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KOHTEKCTYAJIbHI ®AKTOPU
TA IX PEAJIIBAIIA B JTUCKYPCI

Cmamms npuceésuena aumanizy ¢paxmopis, wo inmeepyioms
meKcm ma KOHMeKCm i 6U3HAYAIomb KOHMEKCMYanibHicmb Ouc-
KypCy, ma JiHe8ICMUYHUX 3AC00i8 IX BUPANCEHHSL.

Contextual Factors and their Realization in Discourse. The
article deals with the analysis of the factors that integrate text and
context and determine contextuality of discourse and linguistic
means of their expression.

AKTyaJbHUM HaIPSIMKOM Cy4aCHHX JIIHI'BICTHYHUX JOCIIPKEHb € BH-
BUYCHHS CTPYKTYpPH Ta 0cOOIMBOCTEH PYHKIIOHYBaHHI AUCKYpCy. DyHK-
LIOHAIIbHA CTPYKTYpa JUCKYPCY SIBISIE COOOI0 OpraHiyHe MOEAHAHHS Ta
B32€EMOJIIIO JIBOX HOTO HEBiJI’€MHUX CKIIQJIOBUX — TEKCTY Ta KOHTEKCTY.

Konrexkcr (Bif J1aT. contextus — HO€THAHHS, 3B’ 30K) — LI€ CEMAaHTHUKO-
rpamMaTHYHa i KOMYHIKaTHBHA €IHICTH NIEBHOTO TEKCTOBOTO €JIEMEHTY i3
TEKCTOBHM Ta CUTYaTHBHHM OTOYCHHSM SIK 1HAMKATOPOM 3HAYCHHS i
(hyHKIIOHATFHOI Bard I[bOTO eNeMeHTy [3, c. 251-252].

KoHTEeKCT po3riIsiaeThesl HAMU He JIUIIE SIK BepOabHEe OTOYCHHS TeK-
CTOBOTO €JIEMEHTY, a i sIK TJ100albHI YMOBHM 3JiHICHEHHS] KOMYHiKalli,
10 BKJIIOYAIOTh IIPOCTOPOBO-YaCOBI IIapaMeTpH, IPEIMET Ta yYaCHUKIB
KOMYHIKalii (CTaTyCHO-POJIBbOBI BITHOCHHH, ()OHOBI 3HAHHS).

KoHTekcT BHCTyIIa€e He K COpajndHe 1 (paKkyIbTaTHBHE SBHILE B KO-
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MYHIKaIlii, a K NI00AIBHUI ()EHOMEH, 1[0 TIPOHU3YE BCI MOBHI OJIMHUII
Ta piBHi. KoMyHiKais He MOKe ICHyBaTH 11032 MeKaM1 KOHTEKCTY, 1 Bifl-
TIOBI/THO, J)KOTHE MOBHE SIBUILIC HE MOYKE PO3IIISAIATUCE 11032 LMK YMOBa-
miu [1, c. 134]. KonTekct BrmmBae Ha (pOpMyBaHHS TEKCTOBOI CTPYKTYPH
JIMCKYypCy Ta 3a0e3leuye afekBaTHe pO3yMiHHS i IHTepIIPeTallifo TEeKCTOo-
BOi iH(opMaIil KOMyHIKaHTAMH.

Hame 3aBpaHHs nonsrae y BHSIBI KOHTEKCTYaJIbHHX OCOOJIMBOCTEH
JIMCKYypCY, 1110 Tiepeadadae anaii3 GpakTopis, sKi IHTErpyIOTh TEKCT 3 KOH-
TEKCTOM.

OO0’ €KTOM HOCIHIKEHHS € peaii3alisi KOHTeKCTyalIbHIX (aKTOpiB B
JUCKYPCi, a TPEIMETOM aHaJli3y BHCTYIAIOTh JIHTBICTHYHI 3aCO0M iX BHU-
PpaKeHHSI.

