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Beryn

[Iporpama HaBuanbHOi AucuMILIiHU “CydacHUI poMaH,” CKJajeHa BiAMOBIAHO
70 OCBITHBO-TIpO(EciitHOI TporpamMu MATOTOBKM OakamaBpa (Ha 0a3l aurioma
MOJIOJIIIIOTO criemiamicTa) st cTyaeHTiB I kypcy 3a Hanpsmowm miarorosku 6.020303
dinonorist (MoBa Ta JiTepaTypa (aHIIIiHChKA).

IIpeaMeTomM BHUBYCHHSI HaBYAIHHOI NUCIUIUTIHA € aHAJII3 KAaHPOBOI MapagurMu
CYyYaCHOTO aHIJIOMOBHOTO POMaHY, XapaKTEepUCTHKAa HAWHOBIIIMX JITEpaTypHUX
TEHJICHIIIN, MOocTaTe Ta iXHIX 300YTKIB, IO CIPHUSE PO3BUTKY JIHTBICTUYHOI Ta
3arajbHO1 KyJIbTYPHOI KOMIETEHIIT CTYIEHTIB IPYTrOro Kypcy.

[Iporpama po3poOnena B pycii bojoHchKkOro mpouecy # cHpsiMOBaHa Ha
3aCBO€HHSI BKA3aHOI JUCIUIUIIHUA 32 MOAYJIbHO-PEUTHHIOBOIO CHUCTEMOIO HaBYaHHSI.
Bona nepenbayae mocimiOBHICTh Ta HACTYIHICTh Y BUBYEHHI MaTrepiaily MpOTITrOM
NEePIIOro POKy HaBUAHHS M 30pi€HTOBaHA HA BJIOCKOHAJIEHHS HABUYOK MPAKTUYHOIO
BOJIO/IIHHSI aHTJIIMCHKOIO MOBOIO.

OCHOBHMM NpMHOUNIOM MporpamMu Kypcy “CydacHuid poMaH” € NpHHLMI
HACTYITHOCTi, IO BpaxoBye HAOyTI 3HAHHA BIPOJOBXK YCIX IONEPEAHIX POKIB
HABYaHHS, TIOTIEPEIHIA MOBHUN Ta MOBJICHHEBUMW, JITEpAaTypO3HABYHMM OCBII, a
TaKO’)X TMOBHOIO MIPOIO TOTY€ iX [0 CHOPUMHATTA CKIAIHINIOrO Marepiany Ta
CaMOCTIHHOTO aHaJIi3y JIITePaTypHHUX TBOPIB.

Mixkaucuumiainapui 3B’sa3ku: Ilporpama kypcy BUOYHAOBYETHCS HABKOJIO
TeMaTu4Horo Oyioky “CydacHUi JIITepaTypHUN MpOIeC 1 MiClie pOMaHy B HbOMY ¥
BiIoOpakae 3MiHU B Cy4acHii KOHIICMINT JIITepaTypHu Ta YuTaya, OCHOBHI TCHACHIII B
oenerpuctuill. TakuM YUHOM, 3MICT KypCy TICHO IIOB’S3aHUM 13 YHUTAlBKUMHU
IHTEpecaMu CTYJEHTIB, iX HaBYaJbHUM MPOIECOM, 3 IHIIUMHU JOTUYHUMU
JiTepaTypO3HAaBUUMM Ta ICTOPUYHMMH IUCIUIUIIHAMH, a TAKOX BIIIrpae Ba)KJIUBY
poib Uil MalOyTHhOi Tipodecii BUMTENS AaHTIIIMCHKOI MOBH Ta JITEpaTypH.
Buxnananus Kypcy 3A1MCHIOETbCS Ha OCHOBI BITUYM3HSHUX Ta 3apyO1KHUX METOIB,
3ac001B 1 MPUIIOMIB HABUAHHS, 1110 CIPUAIOTH peasi3allii MeTH HaBYaHHS.

[Iporpama HaBYANBHOI TUCITUTIIIIHU CKIIAAAETHCS 3 TAKUX 3MiCTOBUX MOYJIIB:

3micToBuii Moayab 1. CyyacHuii aHIJIOMOBHMIA POMaH y CBITOBIl JiiTepaTypi.

3micToBHi MOayJb 2. XapakTepuUCTHKAa CY4YaCHHX POMAaHIB aBTOpPIB i3
aHri1oMoBHUX KpaiH (Bequkoi bpuranii, CIIIA, Kanaau ta ABcTpadiii).

3microBuit Moy b 3. JliTepaTypHO-KPUTHYHUN AHAJI3 CYy4YaCHUX POMAHIB.



