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1. ONUC HABYAJIbHOI JUCHUIIJITHUA
Jucnurmiina “AnrioMmoBHa jiTepatypa Kananu ta kpain Jlatuacbkoi AMepuku”™
HAJICKHUTHh JI0 TIEPENTiKy HOPMAaTHBHHMX HAaBUAIbHUX AUCIHUILTIH. BoHa 3abesmeuye
dbopMyBaHHS B MariCTpiB HayKOBO-JIOCIIIHHUIIBKOT MpodeciitHO-OpIEHTOBAHOT
KOMITETEHTHOCTI Ta Tnepeadadae OBOJIOIIHHS aHTJIOMOBHOIO JiTeparyporo Kanamau ta
kpaiH JlaTuHCbKOI AMEpHUKH, LI0 CHOPUSATUME IIICHOCTI TyYMaHITapHUX 3HAaHb

MaiOyTHIX (DaxiBIlIB Ta BUPIIEHHIO IXHIX MpodeciiHUX 3aBIaHb.
XapakTepucThka HaBYaJIbHOI AUCIUILUTIHM TIOJaHa 3TIAHO 3 HaBYAIBHUAM
IJJAHOM CIEIaJbHOCTI 1 MpeJcTaBieHa y BUTAAl Tabmuimi 1 (s aeHHoi dopmu

HaBYaHHS) Ta TabmI 2 (17151 3a04HO1 (HOPMU HABYAHHSA).

KBaJidikaniiiHuii piBeHb

Tabnuys 1
. I'any3b 3HaHb, HANPSAM XapakrepucTuKa
HaiimenyBanHs . . . .
. MiATOTOBKH, OCBITHHO- HABYaJIbHOI JUCUMILIIHH
MOKA3HMKIB

neHHa (hopmMa HaBYaHHS

Jlenna hopma HaBYaHHS

Kinexicts rogus /
kpenuTiB 120/ 4

035 dinomnoris
Moga Ta nmiteparypa
(amrmiiiceka). [Tepexan

Marictp

HOpPMATHBHA

Pix miaroToBKH: MIOCTUH

Cemectp: XI

Jlexuii: 24 rop.

[Tpaktuysi (ceminapu): 12 rog.

CamocriitHa poboTa: 76 roj.

IHA3: € Koncynpramii: 8 rog.
dopma KOHTPOIIIO: 3alliK
Tabnuys 2
. I'any3b 3HaHb, HANPSAM XapakrepucTuka
HaiimenyBanHs . . . .
. MiITOTOBKHU, OCBITHBLO- HABYAJIBHOI AV CHUILIIHH
MOKA3HMKIB

KkBaJidikaniiiHuii piBeHb

neHHa (hopmMa HaBYaHHS

3aoyHa opMa HaBYAHHS

Kinekicts rogus /
kpenuTiB 120/ 4

HI3: €

035 dinomnoris
Moga Ta niteparypa
(anrmiticebka). [lepexman

Marictp

HOpMATHBHA

Pix miaroToBku: CLOMHUIA

Cemectp: XIII

Jlexmii: 16 rop.

[Tpaktrysi (ceMiHapu): 4 TOI.

CamocriitHa poboTa: 84 roj.

Koncynprarii: 16 rop.

dopma KOHTPOJTIO: 3aJTIK




2. AHOTALIA KYPCY

IIpeameTomM Kypcy € OCOOJMBOCTI aHIJIOMOBHOI Jiiteparypu Kanaau 1 kpain
JlatTuHCHKOI ~ AMEpHMKH, 3HAaHHS SKHX YMOXJIHMBIIOE  PO3BUTOK  MOBHHX,
JiTepaTypO3HABUUX Ta KYJIbTYPOJOTTYHUX KOMIIETEHIIIN CTYCHTIB-MaricTpiB.

HaBuanbHa gucumiuiiHa BIZHOCUTBHCS 0 BHOIPKOBHUX JUCUUIUTIH MpodeciifHol
Ta MPAKTUYIHOI MATOTOBKHU CTYJIEHTIB cremiam3alii “Jliteparypo3HaBcTBO”.