Cepen dakTopiB, 1110 BU3HAYAIOTh KOHTEKCTYaJIbHICTh JJUCKYPCY Ta iH-
TErPYIOTh TEKCT 3 KOHTEKCTOM, BHOKPEMITIOEMO HACTYITHI: IEHKCHC, BiJTHO-
meHHs (irypa/QoH, IepcreKTHBI3aIlis, TIPECYTIO3UIIIs Ta iH()epeHIIis.

Hefikeuc (Bix rp. deixis — ykasiBka) — 1ie yKa3iBHa (yHKIIisI MOBHOT
OJIMHHMIII, 110 Tiepeadavae JOKai3aIliio i iaeHTudikaIio ociod, mpeame-
TiB, MOJiH, MPOIECIB BITHOCHO MPOCTOPOBOTO i 4aCOBOTO KOHTEKCTY,
SIKMH CTBOPIOETHCSI aKTOM BHCJIOBJICHHSI W KOMyHikaHTamu [3, c¢. 109].
Inest melikTHUHOI OpieHTAMi] HaJIEKUTH HiMenbkoMy JiHrBicty K. Bpyr-
MaHy, aBcTpiiicekmii miHrBicT K. Bronep € ¢pynmaTopom xracuvHoi neiik-
TUYHOI Tpianu “ — TyT — 3apa3”.

Jlelikcuc xapaKkTepu3y€eThesi TPUKOMIIOHEHTHOIO CTPYKTYPOIO 1 aKTy-
aJli3ye B TEKCTI 00’ €KTHBHI BUMIpH KOHTEKCTY [0, . 121], a came:

1) posboBHI IeHIKCHC — YYaCHUKIB KOMYHIKaIli;

2) MpOCTOPOBUH JEWKCUC — JIOKAJIi3allilo MPEeAMETIB BiIHOCHO KOMY-
HIKaHTIB;

3) gacoBHii IEHKCUC — YaCOBY OPi€HTAIIO CIUIKYBAaHHS.

PonpoBwii nefikcuc MapKy€eThCs 3a JJOMTOMOTOI0 0COOOBUX 3aiiMEHHU-
KiB. MoBelb, sKUi i1eHTH(DIKYyeThCS 0COOOBUM 3aiiMEHHUKOM [, cripsi-
MOBYE CBOE BUCJIOBJICHHSI Ha CIIyXaua, SIKUi [M03HA4a€eThCsl 0cOO0OBUM 3a-
HWMEHHHUKOM you. Y BUCIIOBJIEHHI MOKe WTH MOBa MPO TPETIO 0cO0y, sKa
MapKyeThcs 3alMECHHUKAaMU /e abo she.

IIpocropoBuil neHKcUC BUPAKAETHCSI LUIIXOM BUKOPHCTAHHS BKa-
3IBHMX 3aiiIMEHHHUKIB this/that, these/those Ta TPUCITIBHUKIB Mictst here/
there. Peamizallisi mpoCTOPOBOro JCUKCUCY 3aJICKHTh Bi JIOKami3amii
00’€eKTa BIJIHOCHO MOBIS (Cy0’€KTHO-OpiEHTOBAaHMH AelKcuc) abo Bij-
HOCHO iHIIOTO 00’ €KTa (00’ €KTHO-OPIEHTOBAHHUN TEHKCHUC).

YacoBuil AeiiKcUC peanizyeTbes 3a TONOMOIOK NPHCITIBHHUKIB 4acy
yesterday/ now/ tomorrow Ta Hi€CHiB, 0 MAaIOTh KaTeropii ocodu, gacy
1 Takcucy.

CHilbHOIO OCHOBOIO TE€PEPaxOBaHUX ACHKTHYHHMX JIHIBICTUUHHX
MapKepiB € iX eroueHTPUYHICTh, OCKIJIBKH TOYKOIO BiJUIIKY JEUKCHUCY €
no3utist MoBuA (I — here — now). JleKcHC XapaKTepU3YEThCSI CUMYJIb-
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TaHHOIO PeaJli3alli€l0 y BUCIOBICHHI TPhOX HOr0 BUMIPIB — POJILOBOTO,
MIPOCTOPOBOTO Ta yacoBoro. Hampukinan:

Connie sat on a barstool and closed her eyes in the wind stream.