CTPYKTYPA POBOYOI MMPOT'PAMUA HABYAJIBHOI
JANCHUIIJITHA

PoGoua mporpama HaBYaIBHOI JMUCIUIUIIHU PO3pOOJCHa Ha OCHOBI MPOrpaMu
HABUAIBGHOI  JWCIUIUTIHKM, HABYAJILHOTO TUIAHY 3 YypaxyBaHHSIM HaBYaJIHHOTO
HABAHTA)KEHHSI CTYACHTA MPU BUBUYEHHI JUCIUTUTIHH.

1. Onuc HABYAJBLHOI AUCHUILIIHA

XapakTeprcThKa HAaBYAIBHOI AUCIUILTIHM TO/IaHa 3TiHO 3 HaBYAIBHUM ILJIAHOM

HanpsMYy MIArOTOBKHU (CIEIIAIBHOCTI) 1 IPECTaBIeHa Y BUIJISAII Ta0mIll 1.

1. OMUC HABYAJIbHOI JUCHMUILIIHUA

Ta0mms 1
I'any3b 3HaHD, XapaxkrepucTuka
. HAIIPSIM MiATOTOBKHU HABYAJILHOI INCIMILTIHH
HaiiMeHyBaHHs p3IM T ’ 4
. OCBIiTHbO-
MOKA3HUKIB N
kBaJTiikamiiitHuii neHHa (popMa HaBYaHHS
piBeHb
0203
KinpkicTs kpeautis 2 TyYMaHITapH1 HAyKH BHOIpKOBA
6.020303 dinosnoris
MomyniB Pix migrorosku 2
3MICTOBUX MOJYJIIB «Moga Ta miteparypa | Cemectp 4
o (aHTTiICHKA)) Jlexmii 12 ron.
3aranbHa KUIbKICTh ToAuH 60 ; ;
[Ipaktuyni (ceminapu) 10 roz.
TrXHEBUX TOJUH . -
LA OakanaBp (Ha 0a3i | CamocTiiiHa poOota 34 rog.
( JICHHO q)opMH JUIIJIOMAa MOJIOAIIOTo | K ii4

HABYAHHA): Mo OHCYJIbTaIIl] 4 ToJ1.

15 Creraicra) .

1,0 TOANHU dopma KOHTPOITIO: 3aIK

2. META TA 3ABJIAHHSI HABUAJILHOI JUCHUTIJITHA

2.1. MeTo10 BUKJIaJaHHS HaBYAIbHOT AUCIUILIIHU “‘CydacHui poman” €:

1) bopMyBaHHSI  JIHTBICTUYHOI, KOMYHIKAaTHMBHOI ~Ta  COLIOKYJIbTYpHOI
KOMIIETEHIII] Y CTYZI€HTIB Ha OCHOB1 CY4aCHUX POMAHIiB;

2) BUXOBaHHS IO3UTHBHOTO CTaBJIEHHSA $K 10 MOBH, TaK 1 J0 KyJbTYpPHUX
TpaJMIIiil aHTJTIOMOBHOTO CBITY;

3) yIOCKOHAJIEHHSI HABUYOK MI>KOCOOMCTICHOTO CIUJIKYBaHHSI, HEOOX1THOTO JIS
MOBHOIIIHHOTO (PYHKIIIOHYBaHHSI SK y HaBYAJIbHOMY CEpEJOBHIII, TaK 1 3a HOro
MeXaMHu.
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2.2. OCHOBHMMH 3aBJaHHSAAMM BUBUYCHHS nuctuiuiiny “CydacHuil poMan” €:

— copMmyBaTH y CTYACHTIB OCHOBY JITEpaTypHOi KOMIIETCHII Ta BMIHHS
KPUTUYHO aHaJII3yBaTH Cy4acHI JIITepaTypHi TBOPH, 30KpEMa pPOMaHH;

— YJIOCKOHAJIMTH HABUYKU POOOTH 3 aHTJIOMOBHUMH OPUTIHATBHUMHU TEKCTAMH.

2.3. 3rigHo 3 BUMOTaMH OCBITHBO-TIPOGeCIMHOI MporpamMu CTyACHTH TOBUHHI:

3Hamu :

- OCHOBHI MiJIXO/I! JI0 TMEP10AM3allii Cy4acHO1 JIiTepaTypy aHIJIOMOBHHUX KpaiH;

- CydacHi JiTepaTypHi Teuii, iX KOHLEMIIi Ta MpeJCTaBHUKIB;

- )KaHPOBI OCOOJIMBOCTI Ta TEMAaTU4YHY CHENU(IKy Cy4acCHOTO AaHTIIOMOBHOTO
pomany;