MeTo10 BUKJIaJaHHS HABYAIBHOT AUCIUILIIHY “AHTIIOMOBHA JliTeparypa Kanaau
1 kpain JlatuHcbkoi AMepuKHW’ € TOIMHMOJEHHS 3HaHb CTYICHTIB 3
JITEpaTypO3HABCTBA, 30KpEMa BHUBYEHHS 3aKOHOMIPHOCTEH U 1CTOpli PO3BUTKY
aHTJIOMOBHOI Jiiteparypu Kananu 1 kpain JIaTuHCBEKOI AMEPUKH, K1 CIIPUATUMYTh
HUTICHOCTI TyMaHITapHUX 3HaHb MaiOyTHIX ¢axiBIiB B Tamy3l Quronorii Ta
nepekiany. Kypc Takox cnpsiMOBaHO Ha BUXOBaHHS, OCBITY 1 pO3BUTOK OCOOMCTOCTI
CTYJEHTIB-MaricTpis.

3aBIaHHsl BHUBYCHHS JWCIHUIUIIHA — PO3KPUTH OCOOIMBOCTI 1 TEHACHIIIT
po3BuTKy Jiteparypu Kanagm 1 kpain JlaTuHCbkOi AMEpUKH y Pi3HI CTOJITTS,
PO3BUHYTH MOBHI, JIITEPaTypO3HaBUl Ta KyJIbTYypPOJIOTiUYHI KOMIETEHLI CTYyJeHTIB-
MaricTpiB 1 3aJy4yuTH iX JO 30aradyeHHs BJIACHOI KYJIbTYpH IUISIXOM CaMOOCBITH 1
CaMOBJIOCKOHAJICHHSI.

MixkaucuunuiiHapHi 3B’3KHU: MporpamMa HaBYajJbHOTO KYpCy TICHO MOB’si3aHa
13 TAKUMU JUCIUIIIIHAMY BIATIOBITHO /10 HABYAJIBHOTO IUIAHY MiATOTOBKUA MaricTpiB:
1CTOpIs KyJIBTYPH KpaiHu OCHOBHOI MOBH (@HTJTIMCHKO1), MIKKYJITYpHA KOMYHIKAITis,
HOBI TEHJICHIIIT B XyI0KHIH JIITEpaTypl Ta TEOPis JITEPATYPHOTO TBOPY.

[Iporpama HaBYaJIbHOI JUCHUILIIHU CKIAAAETHCS 3 TAKUX 3MICTOBUX MOYJIIB:

1. English Canadian Literature;

2. Anglophone Caribbean Literature.

MoBa BUKJIAJAHHA: AHTJINACHKA.



3. KOMIIETEHIIII

3rigHO 3 BUMOTaMH OCBITHBO-TIPO(ECIHOT IPOrpaMu CTYACHTH MOBHHHI

3HATHU: XapaKTepHI OCOOJIMBOCTI ICTOPUYHOIO PO3BUTKY Ta Iepioau3arlii
anraoMoBHOI Jitepatypu Kananu 1 kpain Jlatuncbkoi AMepuku, ii >KaHpH, IIO
dbopmyBamuch y PpI3HI ICTOPUYHI MEpIOJU, iXHI OCOOJIMBOCTI, cCHeIudiKy
CBITOOAUEHHS 1 CBITOPO3YyMIHHS, B3a€MO3B’SI3KM aHTJIOMOBHOI Jliteparypu Kananu 1
kpain JlatuHCcbkOi AMEpHKH 3 €BPOIEHCHKOIO Ta CBITOBOIO JITEpaTyporo 1
KyJbTYpPOIO;

BMITH: JaBaTH XapaKTEPUCTHKY TBOPYOCTI MUCHMEHHHUKIB Ta IXHIX OKPEMHX
TBOPIB, aHAJI3yBaTH YXaHPU AHTJIIOMOBHOI JIITEpPATypH, KOPUCTYBATUCS OCHOBHHUMH
KaTeropissMM BHUBYEHOI JUCIMUIUIIHU 1 CBIJIOMO BUKOPHUCTOBYBAaTH OTPHUMAaHI 3HAHHS

IpU BUPIIIEHH] TPo(deciifiHuX 3aBaHb Ta B OCOOUCTOMY >KUTTI.