Helen whistled through the door that gave onto the café side of the
building.

“Hey, Connie, you've got some customers in here”, she called.

Connie’s eyes opened as she turned her blank face on Helen.

“Letty Labiche’s sister owns this place. She has been doing it since
Letty’s departure. You know her?” Helen said.

“No. I'd like to leave now”, Connie said.

“I thought you wanted a cold drink”.

“I just wanted to get out of the heat a few minutes. I'm fine now”,
Connie said [BPCR, p. 148].

B nanomy npuxinazni yuacHukM komyHikanii Konni i Xenen, sxi pos-
MOBJISIIOTB PO BIACHHULIIO Oapy, cectpy JIeTTi, mo3HaYaroThes 3aiiMeHHH-
kamu [ — you — she. Miciie po3MOBH 1I€HTH(IKY€ETHCS 3aiMEHHUKOM this
Ta MPUCIIBHUKOM here. [IpUCIIBHIK nOW € YaCOBUM OPIEHTHPOM JaHOTO
BUCIOBJIEHHs. OKpIM I[bOT0, BXKUTa CTOCOBHO TPEThOI 0COOH, BJIACHUIII
Oapy, yacoBa (opma TENEpPIlIHBOro Mep(HEeKTHO-TPUBAIOTO 4acy (has
been doing), Bupaxae mio, Mo royaigacs y MUHYJIOMY, TPUBaJIa MPOTS-
TOM MIEBHOTO Mepioy i BCe e MPOJOBKYETHCS B MOMEHT KOMYHIKaTHB-
HOI B3aemMoii. TakuM 9MHOM, TEHKTHYHI JTIHTBICTHYHI MapKepH aKTyalli-
3YIOTh CUTYaTHBHHUI KOHTEKCT BUCIIOBJICHHSI, @ caMe MPOCTOPOBO-YaCOBI
napaMeTpH Ta yYaCHUKIB KOMYHIKaIlii.

BucnioBnenHs, sike peanizyeTbCsi MOBLIEM B KOMYHIKaTHUBHIH cUTya-
1ii, MicTUTH Ba BUAM iH(opMarii — npiopureTHy (foreground) ta npy-
ropsanny (background). AcumeTpis 1BoX BUAIB iH(OpMAIlii BUCIOBICH-
HS IETEpPMIiHY€ThCS K BinHomeHHs ¢irypu ta dony (figure — ground
relations) [4, c. 9].

B namomy nocnipkeHHi (Qiryporo BUCTYINa€e BaXKJIHMBa, pejeBaHTHA
iH(pOpMallis BUCIOBICHHS 3 TOUYKU 30py MOBIIS, a (OHOM — KOHTEKCT, B
MesKax sIKOTo BigOyBaeThes ii iHTeprperalis ciyxadeM. KoHTekcr, mpea-
CTaBIICHUI BepOATHHIM OTOYCHHSAM MPIOpUTETHOI iHpOopMarii Ta GoHo-
BUMH 3HAHHAMHU KOMYHIKAaHTIB, € HEOOXiTHIM IS OTlepallii BUCYBaHHS.

BucyBauns (foregrounding) — 1ie crnocid ¢GopmanbHOi oprasizamii
TEKCTY, 10 Mependadae KOHICHTPAI[II0 YBard KOMYHIKAHTIB Ha TICBHUX
€JIEMEHTaxX BHCIIOBJICHHS 3 METOIO MiJIKPECIEHHs, BUJIUICHHS IEBHOT
IyMku [3, ¢. 62]. BucyBaHHS MOB’si3aHE 3 KOTHITHBHOIO OITIEPAIIi€l0 Bifl-
00py HaMOLTBIIT BaXKIIUBOI B JAHOMY KOHTEKCTI 1 [T TaHUX KOMYHIKaH-
TiB iH(OpMarii, BU3HAYAE IHTEPIPETAIlil0 BUCIOBICHHS, aKTHBI3ye HE
JIMIIIe MEHTAIbHY, a H 4yTTEBY cdepy, MOJETrIIye MOIIyK PEleBaHTHOI
iHpopmarii [2, c. 21].

