCOM IJIS
MY3WKO3HABCTBA OCTAaHHIX POKiB. Pa3oM i3 TuM, ompalfoBaHHS TPOOJIEMU MPUPOIU 1 TICHUXOJIOTIYHUX 3acaj
IHTOHYBaHHSI BUMAara€ TOCTAaHOBKM II€BHUMX aKIEHTiB, IIO CHPOOyeMO 3OIMNCHUTA Y TPeACTaBICHOMY
JIOCITIJDKSHHI, TIPOaHaTi3yBaBIIH I1e SIBUIIIE KPi3b MPU3MY KOMIUIEKCHOTO My3UYHO-TICHXOJIOTIIHOTO OaueHHs!.

TakuM YMHOM Memowo cmammi € CTBOPEHHS KOHLENTYaJIbHHX OCHOB IHTOHYBAaHHS Kpi3b NPH3MY
MY3WYHO-TICUXOJIOTIYHUX MiXO/iB, BHSBICHUX B iCTOPii MY3WKO3HAaBUMX YSIBJICHb, IO CSATAIOTh AHTUYHHX
MY3UIHO-(PiTOCOPCHKIX CHCTEM Ta TOPKAIOTHCS CYyYaCHUX HAYKOBHUX TIOTJISI/IIB HA BKa3aHE SIBHIIIE.

B anamizi (heHomMeHy iHTOHAIlii, My3UKO3HABCTBO, SIK MPABWIIO, 3BEPTAETHCA IO i€ MpO MPHUPOIHE
BUPaXCHHS MMOYYTTIB y MenoauuHii inTonauii y Teopii X.-XK. Pycco, mornsinax P. [lexapra, M. MapcenHa,
I.T. Tepaepa, ®.B.Illemrinra, I'. ®. T'erens Ta in. [11]. TIpoBimHy posib y PO3BUTKY BYEHHS MPO
IHTOHYBaHHSI BIAIrpali i/1ei Mpo mporecyanbHiCTh My3U9IHOT ()OPMHU Ta MY3UKY SIK TIPO iHTOHOBAaHY CYTHICTh
b. Acad’eBa, po TspKiHHS y Teopii JagoBoro putMy b. SIBopcbkoro Ta iH.

3HaXOMKEHHS NCUXOL02iuHUX OCHOB IHTOHYBAaHHS HAJICHIIA€ HAC J0 TOSCHEHb yKa3aHOTO )EHOMEHY Y
Jiemio iHmoMy pakypci. OTox, o Take iHTOHAIIS 3 TOYKHU 30py IICUXOJOTil My3uku? Ski cuxodizionorigai
3aca/iv JIe)KaTh B OCHOBI BKa3aHOTO SBUIIA?

Cnpoba 3HalTH BiAMOBiAb HA I MUTaHHS 3YMOBWJIA 3BEPHEHHS JO ETHMOJIOTII 3aJeKIapOBaHOTO
KOHIIETITY.

JlaBHBOTpEbKAH KOHILIENT «tONOs» O3HAYa€ «HATATHEHHS», SKE Tiependadac IEeBHUM CTYIIHBb
HANPYJICceHHs — B 3aJIGKHOCTI BiJl CHJIM TOTO CaMOTO HATSATHEHHS. BiATak, 3po3yMinuM cTae imes mpo Te, Mo
«UIMPOKE PO3YMIHHS THTOHAIII SIK «HANPYCEeHHs», 3 OIHIET CTOPOHU, AO3BOJISIE ILOMY TOHATTIO (irypyBaTH
9l TO y OyKBaTbHOMY (TpaAMIifHOMY) PO3YMiHHI, YU B SKOCTiI abCTpakTHOTO (peHOMEeHy (iHmoHayis — He
yCTajJieHa MEJIOJMKO-pUTMiuHa (BopMysa, a noCHiOosHICMb HANPYXCeHHs [ po3psOKu) B aHali3l TBOPIB
MY3WYHOTO MHUCTEITBA OYAb-AKOI €MOXM, a 3 IHIIOI — MiATBEPKCHE BU3HAYCHHSAM IHTOHAIl 3 TOYKU 30PY
disiosorii» [6; 63].