4. CTPYKTYPA HABUAJIBHOI JUCIHUIIJITHA
Teopetnunuit kypc “AunrinomoBHa Jiteparypa Kanamu 1 kpain JlatuHchKoOi
AMEpUKH” CKJIAJA€ThCs 13 YOTHPHhOX 3aTIKOBUX KPEAUTIB, SKHH OIHIOETHCS
3ajikoM. CKJIaJIOBUMH 3aJIIKOBOT'O KPEIUTY € MOAYJI, sIK1 BijoOpaxarTh yci (popmMu
HABYAJILBHOTO HABAHTAKEHHS CTY/AEHTA: JIEKIIIHI 1 MPaKTHUYHI 3aHATTSA, CAMOCTIMHY M
iHauBinyanpHy poboty. CTpyKTypa HaBYalIbHOI JTUCIUIUIIHKA TpEACTaBiIeHa Y

BUTIISIAL Tabnmuii 3 s aeHHol GopMu HaBUYaHHS Ta TabmuIll 4 11 3a09HOI (hopMH

HaBYaHHS.
Tabnuys 3
KinbKicTh rogun
HasBu y TOMY YHCJIi
3MICTOBHUX MOAVJIIB i TEM Ycboro IIpakr. Cam.
Y JlekiIr. p . Konc.
(Cemin.) po0.
1 2 3 4 5 6

3microBuit MmoayJb 1.
Canadian Literature in English; Anglophone Caribbean Literature




Tema 1. Introduction. Early
Canadian Literature in English:
e Narratives of Travel and
Exploration
e The First Canadian Novel

e English Canadian Poetry and 14 6 - 4
Prose in the 19t century
e The Earliest Forms of
Dramatic Writing
Tema 2. Modern English Canadian
Literature
(1900-1960):
e English Canadian Poetry and 10 6 a 4
Prose in the 20t century
e Establishing Canadian Drama
Tema 3. Contemporary Canadian
Literature
(1960 and beyond):
e English Canadian Poetry and 12 8 _ 4
Prose in the 20t-—21% century
e (Canadian drama in English in
the 20t—21% century
Tema 4. Anglophone Caribbean
Literature:
e West Indian Poetry 8 4 — 4
e Anglo-Caribbean Prose:
General Outline
Pazom 3a moxysem 1 44 24 — 16
3micToBuii MOIYJIb 2.
Canadian and Caribbean Literature in English
Tema 1. Canadian Literature in
English:
e Exploration and Travel
e Nature Writing
e Regionalism and Urbanism 22 - 10 40
e National Identity

Realism and Fictional World
Modernism and Postmodernism




Tema 2. Anglophone Caribbean
Literature:
e West Indian Poetry 24 - 2 2 20
e Anglo-Caribbean Prose
Pa3om 3a moxyJiem 2 76 — 12 4 60
Ycboro roauH 120 24 12 8 76
Tabnuys 4
KinbkicTh roanu
HasBu y TOMY YHCJIi
3MICTOBHX MOAYJIIB i TEM Yceboro ek, l'[pal.cT. Korc. Cam.
(Cemin.) poo.
1 2 3 4 5 6

3micToBmii MmoxyJn 1.
Canadian Literature in English; Anglophone Caribbean Literature

Tema 1. Early Canadian Literature
in English:
e Narratives of Travel and
Exploration
e The First Canadian Novel
e English Canadian Poetry and 12 4 - 2 6
Prose in the 19t century
e The Earliest Forms of
Dramatic Writing
Tema 2. Modern English Canadian
Literature
(1900-1960):
e English Canadian Poetry and 12 4 B 2 6
Prose in the 20t century
e Establishing Canadian Drama
Tema 3. Contemporary Canadian
Literature
(1960 and beyond):
e English Canadian Poetry and 14 6 — 2 6
Prose in the 20t-—21% century
e (anadian drama in English in
the 2021 century




Tema 4. Anglophone Caribbean
Literature:
e West Indian Poetry 10 2 — 2 6
e Anglo-Caribbean Prose:
General Outline

Pa3om 3a moxyJiem 1 48 16 — 8 24

3micToBHii MOIYJIb 2.
Canadian and Caribbean Literature in English

Tema 1. Canadian Literature in
English:

Exploration and Travel

Nature Writing

Regionalism and Urbanism 46 - 2 4 40
National Identity

Realism and Fictional World
Modernism and
Postmodernism

Tema2. Anglophone Caribbean
Literature:

e West Indian Poetry

e Anglo-Caribbean Prose

26 — 2 4 20

Pa3om 3a Mmoxysiem 2 72 — 4 8 60

Ycnoro roaua 120 16 4 16 84

5. 3BABJAHHS 1)1 CAMOCTIMHOTI'O OIIPAIIIOBAHHSI
CamocrTiifHa po0OoTa CKJIaJae MUTOMY YacTKy B MIJCYMKOBIA OIUHIN 13