- IPUMOMH aHaJ3y CIOKETy Ta TJIMOMHHOTO 3MICTY KYJIbTOBUX POMAaHIB
Cy4acHOCTI.

emimu:

- 3aCTOCOBYBATH y MOAANBIIIN MpoQeciiiHiil AIAIbHOCTI pe3yabTaTH HaOyTHUX
3HaHb II0JI0 Cy4acHOI aHTJIOMOBHOI JIITepaTypH;

- aHaJI3yBaTH JIITEPATypHUH MPOLEC Ta XapaKTEpPU3yBaTH MICLIE CYy4aCHOTO
aHTJIOMOBHOT'O pOMaHY y CBITOBiM Ta HalllOHAJIbHIHN TIJIOIIMHAX;

- BUSABJISITA XapaKTepHI JKaHPOBi, CTUJBLOBI Ta JIHIBICTUYHI OCOOJHUBOCTI
CYyYaCHHX aHTJIOMOBHUX POMaHiB;

- IPOBOJIUTH  JIITEPATypHO-KPUTHYHI  Mapajeial MK  YKpaiHCBKUM  Ta
aHTJIOMOBHUM CYyYaCHHUMH POMaHaAMHU.

Ha BuBuYeHHS HaBUanbHOI MUCHUILUIIHU BigBOAWTHCS O0 TOmMH /2 KpeauTH
ECTS.

3. MIPOT'PAMA HABYAJIBHOI JUCIHUATLJITHA

SMICTOBI MO YJII 3A I CEMECTP:
3microBuii Momyiis 1. CydacHUI aHTTIOMOBHHI pOMaH y CBITOBIH JIiTepaTypi.

3micToBHi Momyih 2. XapaKTEpUCTHKA CydYaCHUX POMaHIB aBTOPIB i3 aHTJIIOMOBHHX
kpain (Bemukoi bputanii, CIIIA, Kanangu tTa ABcTpanii).

3mictoBuii  Momyns 3. JliTepaTypHO-KpUTHYHMIA aHaji3 HaWHOBIIMIMX Cy4YacHHUX
aHTJIOMOBHUX POMAHIB.

4. CTPYKTYPA HABYAJIbHOI JJUCHUILJIITHA

Kypc “Cydachuii pomaH)” CKIaJa€ThCsl 3 OJHOTO 3aJIKOBOTO KpeauTy — 3a I
cemecTp. CKIaIOBUMHU YaCTHHAMHU 3QJTIKOBUX KPEIWUTIB € MOy, SKI BigoOpa)xarwTh yci
dbopMH HABYAILHOTO HABAHTAXKEHHS CTYICHTA: MPAKTUYHI 3aHSITTS, CAMOCTIHHY pOOOTY.
KinbkicTs TOAWH, BiIBEICHUX HA HUX, PO3MOAUISETHCS TAKUM YHHOM:



Ha3Bu 3MicTOBHX MOIY.TIB i
TeM

KinbkicTh roaun

Ycboro

y TOMY YMCJIi

Jlek.

IIpakr.
(Cemin.)

JIao.

Inn.

Cam.
poo.

Konc.

2

3

4

5

6

7

3microBmii Mmoxys 1.

Cy4acHuii aHIJIOMOBHMII pOMaH y CBITOBI JiiTepaTypi
(Contemporary Anglophone Novel in World Literature)

Tema 1. CyuyacHuii pomaH y
KOHTEKCTI HOBITHIX
HampsiMiB ~ Ta  Tedid B
niTepaTypo3HaBCTBi. IeHesa
W JKaHpPOBE PIZHOMAITTS.
(Contemporary Novel in the
Context of the Latest Trends and
Movements in Literary Theory)

6,65

1,33

1,11

3,77

0,44

Tema 2. CyuacHuit
OpUTaHCHKUH Ta
aMepUKaHCHKUIi pOMaH:
BUJATHI ABTOPH CYYaCHUX

AHI'JIOMOBHHUX pOMaHiB.
(Contemporary  British  and
American Novel: QOutstanding
Authors of  Contemporary
Anglophone Novels)

6,65

1,33

1,11

3,77

0,44

Pazom 3a 3MICTOBUM

MoyseMm |

13,3

2,66

2,22

7,54

1,1

3micToBmii MOIYJIb 2.
XapaKkTepuCTHKA Cy4aCHUX POMAHIB aBTOPIB i3 aHIVIOMOBHMX KpaiH (Beaukoi
Bpuranii, CIIIA, Kanagu ta ABcrpadrii).
(Characteristics of Contemporary Novels by the Authors from Anglophone Countries (Great
Britain, the US, Canada, Australia).