CydacHe TpakTyBaHHS iHTOHaIii 3HaxoauMo y koruentii H. ['epacumoBoi-Ilepcuncrkoi. Buxomsan 3
(dakTy emaHcHmanii 3ByKy y HaWHOBIIIIM My3UIl, NOCTIIHUIA aKIEHTYE Ha 3MiHI (OKyCy yBard, Kpizb
MPHU3MY SIKOTO PO3TIISIIAETHCS 3BYK SIK SIBHINE, SIKUH 3MICTHBCS 3 BUCOTHOTO Ha (DOHIYHHH, IIO, Y CBOIO
4epry, 3yMOBHJIO (JOpPMYBaHHS HOBOT'O THITY 3ByKompocTopy [1].

TakuM YHUHOM, CymHiCmb npoyecy iHMOHYBAHHS NOAS2AE 8 eQeKmi MOHOB020 HANPYIHCEHHs, WO,
0e3CYMHIBHO, 3a06e3neuye ModHICb Ma YUCIOMY 36VKY, NPU YbOMY CYYACHUN MY3UKO3HABYUL NO2TA0 HA
inmonayio bauums 8 AKOCMI Yb0o20 ABUWA He MINbKU NOCTIO08HICMb 38YKI8, die Ul OKpeMUll 36K, COHOP SIK
MAaKi JHc HANPys’cenHs1 i po3psiOKy HA MIKPOPIGHT abo 8 IHUOMY 38YKOBOMY NPOCHOPI.

Ha namy aymKy, MCHXOJIOTIYHI MEPHIONPUYMHU IBOTO SIBHINA BAAJO TMOSICHIOIOTHCS y KOHIIEHIIT
eMolIIiifHO-TIcuxonorignoro koxy B. Jlesi. BueHunii notprMyBaBcs IEPEeKOHAHHS, IO MTEPETYKYETHCS 3 1/IEEF0
I'. Cnencepa mpo poib iHTOHAIIHHOTO (paKTOpa y MOXOKEHHI My3UYHOTO MUCTEIITBA, a caMe — MPo Te, [0
TOM YM IHIIMH 3BYK 1 NMOEIHAHHS 3BYKIB, SKi CKJQJalOTh IHTOHAI], CIIBBIIHOCATHCA 3 TUMHU YU 1HIIUMH
emMorrisimu [9; 39].