3aJIIKOBOTO KPEAUTY i BKITFOYAE:

— OIpalfOBaHHS MaTepiaidy JEKIiH 13 TeOpPEeTUYHOTOo KypcCy, MIATOTOBKY JI0
YCHOTO ONUTYBAHHS 3a MaTepialaMy JIEKITii;

— MIATOTOBKY JI0 CEMiHapiB, aHaJI3y YPUBKY 3 XYJI0KHBOT'O TBOPY;

— CHCTEMAaTh3aIliF0 BUBYEHOTO MaTepialy JUIs HAMCAHHS TOTOYHUX TEMATHIHUX
MOJIYJIbHUX TECTIB;

— OIS OCHOBHOI W JIOAAaTKOBOI JITEpaTypHu, €JIEKTPOHHUX JDKEpeT,
CaMOCTIfHE OIpaIlfOBaHHSI TBOPIB KaHAJCHKUX aBTOPIB 3 KHUTH An Anthology of
Canadian Literature in English 13 HaBeIeHOT0O HIKYE MEpENiKy, mMaTepilana SKUX

BKJIFOYEHO JI0 IOTOYHUX TEMATUYHUX TECTIB 1 HA CEMIHAPCHKUX 3aHSTh.
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Tabnuys 5

Ne 3/m Tema Cropinku

1 Frances Brooke The History of Emily Montague 1-8

2 Thomas Chandler Haliburton 7he Clockmaker 56-60

3 Catherine Parr Traill Backwoods of Canada 64-71

4 Susanna Moodie Roughing It in the Bush 71-99

5 Oliver Goldsmith The Rising Village 35-48

6 Archibald Lampman Heat 153-163
7 Charles G.D. Roberts The Winter Fields 112-121
8 Emily Pauline Johnson Legends of Vancouver 145-153
9 John McCrae In Flanders Fields 2

10 E.J. Pratt Newfoundland Verse 207-258
11 Francis Reginald Scott The Eye of the Needle 272-280
12 Abraham Moses Klein The Hitleriad 310-325
13 Frederick Philip Grove Over Prairie Trails 187-207
14 Sinclair Ross 4s for Me and My House 301-310
15 Al Purdy The Cariboo Horses 383-399
16 Leonard Cohen The Spice Box of the Earth 516-523
17 Phyllis Webb Naked Poems 443-451
18 Robert Kroetsch Field Notes 451-467
19 Margaret Atwood The Handmaid’s Tale 585-612
20 Alice Munro Lives of Girls and Women 486-510
21 Michael Ondaatje The English Patient 656-668

Read a poem of your choice and answer the following questions.

3pa3ok aHai3y ypMBKY 3 XyA05KHBOI'O TBOPY

Poetry

Vocabulary
e Is it simple or complex?
e [s it concrete or abstract?
e [s it referential or emotive?
e Are the adjectives used in normal collocations with nouns, or in unusual ones?

Content

e Whose voice(s) can you hear in the poem?

e [fsomeone is being addressed, who is it?

e What kind of time and place is the poem set in?
e What is the message of the poem?

10



e What is the tone: serious, reflective ironic, satirical?
e s the poem narrative, descriptive, lyrical, pastoral, epic, or what?
e C(an it be read at different levels?

Form
e What is the metre, stress, pattern, if any?
Is there a rhyme scheme? If so, what?
What elements can you identify on the phonological level (alliteration,
assonance, enjambment, etc.)?
Does the poem follow any set form of layout (ballad, sonnet, etc.)?

Figures of speech
e (Can you find examples of parallelism and antithesis?
Are the any metaphors of similes?
Is the imagery connected with any particular sense or semantic field?
In what way is the language different from ordinary language?
What is the overall effect of the poem after the first reading?

Play
Read a play of your choice. Choose a part that you like most and answer the

following questions.
Vocabulary

e Is it simple or complex?

e [s it concrete or abstract?

e [s it referential or emotive?

e Are the adjectives used in normal collocations with nouns, or in unusual ones?
Content

e Whose voice(s) can you hear in the play?

e [fsomeone is being addressed, who is it?
What kind of time and place is the play set in?
What is the message of the play?
What is the tone: serious, reflective ironic, satirical?
Can it be read at different levels?