Tema 3 Crenudika | 6,65 1,33 | 1,11 3,77 (0,44
Cy4JacCHOro [ICUXOJIOTTYHOI'O

poMaHy

(The  Specific ~ Character  of

Contemporary Psychological

Novel)

Tema 4. Poman-antuyromis 1| 6,65 1,33 | 1,11 3,77 (0,44
Horo HAWBUIATHILII

MMpCACTaBHUKH quaCHOCTi

(Dystopia and its Most Prominent

Representatives)

Tema 5. Tema 5. Cyuachwmii | 6,65 1,33 | 1,11 3,77 1044




pomaH-(eHTe31
(Contemporary Fantasy Novel)

Tema 6. CyyacHuii
beMIHICTHIHUN Ta
MAacKyJTIHHUM pOMaH.
Kinounii moOOBHUIT poMaH

(Contemporary — Feminist — and
Masculine Novel. Women

Romance Novel)

6,65

1,33

1,11

3,77

0,44

Tema 7. AHTIIOMOBHUI
JICTEKTHUB Ta
JIOKYMEHTAJIbHUI pOMaH.
Tenesa Ta TeHJIeHI1
PO3BUTKY.

(Anglophone  Detective  and
Documentary Novel.

6,65

1,33

1,11

3,77

0,44

Tema 8. CyyacHuii
TOCTPOCIKOYKETHUN, TOTUYHUMN
Ta HEOBIKTOPIaHCHKHIA
pOMaH.

(Genesis and  Tendencies of
Development. Modern  Thriller,

Gothic and Neo-Victorian Novel)

6,65

1,33

1,11

3,77

0,44

Pasom 3a 3MICTOBUM
MOJTyJIEM 2

39,9

7,98

6,66

22,62

3,3

3micToBuit MOaYJIb 3

JlitTepaTypHO-KPUTHYHUN AHAJII3 HANHOBIIIUX CYYACHUX AHIJIOMOBHUX POMAHIB
(Literary and Critical Analysis of the Latest Contemporary Anglophone Novels)

Tema 9. Kputuka cydacHux
pPOMaHIB: JiTepaTypHi Mpemii
K TIOKQ3HUK TOMYJISPHOCTI
Ta YHIKQIBHOCTI CY4YacHOT'O
pomany. Ekpanizamis Ta
ajanrartis CY4JacHHX
pPOMaHiB.

(Criticism  of  Contemporary
Novels: Literary Awards
Indicating the Popularity and
Uniqueness  of  Contemporary
Novel. Screen  Adaptation of

Contemporary Novels)

6,65

1,33

1,11

3,77

0,44

Pa3zom 3a 3MICTOBHAM
MOJIyJIEM 3

6,65

1,33

1,11

3,77

0,44

Ycbhoro roauH

60

12

10

34




5. TEMHA ITIPAKTHYHUX 3AHATD

II cemecTp
MOYJb: TOAUH
Ceminap 1
1) HoBiTHI HampsiMu Ta Tedii B Cy4aCHOMY MHCTEITBI Ta
CBITOBOMY JIIT€pPaTypO3HABCTBI, AK1 BIUIMBAIOTh HA PO3BUTOK 2 ron.
2.The CY4YacHOTO aHTJIOMOBHOTO POMaHY SIK JIITEPaTypHOTO XKaHPY.
Characteristics | CycnibHO-NOMITUYHI PyXU 1 iX BHUSBIEHHS y Cy4acHOMY
of Modern pOMaHi.
Novels Written | 2) 7KaHpoBiI pPI3HOBHAM CYY4aCHOTO pPOMaHy B CBITOBIi
by the Authors | 'TePATYpL. . .
. 3) bputaHcbkuii Ta  aMEPUKAHCBKUI  IOCTMOJIEPHI3M.
Jrom lj?nglzsh- TBopunii ¢enomen Qanracta Pes bpenbepi. [li3ua
speaking TBOpUiCTh J>koHa Amjaiika.
Countries 4) BupatHuii amepukaHcbkuii nmucbMeHHHK Jlon JleJlimmo
(Don DeLillo) ta ioro pomanu “Underworld”, “Point
Omega” i “Zero K”.
5). Ilcuxomnori3M Ta eK3UCTEHIIai3M y Cy4acHOMY POMaHi.
Tema camoTHOCTI, KibeprpocTopy Ta Jaerpajaarii y TBOpax.
XKutrs 1o HapomxkeHHs y pomani AiisHna MaklOBana
“IHxapanynka” (Ian McEvan “Nutshell”). Tlcuxomoriunuii
tpunep Assna MakI'yipa (Ian McGuire “The North Water”),
TeMa JIFOAUHU 1 CTUXII.
Ceminap 2 2 o

1) VYromis Ta anTuyromis. PoO3BHTOK CycHiabCcTBa Ta
AHTPONOLIEHTPU3M y 1ukiIi pomaHiB Ceiozen Koimin3
(Suzanne Collins) “Tonoani irpu” (“The Hunger Games”),
“Y  Borui”  (“Catching  Fire”), “IlepecniiBHuLS”
(“Mockingjay”). [Ipobiema M0 UHA, €KOJIOTII, TEXHOTEHHOI
KatacTpo(u Ta MOTUBHU allOKAIINCUCY Y pOMaHaXx.