Ha y3aranmeHeHOMy piBHI, SIK BiJIOMO, aKTHBHICTh BHUPA)KAETHCSI BHUCXIIHUMH XOJaMH, MACHBHICTh —
H3xiHuMU. OJHAaK, icHye 1 Jeno iHmmi (akTop, KU Ha3BEMO «EMOILIHHO-IHTOHAIIMHUNA KOJOPUT», a0o
«3a0apBIICHHS] EMOIIIHHOTO HAINPYKEHHs», CYTHICTh sikoro mnosicHioe kowuermisi H. [naiinepa [22]. ABTrop
NPONIOHY€E TO3HAYNTU «IIYHKTH» KBIHTOBOTO KOJa, IO PYXa€ThCS Bropy, MOYMHAIOUM BiJ 3BYKY «C» (SKui
TPUPIBHIOETHCS IO HYJIS), MOBUTUBHAMH (JIOJIATHIMH) YHCIIAMH, & KOJa, 10 PYXa€ThCsl JJOHU3Y — HETaTUBHUMH
(Bix’emanmm). A came: G=+1,D=+2, A=+3itn, F=-1, B =-2, Es = -3 i T.n. Bigrak, crmiBcrapisoun
3BYKH, MOJKEMO BiJTHAUTH 1HJIEKC MPOCBITICHOCTI 200 TOOTO 3aTEMHEHOCTI KOXKHOTO IHTEPBaIy, 110 KOPEIFOETHCS
13 IOr0 CeMaHTHYHUM HAaBaHTAXECHHAM y cepax «pallocTi» Ud «CMYTKy». Tak, HanpHKia, MOYKHA ITOPIBHATH
PI3HOCTIPSIMOBAHE €MOIIiiiHe HaBaHTaKeHHS BeJMKOT «C-t» (0+2=2) i mastoi «c-des» (0-5=-5) cekyHH, BEIHUKOI «C-
e» (0+4=4) i manoi «c-es» (0-3=-3) rtepuiit, Benmukoi «C-a» (0+3=3) 1 mamoi «c-as» (0-4=-4) cekcT TOIIO.
[IpukmeTHO, 1110, 31 3pO3YMIUIMX MPUYMH (KUTBKOCTI 3BYKiB), PI3HHL B IbOMY TaK 3BaHOMY iH/EKCI €MOLIHHOIO
KOJIOPHUTY 1HTEPBAIIIB 3 OJIHAKOBOIO CTYIIEHEBOIO Ta PI3HUMH TOHOBUMH BEIMYHMHAMU CKIIA/IA€ 7 OJIMHUIIb.
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Kpize mpusmy ommcaHoi BuIlle KOHIIEMIIT HAJA3BHYAMHO JIETKO TMOSCHIOIOTHCS JIIMEHTO3HICTH Majoi
CEKYHH, 3aKJIMYHICTh YMCTOI KBApPTH, CIIETIHHICTh Majoi CENTUMH Ta TMPOCBITIICHICTh BEJMKOi, HAPYXEHICTh
BENIMKOI CENTUMH, IO Y MpoLeci My3UYHO-ICTOPUYHOTO PO3BUTKY HAOYNIH 3HA4YEHHS €MOLIHHO-CEMaHTUYHHX
KoHcTaHT. Ha mifi OCHOBI BHHHUK/IM HAHBaXXIMBIII «3HAKW», 110 BOJOMIIOTH IIEBHUM E€MOLIMHUM 1 3MICTOBUM
HaBaHTAXEHHSM, B YCIX €MOXaJbHUX KyJIbTypax, SKi BUPOOWIHN BJIaCHE My3WIHE MHCIICHHS 1 MOBJICHHS, — BijI
Ars antiqua o Ars nova, Big Penecerncy 1o bapoko, Bif Ki1acCHKO-pOMaHTHYHOI JOOHW /IO CHOTOAECHHS.

Emoniiine HaBaHTa)XeHHSI My3U4HOI iHTOHawii K B ii KITACHYHOMY, TaK i B Cy4aCHOMY PO3YMIHHSIX €
THUM «EHEPreTHYHUM» SIIPOM, SIK€ CKJIaZia€ CYyTHICTb 3anponoHoBaHoro €. HazaliKiHCbKUM MOHATTSI MOAYCY,
KOTpUH TIOTPAKTOBAaHWH YYEHUM SIK «IUTICHUH, KOHKPETHHH 3a 3MICTOM (TOOTO OAWH i3 MHOKHHHOCTI
MOJKJIMBHUX), XyJOKHBO ONOCEPEIKOBAaHUN CTaH, 0 00’ €KTUBYETHCS B MY3HII Y Pi3HUX (opMax, pi3HUMHU
3aco0aMu 1 crioco0amMu», «BiH € 3MICTOM TICHXIKU B JJaHUH MOMEHT Y BCiil moBHOTI» [ 14; 239].