Form
e What elements can you identify on the phonological level (alliteration,
assonance, enjambment, etc.)?
Figures of speech
e Can you find examples of parallelism and antithesis?
Are the any metaphors of similes?
Is the imagery connected with any particular sense or semantic field?
In what way is the language different from ordinary language?
What is the overall effect of the play after the first reading?

11



Prose
Read a short story /novel of your choice. Choose a paragraph you like most and
answer the following questions

Vocabulary

e s it simple or complex?

e [s it concrete or abstract?

e I[s it referential or emotive?

e Are the adjectives used in normal collocations with nouns, or in unusual ones?
Content
Whose voice(s) can you hear in the text?
If someone is being addressed, who is it?
What kind of time and place is the story set in?
What is the message of the story?
What is the tone: serious, reflective ironic, satirical?
Is the story narrative, descriptive, epic, or what?
Can it be read at different levels?

Form
e What elements can you identify on the phonological level (alliteration,
assonance, enjambment, etc.)?
e Does the story follow any set form of layout (frame structure, etc.)?
Figures of speech
e (Can you find examples of parallelism and antithesis?
e Are the any metaphors of similes?
e [s the imagery connected with any particular sense or semantic field?
e In what way is the language different from ordinary language?
What is the overall effect of the story after the first reading?

6. BUIU ITHAUBIAYAJBHUX HAYKOBO-JOCJIIIJHUX 3ABJJAHb
[aauBiqyansHa poOOTa CKJIala€ MUTOMY YAacTKy B IMiJICYMKOBIM OITIHIN 13
3aJIKOBOTO KpEIUTy W BUKOHYETbCA CTyJEHTAaMH B TO3aayAUTOPHHUM 4ac.
VYpaxoByrwouu crnenudiky TEOPETHIHOTO Kypcy “AHriomMoBHa niteparypa Kanamu i
kpain JlatuHcbkoi AMepukd”, I1HAMBIAYaldbHUM 3aBJAHHSAM JUIS CTYACHTIB €
Mpe3eHTallld HaBYaJIbHOTO MpoekTy Ha Temy ‘“‘Outstanding Canadian Writer”, mio

Y3TOJIKY€EThCSI, IEPEBIPAETHCS M OLIHIOETHCS JIEKTOPOM.
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CTPYKTYPA HABYAJIBHOI'O ITPOEKTY

[. TuryabHuil apkym. TutynbHHI  apKylml €  TMEpUIOd  CTOPIHKOIO
HaBYAJILHOTO MPOEKTy. Moro BKIIIOUAIOTh 10 3arajlbHOI Hymepalli CTOPIHOK, MpOTe
Ha TUTYJIBHOMY apKyIlli HOMEpP CTOPIHKU HE CTaBUMO.

TutynbHMI apKyIll MOBUHEH MICTUTH HACTYIH1 BITOMOCTI:

Ministry of Science and Education
Lesya Ukrainka Eastern European National University
Faculty of Foreign Philology
Conversational English Department

TITLE
First and Second Name
Group (Subgroup)
City
Year
II. Amnoramiss Ta KJII04YOBiI cjaoBa. AHOTalis — KOpPOTKa TeMaTUYHO-
3MICTOBa XapaKTepUCTHKa HaBYaIbHOTO Tpoekty (obcsr — 200-300 3HakiB).

Kito4yoBi cioBa MOBHMHHI BioOpa)kKaTh OCHOBHHMM 3MICT HaBYaJIbHOTO IPOCKTY
(61m3pko 10 KITIOYOBUX CITiB). AHOTAIIIO Ta KJIIOUOBI CJIOBA PO3MIIIYIOTh Ha APYTid
CTOPIHIII HABYAJIHLHOTO TPOECKTY.

III. 3micT. 3MicT MICTUTh Ha3BM Ta HOMEPU CTOPIHOK YCIX CTPYKTYPHHX
YaCTUH: BCTYIMY, PO3JUIIB OCHOBHOI YaCTWHU, BHUCHOBKIB, CIUCKY BHUKOPHUCTaHOI
JiTepaTypH, 10AaTKIB.