2) Poman catupuka Jxymiana baprca “Anrmis, AHris”.

3) Ilomsarrs ¢aHTaCTUYHOTO W MICTHYHOTO B CYYacHid
miteparypi. PeanpHicTh Ha TpaHi  (GaHTAaCTUKH  YH
¢danTacTHKa Ha rpaHi peatbHOCTI? MicTHYHI Ta (OIBKIOpPHI
MOTHUBH B poMaHax IMCHbMEHHUKIB Cy4acHO1
BenukoOpuranii. @®aHTaCTUYHI MOTHUBH Yy TBOPYOCTI
JIx. K. Poyniar  (mukn  pomaniB mpo [appi Ilorrepa),
npoaoBxeHHs icropii y m’eci “Tappi IloTrep i mpoxsste
nutsa’. 2) Cepis wmidonoriuaux pomaniB Pika Pioppana
“Ilepci Jl>xekcoH 1 omiMmiiii” (OCHOBHI KHUTH LUKITY).




Ceminap 3
1). deMiHiCTHYHUIA TUCKYpPC Yy Cy4acHid OpUTaHCHKiM Ta
aMEepUKaHChKii JiTeparypi. IIpobOnemarnka pomadiB Tpo
KIHKY Ta BUBUEHHS ICUXO0JoTii kinku. Poman Jle6opu Jlesi
(Deborah Levy) “Hot Milk”. Tsopuicts Alice Munro —
naypeata HoOemniBcbkoi mpemii 3 miteparypu (2013).
Oco6mBoCTI (EMIHICTHYHOTO Ta MAaCKYJIIHHOTO JUCKYPCY Y
Cy4yacHill aHTJIOMOBHIN OENETPUCTHIILI.
2) Pomanu [letisima [lanes (David Szalay “All that Man
Is”) ta Xepi Ilapkepa (Harry Parker “Anatomy of a
Soldier”). MoTuB dYONOBIYOi JpYKOWM Kpi3h NPHU3MY
HapaTHBY aBTOpa-XiHKH y pomani Poy3 Tpewmeiin (Rose
Tremain “The Gustav Sonata”.
3) IIpoGnemaTuka >kiHOYOT0 JIIOOOBHOTO poMaHy. TBOPUICTh
Haniemu Crin, poman “Exo”. Xenen ®innmiar “lllogennuk
Bpimxut xonc”. Luxn pomanis Codi Kincemnm.

2 rog.

3. Literary and Ceminap 4. 2ro.
Critical 1) Kommo3zwumiitai ocQGHHBOCTi CY4acHOTO JICTEKTHBHOTO
Analysis of the poMaHy. HeTeIU(TI/IBHl CIONKCTH  CY4aCHMX  POMAHIB.
JoxymenTtansHuii pomaH ascTpamiiug Tomaca Maiikia
Latest Kinemnni “Kosuer [Iunanepa” (Thomas Michael Keneally).
Anglophone 2) Pomanu cyuachukiB: [Dxeka Xeitzemna (Jaq Hazell “I
Novels Came To Find A Girl”), Kepen Ileppi (Karen Perry “Only
We Know”), Keiit Enicon “Lost Girls”.
Ceminap 5.
1) [TyOmiucTHYHI  KHIKKOBI  OTJISIAM  Ta 1HTEPB'I0 3
B1JIOMHMH aBTOpPaMH Cy4aCHHX POMaHIB.
2). HoGeniBchka mpeMist B Taimy3i JJiTepaTypH.
3). [lyniTuepiBceka npemis.
4). bykepiscbka nipemis ManBooker, mpemis Barry Award
Ta iH.
Bceboro roaus 10
6. CAMOCTIMHA POEOTA
Ne Kinbkicth
Tema
3/m TOIUH
1. Barnes J. England, England / Julian Barnes. — Vintage, 2008. —| 11,33

272 pp.

. Boylan C. Emma Brown. A novel from the unfinished

manuscript by Charlotte Bronte / Clare Boylan. — Penguin
Books, 2005. — 464 pp.

. Collins S. The Hunger Games / Suzanne Collins. Ist ed. —

Scholastic Press, 2008. — 374 pp.