VY cydacHOMY yKpaiHCPKOMY MY3WKO3HABCTBI MOniOHE MOHSATTS 3amponoHyBana M. CeBepuHoBa. MoBa
Hle TpO «apXeTUIOBI O3HAKW», BHSBICHI «y KOMIIO3UTOPCHKiM TBOPYOCTI Ha PiBHI YCBIIOMIICHHS TEBHHX
VHIBEpCATbHUX «IIaTepPHIB»-MOJETICeH — CEMaHTHYHO 3HAYMMHX KOMIUIEKCIB MY3HUUYHOI BHUPA3HOCTI, B3aeMOmil
3BYKY, TOHY, TeMOpy, TUHaMIK{, MEJIOAWKH, JIaJ0TapMOHii, pUTMY, apTHKYJAII], MTPUXiB, My3U4IHOI (HOpMH,
koHCTpyKiil Tomo» [20; 104]. ¥V kiHmeBOMY pe3yibTaTi, JOCITITHHMI IMOKAa3y€e AHAIOTII MiX My3UYHOO
THTOHALIIEIO Ta apXETHUIIOM, TPAKTYIOUH LIe SIBUILE SIK MEBHUH KOI KYJIBTYpH. Y CydYacHIH «OCT-KYIbTYpi», e
PO3MHUBAIOTBCA MEXI TPAAWIIMHOTO ICHYBaHHS IHTOHAIIl, «XapaKTePHUMH apXETUIIOBUMU PHCAMU MY3WYHOL
IHTOHAIIil... CTafOTh TEMOpPOIHTOHAIlsS, PUTMOIHTOHAIIIS, JIAJOrapMOHIMHA IHTOHaIsA Ta iHm» [20; 114].
Buxopsum 3 ij1ei mpo MepIIoiHTOHAIIIO K apXETHII, 10 € HE3MIHHUM KYJIBTYPHUM KOJIOM MY3HKH, JOCITITHHILIS
BKa3y€ Ha 3MiHY PO3YMIHHA IBOTO KOy y KOHTEKCTI PO3YMIHHS BCi€i KyJbTYpH, Ha TBOPEHHS CYYacHHMH
KOMITO3UTOPaMH HOBOI 3BYKOBOI MaTepii SIK CBOTO BIIACHOTO IHTENIEKTYai30BAaHOTO CBITY, B SIKii BEPXHBOIO
MEXKEI0 € My3UUYHHIA JIOroc, a00 abCOIIOT, 200 «IepLIOCMHUC-TIepinoodpasy [20; 114].

Ha namy nymky, omucaHe BWINE PO3YyMiHHS IHTOHYBaHHS SIK «TOHOBOTO HAIPY)KEHHS», 3 SIKOTO
BuHUKae «Moaycy (€. HazalikiHchkmii) um apxeTumHa «meprroinToHaris» (M. CeBepwHOBa) IJOTiYHO
MOSICHIOE TOW (h€HOMEH, SIKHi B icTOpii MPOTOMY3WKO3HABCTBA, y AABHBOTPEIBKY 100y, OyB Ha3BaHWI
eTocoM (Ethoys) Ta MOB’s13yBaBCs 3 MEBHUM CTAJIUM XapaKTEPOM YM TEMIICPaMEHTOM. AHTUYHA CBIJJOMICTh
MOB’s13yBajia €TOC 3 YIOPSIIKOBAHICTIO HA TpoTUBary marocy (pathoys) 3 fioro emorrifiHoro 3MiHHICTIO. Take
TPaKTyBaHHS JIOT1YHO «BIMCYETHCS» Y 3arajbHE PO3YMIHHS MPO MOMIOHICTD MPHPOAX €HAO0CY Ta MPUPOAU
MY3HKH, iHIIUMH CJIOBAMH — KOCMIYHOCTI MY3HKH Ta MY3UKAJIBHOCTI KOCMOCY. | TYT BayKJIBe 3ayBa)KCHHS —
MY3UKaIBHOCTI SIK MaKpOKOCMOCY (KOHCOHAHCHOCTI 1 JUCOHAHCHOCTI y KOCMOCI 1 B My3HIli), Tak i
MIKPOKOCMOCY, TapMOHIi 1 TUCTapMOHii y JFOACHKIiH IyTITi, 32 aHAJIOTI€0 10 My3UYHHUX.