IV. Beryn. YV Bcerymi oOrpyHTOBYEMO — 3HAuyImiicTh Ta  aKTyallbHICTh
JOCITIIKYBaHOT TeEMH, (POPMYITIOEMO METy ¥ 3aBJaHHS PO3BIJAKH, BU3HAYAEMO
00’€KT 1 IpeIMeT AOCIIKEHHS, BMOTUBOBYEMO Ta XapaKTePU3yeEMO BUKOPHCTAHHS
HU3KH METO/IB, JOBOJMMO TEOPETHUHY Ta MPAKTUYHY I[IHHICTH pOOOTH, BKa3yeMO,
ne Oyio anmpoOoBaHO HABYAIBHUIA MTPOEKT.

V. OcHoBHAa 4yacTuHA. MICTUTh PO3AUIM Ta MIAPO3IIIH, Y SKHX CTHCIO,
JIOT1YHO Ta apryMEHTOBAHO MOJAHO 3MICT 1 pe3yJbTaTH MPOBEACHOTO JOCTIIKEHHS.
OcHoBHa 4YacTWHA OOOB’S3KOBO Ma€ MICTUTH MOKJIMKAHHS HA aBTOPIB Ta JDKepena,

3 SIKMX 3amo3u4eHo Marepian. KoxkeH po3aut po3oYnHaeMo 3 HOBOT CTOPIHKH.

13



V1. BucHOBKH. Y BHCHOBKaXx JOIIJILHO BUCIOBUTH BIACHI JYMKHU 3 TIPUBOY
OCHOBHHMX TIOJIO)KCHBb JOCIHIJKYBaHOI TEMH, apTryMEHTYBAaTH CBOI TO3UIIIIO,
BUKJIACTH HAWOLIBIII BAaroMi HAyKOBI YW MIPAKTHYHI pe3yJIbTaTH PO3BIJIKH.

VII. Jonatku (mpy HEOOXITHOCTI).

7. PO3IIOALJI BAJIIB TA KPUTEPII OLIIHIOBAHHSI

IToTo4HUIT KOHTPOJIb BKJIIOYAE MEPEBIPKY PIBHS 3HAHB CTYJIEHTA HA JICKIIHHUX
3aHATTSAX, BIIBIYBaHHS JICKIIIM, BEJACHHS KOHCHIEKTY, IIATOTOBKY 1 BIAMOBIiAL Ha
ceMiHapi, IHIWBiIyanbHE 3aBAaHHSI. MakcHMMallbHa KITBKICTh OalliB 32 TOTOYHHMA
KOHTPOJIb TopiBHIOE 40, BIAMOBIIHO 3a J1Ba 3MICTOBHUX Moyl (3M) ctaHoButs 15, 3a
1HIUBIIyalibHI 3aBIaHHsa — 25 OaniB. HecBoeuacHe BMKOHaHHS 3aBJaHb MOTOYHOTO
KOHTPOJII0O BPAaXOBYETHCSA TPHU X OIIHIOBaHHI. 3a aKTUBHICTh HA 3aHATTSIX CTYJCHT
MOXe J10AaTKOBO oTpumaTH 10 20 % makcumanabHOro noroyHoro Oany. [lpu mpomy
CyMma MOTOYHMX OI[IHOK 3a CEeMECTp He MOoBUHHA nepeBuliyBatu 40 Oais.

IMincymMKoBHMii KOHTPOJIb 3/11ICHIOETHCA JEKTOPOM 1 MOXKE MPOBOAUTUCH JIHIIIE
OJIMH pa3 3TiJHO 13 PO3KIAIO0M TMPOBEACHHS CEMIHApPChKUX 3aHATh. BiJCYTHICThH
CTyJICHTa Ha MOJYJBbHOMY TecCTi OmiHIeThCs y “0” GamiB. [loBTOpHE CKIamaHHS
MiJICYMKOBOTO MOJAYJBHOTO KOHTPOJIIO JIJIsi CTYJEHTA MOXJIMBE 3a YMOBHU MOIO
BIJICYTHOCTI 3 TMIOB)XHOI NPUYMHU BIANOBIAHO 10 TIpadika, 3aTBEPIKEHOTO
Ka(eaporo MPaKTUKHA aHTIINCHKOT MOBH. MaKCcUMallbHa KUTBKICTh OaiiB, SIKy MOXKE
HAOpaTH CTYAEHT 3a MOJYJbHY KOHTPOJbHY POOOTY B MeXax 3MICTOBOIO MOy,
ctaHoBuTh 20. MakcuManbHa KUIBKICTh OaliB 3a MOIYJIBHUNA KOHTPOJIb MICIIA
HAMMCAHHS 11" ITH MOJIYJIBbHUX KOHTPOJIBHUX POOIT opiBHIOE 60.