. Collins S. Catching Fire / Suzanne Collins. — 1% ed. —

Scholastic Press, 2009. — 391 pp.

. Collins S. The Mockingjay / Suzanne Collins. — 1% ed. —

Scholastic Press, 2014. — 400 pp.




3. McCormack M. Solar Bones / Mike McCormack. — Tramp
Press, 2016. — 223 pp.

4. DeLillo D. Zero K. / Don DeLillo. — 1* ed. — Scribner,
2016. — 288 pp.

5. DeLillo D. Point Omega / Don DeLillo. — 1% ed. —
Scribner, 2010. — 116 pp.

6. Ellison K. Lost Girls / Kate Ellison. — The Studio, a Paper
Lantern Lit imprint, 2015. — 352 pp.

7. McEvan I. Nutshell / Ian McEvan. 1* ed. — Jonathan Cape,
2016. — 208 pp.

8. Keneally Th. Shindler’s Ark / Thomas Keneally. —
Sceptre, 2006. — 432 pp.

9. Kinsella S. The Secret Dreamworld of a Shopaholic /
Sophie Kinsella. — Black Swan Books Ltd., 2012. —
319 pp.

10.Levy D. Hot Milk / Deborah Levy. — Hamish Hamilton,
2016. — 224 pp.

11.Palahniuk Ch. Invisible Monsters / Chuck Palahniuk. —
W.W. Norton & Company; Reissue edition, 1999. — 304 pp.

12.Palahniuk Ch. Fight Club / Chuck Palahniuk. — W.W. Norton
& Company (NYC). — 218 pp.

13.Bloch R. Psycho / Robert Bloch. — Robert Hale Ltd., 2013. —
192 pp.

14.Parker H. Anatomy of a Soldier / Harry Parker. — Faber &
Faber ; main edition, 2016. — 320 pp.

15.Riggs R. Miss Peregrine's Home for Peculiar Children /
Ransom Riggs. — Quirk Books ; reprint edition. — 382 pp.

16.Riordan R. The Lightning Thief / Percy Jackson and the
Olympians / Rick Riordan. — Book 1. — Disney Hyperion,
2006. —416 pp.

17.Riordan R. The Sea of Monsters / Percy Jackson and the
Olympians / Rick Riordan. — Book 2. — Disney Hyperion,
2007.—-320 pp.

18.Riordan R. The Titan’s Curse / Percy Jackson and the
Olympians / Rick Riordan. — Book 3. — Scholastic, 2008. —
207 pp.

19.Riordan R. The Battle of the Labyrinth/ Percy Jackson and
the Olympians / Rick Riordan. — Book 4. — Disney-
Hyperion; Reprint edition, 2009. — 400 pp.

11,33

20.Steel D. Echoes / Danielle Steel. — Dell; Reprint edition,
2005. — 464 pp.
21.Self W. Dorian, an Imitation / Will Self. — Kindle Edition,

11,33
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2002. — 289 pp.

22.Szalay D. All That Man Is / David Szalay. — McClelland &
Stewart, 2016. — 448 pp.

23.Tremain R. The Gustav Sonata / Rose Tremain. — Chatto &
Windus. — 256 pp.

24.Goodreads. [EnekTtponnuin pecypc]. — Pexum poctymy:
https://www.goodreads.com/.

25.The Guardian. [Enektponnuii pecypc|. — Pexum goctymy:
https: //www.theguardian.com/books.

26.The New York Times Book Reviews. [Enexrponnuii
pecypc]. — Pexxum goctyny: http://www.nytimes.
com/section/books.

Pazom 34

CamocrTiiiHa poboTa Ma€e MATOMY YacTKy B IIJCYMKOBINM OIIIHIN 13 3aJIKOBOTO
KpeIuTy ¥ BigoOpakae caMOCTiHY po0OoTy cryaeHTta. CaMOCTiiHI 3aBAaHHS
BUKOHYIOTBCS CTYJICHTOM Ha OCHOBI 3HaHb, YMIHb Ta HaBHYOK, OJCP)KAHMX I/ dac
NPAKTUYHUX 3aHATH, OXOIUTIOIOTH 3MICT HABYAIBHOTO KYpCY B IIJIOMY.

BpaxoByemo crienmgpiky HaB4anbHOTO Kypey “CydacHuUi poMaH”: caMOCTIHHUM
3aBJIaHHSAM ISl CTyAEHTa (DaKyJIbTETy POMaHO-TE€pPMAHCHKOI (UIOJOrii € YMTaHHA
HUM XYJ0KHBOI JITepaTypH Ta MiArOTOBKA A0 CEMIHAPCHKHUX 3aHATb.