[pukmeTHO, 10 aHTUYHE CBITOBIMIYTTA, 32 cBimqueHHAMH O. JloceBa Ta HIIMX JTOCIITHIKIB, MaJI0 BHCOKHI
CTYIiHb minecHozo BimdyTTs. ToOTO, 1 My3W4HI 3BYKH, MOPSJ 3 IHIIMMH — NPOCTOPOBHMH Ta TUIOIIMHHAMA —
SIBUIIIAMH, BiTIyBJIHCS y TPUMIPHO-(PI3MIHOMY IIPOCTOPI, MPHU IHOMY BHUCOKI 3BYKH BiTIyBaITUCS SIK «JIETKIY, IO
HaOIIKAIOThCSL 0 «HEeOecHOro edipy», € MUHAMIYHHUMH 1 4YacTO HANPY)KCHUMH, HU3BbKI — SIK «BAXKKI», AKi
«TPUMAIOTE» BHH3Y, OB’ S3YIOThCS Y ILIOMY 31 CIIOKOEM, OMoporo Ta OiaropojacteoM [10; 521]. Bnacue, Tomy i
IHTOHAIIiI{HE HANpY)KEHHS NP CHiBi BiUYBAIOCSH HAJ3BUYAHO TIIECHO», — a BIAMOBIIHO, 1 opMyBao eTHYHI
ySIBJICHHSI, TOOTO PO3YMIHHS TOTO, SIK Ti UM 1HIIII My3W4HI €JIEMEHTH BIUTMBAIOTH Ha IICHXIKY.

TakuM YHHOM, BUpPaXKalOYH MEBHHH XapakTep, TOH YM IHIIMK JlaJ BXOAMB Yy 3arajbHy CHUCTEMY
AHTHYHOT 3BUYAEBOCTi, — MPUKMETHO, IO 1HIIUM 3HAYCHHSM CJIOBA «ETOC» € caMe «3BUYail», 1 3 Takux
MO3MLIH MPOTUCTABIISIBCA NATOCY K SBUILLY 3MIHHOI IPUPOAH.

OTOX, NaBHBOIPELbKA CBIJOMICTh BHUAULUIM PI3SHOMAHITHI XapakTEpPHI €TOCH, SIKI BHPaKAINCS
MY3UYHHMH TBOpaMH, HAallUCAHUMH Yy TIEBHUX Jlajax. Haramaemo, y TOH 4ac MOHATTS Jajy Majlo 3HA4YHO
MIMpIIe 3HAYEeHHS, HDXK ChOTOJHI, 1 BKa3yBaJl0 Ha yBECh KOMILIEKC-MY3HMYHO-BUPA30BHUX 3aC00iB, SKi Oynmu
«3aKpilUIeH» 3a LUM J1afoM, TOOTO, KOJKEH JIaJ MaB YiTKE eMOLiliHe HaBaHTaXXCHHS Ta 3aCTOCOBYBABCS Y
NEBHUX OOpsiax 1 KUTTEBUX BHIIQJIKAX, B3a€MOIIOB’SI3YBaBCS 3 IEBHUM JKAHPOM, IO 3aBXKIW Mallo
MpUKJIaaHe 3HaueHHs. [Ipu 11bOMy MOZYJISLis, TOOTO Mepexia J0 IHIIOro XapakTepy-laay, BBakajacs
HENPUHHATHOIO, OCKIIBKY BUpaXkaja 3ryOHUH JUIS NICUXiKHM, B TOTOYaCHOMY YSIBJICHHI, 1aTOC.