PiBeHb 3HaHb CTyJEHTA 3a MOTOYHUNA 1 MOAYJIBHUN KOHTPOJIb OLIHIOETHCS B
Oamax, (IKCyeTbCS y JKypHI TICIS BHUBYCHHS KOXXHOTO 3MICTOBOTO MOJIYJIS.

[TimcyMKoBa OIlIHKA 32 HAI[IOHATBHOIO MIKAJIOK 3aHOCUTHCS B 3QJIIKOBY B1JIOMICTb.
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Tabnuys 6

. IlincymkoBuii MOaY IbHUH
IToTouyHUIT KOHTPOJIb KOHTDOIH
= 40 6aJi
(max aJjiiB) (Max = 60 6atis) Bz}ra.m.)Ha
Monayas 1 Monyas 2 Monyas 3 KU;:::;SB
3micToBmii 3micToBmii IH3 MT1| MT2 | MT3 | MT4
Moayab 1 MOAYJIb 2
5 10 25 20 10 20 10 100

HapaxyBanHs OaiiB 31HCHIOETBCS JIEKTOPOM 3a TOTOYHHH 1 TMiJCyMKOBHI
KOHTPOJIb 1 3aJIe)KUTh BIJI MAaKCUMaJIbHOI KIJTBKOCT1 OaliB, SIKy CTYJAEHT OTPUMYE 3a
aKTUBHICTh Ha JIEKUIHHOMY 3aHATTI, 32 MIATOTOBKY 1 BIJAMOBIAI Ha CEMIHAPCHKOMY
3aHATTI, 32 BUKOHAHHS 1HIWBIIYyaJbHOI pOOOTH, 32 HAMHCAHHS MOJIYJbHUX TECTIB
(MT).

3a IpUCYTHICTh Ha JIEKUIHHOMY 3aHSTTI, BEJICHHS KOHCIIEKTY M YCHI BIAMOBI/II
CTyIGHT OTpuMy€ 5 OajliB Ha KOXHOMY JIEKI[IHHOMY 3aHATTI. MakcumaiabHa
KUTBKICTh OajiB y MeXaX TEOPETUYHOrO Kypcy — 5, sika OOUMCIIOETHCS SIK CepeHE
apudMeTHuHe. 3a BUKOHAHHS 1HIWBIAYaJbHOTO 3aBIaHHS (TpE3eHTaIlisl MPOEKTHOI
poOOTH) CTYyIEHT HaOupae MakCUMaIbHO 25 OaiiB. 3a HAMCAaHHS MOJYJIBHOTO TECTY
CTYJIEHT OTpUMYy€ MakcuMaiibHO 20 OaiB.
HapaxyBanusi 0ajiB 3a NMOTOYHMU Ta MOAYJIBHHN KOHTPOJIb 3JICKHUTH Bif

MaKCHMAaJIbHOI KIJIBKOCTI OaiB 1, BIAIIOBIAHO, TaKe:

Tabnuys 7
Ouinka B 0aJjax

g = = Z Ouinka 3a
S FET z S & HAOHAJIBLHOIO Oirrkea 32
&2 2 2 = S ! mkanow ECTS
= =35 = 5 ge IKAJIOI0
S E 3 5 8 2 2
=8 ¢~ = =
) = = =

10 18-20 22-25 BigminaO

8-9 15-17 17-21 Jobpe B
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6-7 12-14 12-16 C
5 9-11 6-11 . D
3a10BUILHO
34 6-8 4-5 E
0-2 0-5 0-3 He3anoBiabHO F, Fx

IHoTo4uHMiT KOHTPOJIb (CeMiHAPCHKI 3aHATTH):

— oyinka “eiominno” (10 OaiiB) CTaBUTHCS 3a MIMPOKI ¥ CHCTEMHI 3HAHHS
TEOPETUIHOTO MaTepiany;

— oyinxka “0obpe” (6-9 OGayiB) CTaBUTHCA 3a JIOCTATHI 3HAHHS TEOPETHUHOTO
Marepiany;

— oyinka “3adoeinbno” (3-5 OalliB) CTaBUTHCS 3a 3HAHHA 0a30BUX MHUTaHb
TEOPETUYHOTO MaTepiaty;

— oyinka “ne3aodosinvno” (0-2 G6anu) CTaBUTHCS 3a HE3HAHHsI 0A30BHX MUTAHb
TEOPETUYHOTO MaTepiary.