JIiHrBiCTHYHI MapKepH BUCYBaHHS € KIIFOUOBHMH, MOLUTYKOBUMH CTH-
MyJIaMH Y TIPOIIecax pelenilii BUCIOBICHHS Ta IHTepIpeTaiiHol JisiIb-
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HocTi. MapKoBaHHI KOMITOHEHT BUCIIOBJICHHSI — [TpiopUTeTHA iH(OopMaris
— 3aiiMae HalyacTille MPOMIHAHTHY iHIIiabHY a00 (iHATBHY MO3HUIIIIO.
VY CKIagHOMIAPSAIHUX PEUCHHAX MPIOpPHTETHA iH(OpMAIIis 3aBKIH Mic-
TUTBCS B TOJIOBHOMY PEYCHHI, a IPYropsiiHa — B MiApsaHoMY. BucyBaHHs
peaizyeThCsl TAaKOXK 3a JOTIOMOTO0 HENPSIMOTO MOPSAKY CIIiB (iHBepcil),
NOBTOpPY Ta eM(paTu4IHUX KOHCTPYKIii. Hanpukman:

“Lucy, I'm not trying to interfere with yvour life. All I ask is that you re

careful”.

“No, that isn’t all you ask. You are interfering”.
“It is not my intention”, I said, and Lucy could make me angrier than

anyone [ knew.

“Yes, it is. You really don’t want me here”.

She just stared at me.

“Lucy, I'm sorry. Let’s not argue. Please”. I lowered my voice and
place my hand on her arm [CBF, p. 39].

B nHaBemenomy mpukiani y Goxyci yBaru nepeOyBae KOH(IIKT MK
Jlroci Ta ii criBpo3moBHUKOM. [IpioputeTHa iHpOpMAaILisi MAPKYETHCS 3a
JIOTIOMOT 00 TIOBTODY (interfere, all I ask), empatinunoi koHcTpyKii (all
I ask) Ta npominanTHOT (piHATBHOT MO3UIIIT BUPA3iB (interfere with your
life, you’re careful). KOHTEKCT BUCIIOBIICHHS € BaJKJIIMBUM 3aCO0O0OM iJIeH-
TudiKarii npiopMTeTHo'l' iH(opMmarrii. KOMYHiKaTI/IBHI/Iﬁ KOHQTIKT CTIpH-
YHHEHUH aCHMETPI€ro TePCTICKTHB CHIBpOBMOBHI/IKlB (I Lucy).

IlepcnexkTHBa K JIHTBICTHYHA CyTHlCTB JIETEPMIHY€ETBCS K MO3H-
151, 3 SIKOT MOBELIb /CITyXay CIOTJISAAE, OLIHIOE Ta BUCIIOBIIIOE CBOIO TOY-
Ky 30py Ha mpeaMer KomyHikamii (oco0y, piu, sBuIIe aificHocTi) [5, c.
1]. IlepcriekTrBa € MPOTYKTOM TIPOLIECy MEepPCIIEeKTHBI3allil, 10 MOoIATaE y
BHOOPI MOBIIEM/CITyXadyeM KOMYHIKaTHBHOI MO3HIIIi B XO/Ii X KOMyHiKa-
THUBHOI B3a€MOJIII.

Peasizariist mepCneKTHBY B AUCKYPCI Ma€e JBOIUIAHOBUI Xapakrep. 3
0JIHOTO OOKY, BOHA € CTATHYHOIO CYTHICTIO IO BiJTHOILICHHIO 0 KOMYHi-
KaHTIB, SIKi JOTPUMYIOTBCSI IIEBHOT TOUKHM 30pYy B IpOIeci KOMYyHIKallii, a
3 IHIIOTO OOKY, IMHAMIYHUM SIBHIEM, TOOTO BUHHMKAE Ta MOXE 3MIHIO-
BaTUCh B XO/i KOMYyHiKamii. ACHMETpis IePCIIEeKTHBHA MOBISI Ta cIyxada
BeJIe 10 TePCIEKTHBHIUX KOH(QIIIKTIB, perepCleKTHBRI3alii Ta peKOHTEK-
cryamizanii [5, c. 47]. Hanpukna:

“I hear you killed people for the wise guys out on the coast”.