3-MOMIXK 1HINOTO, MEBHAM €TOCOM HAJIUISUIUCS MY3W4HI €IEMEHTH, SKUMHA MOTTH OyTH W OJUHWYHI
3BYKH, i TApPMOHIYHI Ta MEJIOJINYHI IHTePBAJIH, i YTBOPEHI 3BYKOPS/IH T4, Y Pe3YJIbTaTi, 3BYKOPS/IH (TIO3UTHBHA
rpenpbka [JiaToOHIKa BiJOKpeMJIIOBajacs BiA 3alo3MYCHUX 13 apaOCbKUX KYJIbTYP, BUPAXalouux 3ryOHY
NPUCTPACTh XPOMAaTUKU Ta EHrapMOHIKHM) Ta Jaau (MpUAATHI JJIs1 BUXOBAHHS CIApTaHLIB, 3BECEJIOUI UM
orvtakyBanbHi)'. Ha 1bOMy eTari BapTo 3yIHHUTHCS i MOSCHHUTH, IO HOHSTTS JIALy IS AHTHYHOI CBIZOMOCTI
MiCTHIIO y €001 LUK, MOKHA CKa3aTH «MY3W4HUI BcecBit» — yce eMOIiHO-CeMaHTHYHE HABAHTAKEHHS
My3ukd. OCHOBOIO AJsi MOAIOHOTO TpakTyBaHHS Oyna 3rajaHa BHIIE TiJIECHA YYTTEBICTb, a T'OJIOBHUM
KpUTEpieEM cTaB (EHOMEH HANPYHCEHHS, WO € CYMHICMIO IHMOHYBAHHS.
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TakuM 9uHOM, IIIe B aHTHYHY J00Y y CBIIOMICTH €BPONECHCHKOI JIOMWHN Oyiia 3akiiajgeHa ifes mpo
eTUYHE HaBaHTAXEHHS MY3WKH, HacaMIepe.l, OB’ sI3aHe 13 MPUPOIOI0 IHTOHYBaHHs. be3yMOBHO, CHOTOIHI
Taki BiT4yTTS BXKeE HE € 3100yTKOM IIUPOKOI ayAUTOPii, MPOTe, caMme BOHU JIEXKATh B OCHOBI MICHXOJIOTTUHUX
3acaj BOKaJIbHOTO IHTOHYBaHHSI.

Bucnoeox. Tlormsn Ha My3HKy SK Ha MECTENTBO IHTOHALIWHOrO HampyXeHHs (MOZiOHO [0
«MHCTEITBAa TPOIHTOHOBAHOI CYTHOCTI» y TpakTyBaHHI b. Acad’eBa) BHU3HA4Ya€ TICHXOJIOTIUHI 3acamd
IHTOHYBaHHsI, SIKi MOJIATAIOTh y HANPYXKEHHI 1 po3psA/lli, Yy KOHCOHAHTHOCTI 1 JUCOHAHTHOCTI SIK OCHOBax
B3a€MOBITHOIIEHHS eJeMeHTiB. ChOTOMHIMIHIN MTOTIIA Y PETPOCIIEKTUBY MY3UKO3HABYMX YSABIICHD TO3BOJISE
BUSIBUTH HOBI TpaHi pO3yMIHHS BKa3aHUX SIBUIIl Ta OCMICIUTH 3 TIO3UIINA IXHOTO (PYHKIIIOHYBaHHS Y HOBii
MY3HLi, Y YOMYy BOaua€MO MHOKHHHI IEpCIIEKTUBU MalOyTHIX JOCHTIHKEHb TaHOT TEMaTHKH.
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INCUXOJOI'MYECKHE OCHOBbI MTHTOHUPOBAHMUSL:

B3IJIs1] B UCTOPUIO MY3bIKOBETUECKUX MPEJACTABJEHUM
Kamarox Bukropust — KaHAuIaT HCKYCCTBOBECHHUS, TOLEHT Ka(eapbl HICTOPUH U TEOPHH UCKYCCTB,
BonblHCKHI HAalMOHAIBHBINA yHUBEpCUTET UMEHHU Jlecu Ykpaunkuy, r. Jlynk
Iasaox Hage:xaa — npenoaBaTesb MUKIOBOH KOMHUCCHH METOANKH MY3bIKQJIBHOTO 00pa30BaHUs
1 BOKQJIbHO-XOPOBOH MOATOTOBKH KOMMYHAJIBHOTO YUPEXKICHHSI BBICIIIETO 00pa30BaHMUs
«Jlynkunit megaroruaeckuii Kouie Ky BomsHCKOTO 001MacTHOTO coBerta, T. JIymk
Hruarosa Jlapuca — kaHaAnaT HCKYCCTBOBECHUS, 3aBelyonIas kKadepoi HCTOPUN U TEOPUH UCKYCCTB,
BonbiHckuii HaMOHANBHBIM yHUBEpCUTET UM. Jlecu YkpauHkuy, r. Jlynk