CaMocCTiifHI 3aBIaHHS BUKOHYIOTHCSI CTYJIEHTOM Yy T03aayJUTOPHUN dYac 1
NEPEBIPAETHCS MPOBITHIUM BUKJIA1a4eM.

OCHOBHMM 3aBJAHHSAIM I[bOTO BUIY AiSUIBHOCTI € 30aradyeHHs CIIOBHHUKOBOTO
3amacy CTyJI€HTa, PO3BUTOK HABUYOK TMPABUIBLHOTO CTPYKTYPHOTO OQOPMIICHHS
YCHOTO 1 TUCEMHOTO MOBJICHHSI, @ METOI0 — BUXOBAHHS IMO3UTUBHOTO CTAaBJICHHS IO
KYJIbTYPHUX TPAJUIN 1 AYXOBHUX IIHHOCTEH aHTJIIOMOBHOTO CBITY, (hOpMYyBaHHSI
KOMYHIKaTUBHOT KOMITETEHIIIi Ha OCHOBI JIITEpATyPHUX JIKEpeT.

®opmMH 3BITHOCTI CTy/leHTA:
a) Pegepar
Bumoru 10 opopmienHs pedepary, IJIaHYBaHHA Ta CTHIb.

O6csr pedepatuBHOi poboTn Mae cknanatu — 10-15 cropinok. Jlo 3aranpHOTO
o0csAry poOOTH HE BXOAATH JOAATKH, TJOCapid, COUCOK BUKOPUCTAHUX JDKEpe,
TaOJUIl Ta PUCYHKH, SIKI TOBHICTIO 3aiiMalOTh IUIOIIY CTOPIHKH. AJie BCl CTOPIHKH
3a3HAUEHUX €JIEMEHTIB MIJIATraloTh CYLUIbHIA Hymepauii. Pobora mae Oytu
aKypaTHO HamMcaHa BiJl pyKd a00 HaJpyKoBaHA 3 JOTPUMAHHSAM CTHUIIICTHUHHUX 1
rpaMaTUYHUX HOPM. ¥Y TEKCTI 0OOB'SI3KOBO MOBUHHI OyTH MOCHJIAHHS Ha JITEpaTypy
Ta 1HIII JKepesa, 10 BUKOPUCTOBYBAJIMCS MPHU MATOTOBII pedepary.

Texct pedepatnBHOI poOOTH BHKIATAETHCS YKPATHCHKOI a00 aHTIIHCHKOIO
MOBOIO Ha CTaHIApTHUX apkyirax Gopmary A-4 (210 x 297).

Po6ota npykyetsesa mipudtom Times New Roman, 14 kersiem; BUpiBHIOBaHHS
— “3a mupuHOW”; MUKpsakoBui iHTepBan “Ilomyropuuii” (1,5 Lines); a0G3armuuii
BIJICTYN — IT’ATh 3HaKIB (1,25 cM); BEPXHE 1 HIKHE TI0JIe — 2 CM., JIiBE — 3 CM, TIpaBe —
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1 cM. AG3auHuii BiACTyn Mae OyTH OJHAKOBUM Y BCbOMY TEKCTI i JOPIBHIOBATU
1,25 cm.

CKopodeHHS CJIIB Ta CJOBOCIOIYYEHb MAalOTh BIANOBIJATH YHUHHUM
cTaHjapTaM 3 610J110TeYHOIT Ta BUJIABHUYO1 CITPaBH.

Po3pinu Ta miapo3aiid MalTh MICTUTH 3arajoBKH, SIKI HaJ€KWUTh TOYHO
BIITBOPIOBATH Y 3MICTIi. 3arajoBKH PO3JAUTIB, K MPABUIIO, PO3MIIIYIOTh IMOCEPEINHI
panka. Ha3Bu po3aiuniB ApPYKyHOTh BEJIMKUMH JIiITEpaMu 0€3 PO3iJI0BUX 3HAKIB Y
KiHII1, 6€3 MiAKpecaeHb. 3arajJoBKU PO3/UTIB CIIiJ MOYMHATH 3 HAJIEKHOTO BIACTYITY.
AG3zanHuil BiACTYn Mae OyTH OJHAKOBHM y BCbOMY TEKCTI 1 JOPIBHIOBATH M'SITH
3HaKaM (CTaHJapTHUI BIACTYI, BU3HAYEHUHN TeKCTOBUMHU peaakTopamu Ha [1K).
SKIo0 3aroJ0BOK CKJIAA€bcs 3 ABOX 1 OUTbINE pedYeHb, iX PO3AUISIOTH KPAIKOIO.
[lepeHocy ciiB y 3arojioBKax pO3AUIIB CIiJ] YHUKATH. BiAcTaHh MiX 3aroJIOBKOM i
MOJAJIBIITUM UM TIOTIEPETHIM TEKCTOM, MPHU JAPYKOBAHOMY BHTOTOBJICHHI NMHUCHMOBOI
po0OOTH, MOBUHHA CTAHOBUTH HE MEHILIE JBOX PSAKIB.