“You are talking to the wrong man, my friend...”

. “Let me raise another subject. I understand you’ve made some
remarks about my wife”.

“I don’t know where you heard that, but it’s not true. I have the greatest
respect to you wife”, he said.

“Maybe we can take up the subject another time. On a more physical
level”, I said.

“I've got to run. Get a good night’s sleep...” [BPCR, c. 156].
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Benyun po3MoBy, KOMyHIKaHTH 3a HIIIaTHBOIO OJTHOT'O 3 HUX HECIIO-
JiBaHO TMEPEKITIOYAlOThCSl Ha IHITY TeMy OOTOBOpEHHS, aKTyali3yloun
HOBHI KOHTEKCT. [Ipu 1IbOMy BXKUBA€ThCS BHUpa3 “Let me raise another
subject” sIK IHTUKATOP TaKoi 3MiHU. B maHOMY TpWKIIaai cTpaTeris 3Mi-
HU HEPCIEKTHBA BUKOPUCTOBYETHCS SIK MAHIMYJISSTUBHA [Tl YHUKHEHHS
MOYKJIUBOTO KOHQTIKTY.

KoHTekeT € HeoOXiZHO YMOBOIO peaiizamii sIK eKCIUTIIUTHOI, TaK
1 IMIDTIDUTHOT MepcHeKTHBH. EKCIUTIIMTHA TepCreKTHBa MpeJicTaBieHa
(hopMabpHO 32 JOMOMOTOIO BepOalTbHUX 3ac00iB, a IMILTIIIUTHA — Hedop-
MaITbHO Yepe3 aCUMETPit0 GOPMH Ta 3MICTY BHCIIOBIICHHS.

ExcrminuTHa NepecrekTHBa BUPAXKAETHCS 3a JOTOMOIOI0 JIeHKTHY-
HHMX 3aC00IB Ta MapKOBaHHX BHCJOBIIOBaHb, /10 CKIAAY SIKUX BXOJSTh
JliecIIoBa-1HIMKATOPH BTYTPILIHBOT perpe3eHTanii 1yMoxk: think, believe,
know, imagine tomo. Hanpuxnao:

“I think I should go to school, mum. I don’t have to take gym if you
give me a note”.

“Michelle. You haven’t been feeling right for a month. You have a
fever this morning. I think it’s time we did something”.

“But [ feel fine now and want to go to school” [CF, ¢. 30].

Mimens BigdyBae norpedy B MOAAIBIIOMY HaBYaHHI Ta HAMOJATae
Ha HOro mpoJIOBXEeHHI, He 3BaKalo4n Ha XBOpoOy. B cBoro uepry matip
Katpin, 3aHenokoeHa cTaHOM 370pPOB’S YCHHOBJICHOI AOYKH MiIIens,
sIKa BXKe OJIM3bKO MICSIIIS TIOraHo cebe MovyBae, MPOMOHYE BXXUTH TIEB-
HUX 3aXO/IiB JJIsl IIOKpAIEHHs caMonouyTTst Mintenb. B nanomy Bumnaaky
MEPCIIEKTUBH 000X YYAaCHHKIB CIIIJIKYBAaHHS € ()OPMaJIbHO BUPaKEHUMHU
4yepe3 BXKMBAHHS JIEMKTHYHUX 3aco0iB (I, you, now) Ta HeoqHOpa3oBe
BXKUBaHHA MapkoBaHoro Bupasy “I think”. ®okyc KOHTpacTy MapKye ABi
mepcriektuBH (mother-Michelle), mo He y3romKyroTh CBOi MO3HUIIT 1 €
KOH(IIKTHUMH.