[IpennpuHATa MOMBITKA CO3JAHUS KOHIICTITyaJbHBIX OCHOB WHTOHHPOBAHUS CKBO3b IPH3MY MY3BIKAJIBHO-
MICUXOJIOTMYECKUX ITOIXOJ0B, BBISIBICHHBIX B HCTOPHH MY3BIKOBEIUECKUX TPEACTABICHUH, TOCTUTAIOIINX AHTHIHBIX
MY3BIKQTbHO-(PHIOCO(PCKUX CHCTEM U KacalOUIMXCsl COBPEMEHHBIX HaYYHBIX B3TJII0B HA yKa3aHHOe siBieHue. C 3Toit
HENBI0 TPOAHANM3UPOBAHO AHTHYHOE IMOHATHE JTOCAa MY3BIKH C TOYKH 3PEHHUS OTPAKCHUS B HEM HANPSIKCHUS H
pa3psIKy, XapaKTepHBIX UIT MHTOHHPOBaHUS.

B mporecce uccnenoBaHus MpOAHANTA3UPOBAHO PSI MY3BIKATEHO-TICUXOJIOTHYSCKUX KOHIENIMA. B dacTHOCTH,
OOBSICHEHUST IICUXOJIOTHYECKHUX TICPBOIIPUYNH HWHTOHUPOBAHHA YCMATPHUBAIOTCA B KOHHOCIIHUUA <«OMOIMOHAJIBHO-
MICUXOJIOTHYECKOro Koxa» B. JleBu, a umeHHO — B yOexJeHHHM, 4TO nepexinukaeTca ¢ uaeeit I'. Cnerncepa o pomu
WUHTOHAITUOHHOI'O (baKTopa B MPOUCXOKJICHUU MY3BIKAJIBHOI'O MCKYCCTBaA, M 3aKIIOYAa€TCA B TOM, YTO TOT HJIH WHOU
3BYK U COUCTAHNE 3BYKOB, COCTABJIAIOIINX HHTOHAIIMN, COOTHOCATCA C TEMHU UJIU UHBIMU OMOIIUSIMMU. Basxnoe BHUMaHHE
yaeneHo kouuenmuu H. [IIHaifizepa, B KOTOpod OOOCHOBaHHO «IMOITMOHATHLHO-WHTOHAIIMOHHBIA KOJIOPUT» WU
«OKpacKy SMOITMOHAILHOTO HAMIPSHKCHUS.

B pesynmpTare, MHTOHHPOBAaHHUS TPAKTYETCS KaK MPOIECC, CYIIHOCTh KOTOPOTO 3aKitodaetcs B A QeKTte
TOHOBOI'O HANPSDKCHHS, 4YTO, HECOMHEHHO, OOCCIICYMBAaeT TOYHOCTb M YHCTOTY 3BYyKa, U HE TOJBKO Kak
MOCJIEA0BATEILHOCTh 3BYKOB, @ U OTJEJbHBIN 3BYK, COHOP, KaK TaKUe K€ HalpsDKEHHUs] W pa3psiika Ha MUKPOYPOBHE
WIH B IPYTOM 3BYKOBOM MPOCTPAHCTBE.