InguBinyaabHa pobdora:

— OIllHKa “@iominno” BianoBinae 22-25 Oamam. Bumaraerbcs, mo0 y
pedepyBaHHs cTarTi Oy HasBHI yci HEOOXiAHI MyHKTH (BCTYII, OCHOBHA YaCTHHA,
BUCHOBKH), 3MICT pedepyBaHHS BIAMOBIAaIM TeMi CTaTTI Ta IPYHTOBHO ii
BUCBITIIOBaTU. MatoTh OyTH BUALIIEHI OCHOBHI TMOJIOKEHHS, SIKI TOPIBHIOIOTHCS Ta
aHaN3YyIOTbCA aBTOPOM, 3pOOJIEHI apryMEHTOBaH1 Yy3arajibHEHHs 1 BHCHOBKH B
MpoIieCcl BUKIIAy MaTepialy. ¥ TEKCTI OCHOBHOT YaCTHHU O0OB’S3KOBI MTOCUJIAHHS Ha
TEOPETUYHI JDKEPEa;

— olliHKa “doodpe” Binnosigae 16-21 GamaM 1 cTaBUTHCS, KO y pedeparti € yci
HEOOX1JHI MyHKTH (BCTYIl, OCHOBHA YacTWHA, BHCHOBKH), 3MICT pedepyBaHHS
BIJINIOBIIaNIA TE€M1 CTaTTl, ajleé OKPEMI IyHKTHU IJIaHY BUCBITJICHI HEIOCTATHHO MOBHO.
VY TeKkcTi OCHOBHOI YaCTHMHH HasBHI TOCWJIAHHS Ha TEOPEeTWYHi mkepena. PoboTta
odopmIiIeHa 0XalHO, ajie TPAIIAIOThCS OKPEMI CTHITICTHYHI Ta opdorpadivyti orpixu;

— OIliHKA “3a0do0einbno” BinnoBigae 6-11 GanaMm 1 mepeadavae, 1m0 3MICT 1 IJIaH
pedepyBaHHs BIAMOBIIAIOTh TEMi CTATTi, ajie BUCBITIIOIOTH 11 MMOBEPXHEBO; TOJIOBHI
MOJIO’KEHHS HEe BUAUISIOTHCS 1 HE apTYMEHTYIOThCS. Y TEKCT1 BIJICYTHI MOCUJIAHHA HA

okpemi jpkepena. Odbopmienns pedepaTy He BIANOBIIa€ BU3HAYEHUM BUMOTaM;
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— CTYJICHT OTPUMYE OIIIHKY “He3adoesinbno’, sika Bianosigae 0-5 6anam, SKIIO y
po0OoTi BiACYTHI HEOOX1AHI MYHKTH pedepyBaHHs, 3MICT CTATTI HE 30BCIM BIAMOBIAAE
il Temi. Y TeKCT1 BIACYTHI MOCHJIAHHS Ha TeOpeTHUYH1 mkepena. KinbkicTs mxepen
HegocTaTtH. He moTpuMyIoThCst BAMOTH 11010 OPOPMIIEHHST POOOTH TaKOTO BULY.

MonpyJabHu# TeCT:

— OIllHKa “giominno” Binnosigae 18-20 6anam 3a BiIMIHHE HAITMCAHHS TECTY;

— oIiHKa “Ooope” BinnoBigae 12-17 6amam 3a XOpoIlie HANMKUCAHHS TECTY;

— OLIHKa ‘“3a0o0einvno” Bianosigac 6-11 Oamam 3a 3aJ0BUILHE HAMMCAHHSA
TECTY;

— OIHKa “He3adoseinvno” Biamnosimae (-8 OamaM 3a HE3aJOBUTbHE HAIMMCAHHS

MOAYJIBHOTO TCCTY.
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