IMIUTIIUTHA TTepPCHEeKTHBA MPECTABICHa Yy BHUCIIOBICHHI JIATCHTHO 1
3aBXKHU IIEHTH(DIKYETHCS 32 JOIOMOT' 00 KOHTEKCTY KOMYHIKaTHBHOI CH-
Tyanii, SKMi TpeACTaBICHUH (OHOBUMHU 3HAHHSMH KOMyHiKaHTiB. Ha-
TIPUKJIAJ;

“Well, I’'m afraid I’ve got good and bad news”, said Dr. Wiley. “I am
afraid you have to have one more little needle stick but the good news is
that it will be the last for a while. What do you say?”

“I don’t want any more needles”, said Michelle, her eyes filling with
tears. “I just want to go home” [CF, c. 62-63].

3HarouH, 110 nanieHTka Millens npupeYeHa Ha cMepTh 4epe3 HeBH-
TiKOBHY XBOpoOy (J1efik03), JiKap *KaJKye Mpo IIe, TOBTOPIOIOYH BHpPa3
“I’m afraid”. ITosimomssiroun Milens “XopoIry” HOBUHY PO OCTaHHIO
iH’€KIIi10, BIH Ma€ Ha yBa3i, 110 Ha (il HAa OTy)KaHHS MAI[lEHTKA HEMaE.

Ipecyno3unist — e IMIUIOUTHUR CKIaJHUK 3MICTY BHCIIOBIICHHS
a00 TeKCTy, SIKUH € ICTHHHUM 1 HECYIIepEewINBHM, TTEPEAy€e iIXHbOMY Bep-
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0aJbHOMY IUIaHY Ta CIpUSE TX YCHIIIHOMY CIPUHHSTTIO i PO3yMiHHIO
[3, c. 491].

[Ipecynosumii € hopmManbHO HEBUPAXKEHUMH, JTATCHTHUMH €JIEMEHTa-
MH BHCJOBJICHHS. AKTyami3allil Mpecymo3uliil CIpusIIOTh JTIHTBICTHIHI
MapKepH, HasiBHI B TEKCTOBIH CTPYKTYpi BUCIIOBJICHHS, T KOHTEKCT KO-
MyHIKaTUBHOI cuTyauii. Hanpukman:

“Could I ever ask you a question about Ms. McGrail?”

“Sure, but don’t expect a straight answer”.

“Will she ever sing again?”’

“She has retired for family reasons. She considers the decision
definitive”.

“Do you think she will ever sing again? "’

“What do I know?”

“Is it true that she’s painting instead? Is her work good?”

“Very good indeed. However, I'm her husband” [GIL, p. 31].

B peuennsax “Will she ever sing again?” ta “Do you think she will
ever sing again?” JIHTBICTUYHMM MapKepoOM IMILIIIIUTHO BUPaXKEHOI
MPECYTO3UIIiT € CJIOBO “again”’, iKe T03BOJISIE 3pOOUTH MPHUITYILCHHSI, 1110
Mic Max ['peiin, mpo siKy pO3MOBIISIFOTH CIIBPO3MOBHHKH, KOJIMChH OyIia
BIJJOMOIO CITIBAUKOIO, OJHAK IOKEPTBYBaJla CBOEIO Kap €pOI0 3apajan
ciM’i. KoHTeKCT KOMyHIKaTHBHOI CUTYaIlii, TpEICTaBICHUH (HOHOBIUMH
3HAHHSAMH KOMYHIKaHTIB, CTIPHSIE aKTyallizallii JaTeHTHOI iH(opMaIlii Bu-
CJIOBJICHHSL.