Knrouesvie cnosa: MHTOHUPOBAHUS, MY3bIKAIbHO-TICUXOJIOTMUECKHUE TPECTABICHUS, HAMIPSKEHHUE, 3TOC, COHOP,
3BYKOBOE IPOCTPAHCTBO.
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THE PSYCHOLOGICAL PRINCIPLES OF INTONATION:

A LOOK IN THE MUSIC SCIENCES HISTORY
Kashaiuk Viktoriia — Candidate of Art Criticism, Associate Professor at the Department of Arts History and
Theory in Lesya Ukrainka Volyn National University
Pavliuk Nadiia — the teacher of the cycle commission of music education methods and vocal and choral
training in the Municipal Institution of Higher Education «Lutsk Pedagogical College»
by the Volyn Regional Council
Ihnatova Larysa — Candidate of Art Criticism, the head at the Department of
Arts History and Theory in Lesya Ukrainka VVolyn National University

An attempt is made to create the conceptual foundations of intonation through the prism of musical and
psychological approaches found in the history of musicological ideas. The latter go back to ancient musical and
philosophical systems and touch on modern scientific views on this phenomenon. To this end, the ancient concept of the
ethos of music is analysed in terms of reflecting the tension and discharge characteristic of intonation.

In the process of research a number of musical and psychological concepts are analysed. In particular, the
explanation of the psychological root causes of intonation can be seen in the concept of «emotional and psychological
code» by V. Levy. It resonates with Spencer's idea of the role of the intonation factor in the origin of musical art. It
consists in the fact that this or that sound and the combination of sounds that make up the intonations are correlated with
certain emotions. Important attention is also paid to the concept of N. Schneider, which substantiates the «emotional-
intonational color» or «coloring of emotional tensiony.

As a result, intonation is interpreted as a process, the essence of which is the effect of tonal stress, which
undoubtedly ensures the accuracy and purity of sound, and not only as a sequence of sounds, and also a single sound,
sonora, as the same voltage and discharge at the micro level or in other sound space.

Key words: intonation, musical-psychological representations, tension, ethos, sonor, sound space.

UDC 781.1+781.2
THE PSYCHOLOGICAL PRINCIPLES OF INTONATION:

A LOOK IN THE MUSIC SCIENCES HISTORY
Kashaiuk Viktoriia — Candidate of Art Criticism, Associate Professor at the Department of Arts History and
Theory in Lesya Ukrainka VVolyn National University
Pavliuk Nadiia — the teacher of the cycle commission of music education methods and vocal and choral
training in the Municipal Institution of Higher Education «Lutsk Pedagogical College»
by the Volyn Regional Council
Ihnatova Larysa — Candidate of Art Criticism, the head at the Department of
Arts History and Theory in Lesya Ukrainka VVolyn National University

The aim of the article is to create conceptual bases of intonation through the prism of musical-psychological
approaches, revealed in the history of musicological representations, reaching ancient musical-philosophical systems
and concerning modern scientific views on the specified phenomenon.

Research methodology. The methodology of the study is based on the understanding that the essence of the
process of intonation is the effect of tonal tension, which undoubtedly ensures the accuracy and purity of sound,
while modern musicological view of intonation sees as this phenomenon not only a sequence of sounds but also a
single sound, sonor as the same tension and discharge at the micro level or in another sound space. In the process
of research a number of musical and psychological concepts are analysed. In particular, the explanation of the
psychological root causes of intonation can be seen in the concept of «emotional and psychological code» by
V. Levy. It resonates with Spencer's idea of the role of the intonation factor in the origin of musical art. It consists
in the fact that this or that sound and the combination of sounds that make up the intonations are correlated with
certain emotions. Important attention is also paid to the concept of N. Schneider, which substantiates the
«emotional-intonational color» or «coloring of emotional tension». As a result, intonation is interpreted as a
process, the essence of which is the effect of tonal stress, which undoubtedly ensures the accuracy and purity of
sound, and not only as a sequence of sounds, and also a single sound, sonora, as the same voltage and discharge at
the micro level or in other sound space.

Novelty. The novelty of this study is based on the fact that today’s look at the retrospective of musicological
ideas allows us to identify new facets of understanding these phenomena and comprehend them from the standpoint of
their undoubted benefits for performance and pedagogy, which we see multiple prospects for future research on this
topic.

The practical significance. The results of the research can be used in future musical-psychological research and
in teaching musical intonation in the educational process.

Key words: intonation, musical-psychological representations, tension, ethos, sonor, sound space.
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