IH(l)epeHuiﬂ — lle mpouec OTPUMaHHS BUBIJIHUX 3HaHb MPU 06p06-
ui iHdopmanii i cam yMOBI/IBII[ IH(bepeHum 3JIIICHIOETHCS] HA MiJICTaBI
NepepoOKH TIOCHIIaHb 1 BCTAHOBJICHHI BIJHOILICHb NMPUYMHM 1 HACIIAKY
[3, c. 194]. ¥ cydacHHX KOTHITUBHHX i KOMYHIKATHBHUX JOCIIIKESHHIX
iH(EpEeHTIIis pO3TIIAIAETHCSA K KOTHITHBHA OTIEPallis, [0 OTIOCEPEAKOBYE
PO3yMiHHSI TIOBIIOMJICHHSI, TEKCTY Ha MiJICTaBi 0OPOOKH MOMEPEaHIX TeK-
CTOBHX JJaHUX 1 MOOY/IOBH BUCHOBKY.

[HdepeHIist cayXUTh MIATPYHTSM TEKCTOBUX IMIUTIKATYp — JIATE€HT-
HUX TPOIIO3HIIiH, M0 3a0e3MeUyI0Th 3B A3HICTh BEpPOATHHO BUPAKEHUX
KOHTaKTHHX TPOMO3HUIINA ad0 MPEeACTABISIIOTh CEMAHTHUHY 3aJICKHICTh
MiX KOMIIOHEHTaMH 3MiCTy TEKCTy, B OCHOBI SIKOi JIGKHTDH SIBHHH a00
MIPUXOBAHUI YMOBHUBIJL.

Indepenuis nonomarae JeKOayBaTH BHCJIOBICHHS, YaCTHHH SIKOTO
Oe3rocepe/IHBO HEe € epelyMOBOIO 1 HacmiakoM. Hanpukia:

He was hungry. He washed his face and hands and combed his hair in
the bathroom mirror and went into the kitchen.

“Hungry, dear?”

‘I'd appreciate it if you wouldn 't talk to me like that, Cora”.

“Well, your dinner will be here shortly. You’ll see”.

“Thank you”, he said, and went back inside and slid the glass door
shut [BPCR, p. 359].
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Po3moBa MiK 40JIOBIKOM Ta JIpy>KUHOIO OTpeOye T00Y10BH JIOTTHHOT
3B’SI3KM MIXK YaCTWHAMH BUCIIOBJIEHHSI, sIKa BHJIYYA€THCS 3 JIOCBIIHUX,
(hoHOBHUX 3HAaHb KOMYHIKaHTIB. Ha mifcTaBi KOHTEKCTY KOMYHIKaTHBHOL
CHUTYAI] IIITKOM MOKIIMBHIM € iH()epyBaHHS MO3UTHBHOI BiIIMOBII1 9010~
BiKa Ha 3aMMTaHHI ApYXuHU “Hungry, dear?”

Takum 4MHOM, TPOAYKYBaHHS Ta IHTEPIIPETALlisl BUCIOBICHHS B MEX-
aX KOMYHIKaTHBHOI CUTYallii € CKJIaJIHUMH OIIepallisiIMH, sIKi BiI0OyBarOTh-
Csl IUISIXOM IIMPOKOTO 3aITyYeHHS! KOHTEKCTYaIbHUX (aKTOpiB — AeHK-
CHCY, BiTHOIIEHb ¢irypu Ta (HOHY, IMEepCIeKTHUBI3allii, TPECYIMO3UIIii Ta
iH(epentii. 3HaHHA KOHTEKCTYaJbHUX YMOB JOITIOMAara€ KOMyHiKaHTaM
aJIeKBaTHO PO3YMITH Ta IHTEPIIPETYBAaTH BUCIIOBJICHHS, 10 3a0e3meduye
e(eKTUBHICTh KOMYHIKAIIiT.

[IpeaMeToM noAaiIbIIMX AOCIIDKEHB 3 AaHOI MPOOJIEeMU MoXe OyTH
aHaJIi3 KOMYHIKaTHBHUX (haKTOPiB MPOILECIiB IeKOHTEKCTyalli3alii Ta pe-
KOHTEKCTyalli3aIlii Ta JIHTBICTUYHUX 3aCO0IB BHPa)KEHHS ITUX KOHTEK-
CTyaJbHUX OTIepaIii.
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