HymMmepaiiisi ctopiHok mMae OyTu HackpizHOwo. IlopsakoBuil HOMEP CTOPIHKH
MO3HAYal0Th apaOChKOI HU@PPOI0 1 MPOCTABISAIOTH Yy MPABOMY BEPXHBOMY KYTI
CTOPIHKM 0€3 KpamnKyd 4Yu PUCOK. TUTYJIbHUM apKyll BKJIIOYAETHCS JO 3arajbHOi
HyMepallii CTOPIHOK MHUCBbMOBOI pOOOTH, ajie HOMEpP CTOPIHKM Ha THUTYJIHHOMY
apKylili, SK TpaBWiIo, HE TMPOCTaBIAOTh. Po3miam chijy HyMepyBaTH TaKOX
apabchkuMu 1udppamu.

[Ipu BUKOpUCTaHHI JiTEepaTypHUX JKEepe B TEKCTI MUCEMOBOI pOOOTH MOXKYThb
OyTu ABa BapiaHTH MOCHUJIaHb HA HUX. B Pa3l MOCWIAHHS Ha JITEPATypPHE HKEPEIIO Y
KBQIPaTHUX Jy>KKaX BKa3ye€TbCs HOTO MOPSAKOBUN HOMEP y CIHUCKY JIITepaTypu Ta
KOHKpPETHA CTOpPIHKA, HABOJAUTHCS IUTaTa, TOUHI udpu, naxi, Hanpukiaxg [3, ¢. 17].
[mocTpaTuBHUIT MaTepiall — MalOHKH, Tpadikv, CXeMH TOILO CIiJ pO3MILIyBaTH
0e3noceperHpo Micis MPEIoro MOCKUIaHHA Ha HbOTO B TEKCTI. SKio rpadik, cxema,
TaOJUId HE TMOMIIIAEThCS HAa CTOPIHI, JIe € MOCWJIAHHA, iX MOAAI0Th HAa HACYMHIN
cTopinill. Ha koxxHUI 1IF0OCTpaTUBHUN MaTepiall MarOTh OyTH OCUJIaHHS B TEKCTI.

Kpurepii oninioBanus pedeparin
KosxHuii pedepaT OLiHIOEThCS, BUXOASIYH 3 aHAJI3y CYKYITHOCTI TAKUX KPUTEPIiB:
1. AKTyalbHICTh TEMH.
2. [1nan pedepary Mae CUCTEMHO PO3KPHUBATH OOpaHy TEMY.
3. 3micT pedepary mae nependadaTi pO3KPUTTS MOJOKEHD Y TEKCTI.
6. Bukopucrani mkepena, TOOTO HasBHICTh JOCTAaTHBOI KUIBKOCTI CYyYacHHX
JITepaTypHUX JKEpEIl.

OpienToBHI Temu pedepaTisb:
1. The Key Characteristics of Contemporary British Novels.
2. Multiculturalism and in Contemporary American Novels.
3. Generation Gap in Don DeLillo’s “Zero K”.
4. Intertextuality in Rick Riordan’s Epic Novels.
5. Reader-oriented Contemporary Novelists.
6. The Challenges of the New Millenium in Contemporary Novels.
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7. Modernism vs Postmodernism.

8. Structuralism vs Poststructuralism.

9. The Criticism of J.K. Rowling “Harry Potter” Series.

10. Vitality and Death in Ian McEvan’s “Nutshell”.

11. Chuck Palahniuk’s Hypnotic Manner.

12. Stephen King, the King of Horror.

13. Detective Techno-thriller in Contemporary Fiction.

14. Re-creating the Past: the Neo-Victorian Meaning in Sarah Waters’ Novels.
15. Gender Issues in Victorian and Neo-Victorian Fiction.

16. Defining Steampunk as a Postmodernist Aesthetic.

17. Dystopia and its Most Prominent Representatives in the New Millenium.
18. The Global Issues in Contemporary British and American Novels.
19. Brexit and Julian Barnes’ “England, England”.

20. A Review of Top 10 Novels of 2016.

BAXJINBO! PedepoBana ctaTTs 3a TEMOIO € TaKOXX OJIHUM 13 BHOIPKOBHX BHJIB
TBOpuoi poOoTH CTyldeHTa. BoHa Moke OyTHM HamMcaHa y BUTIISAII KPUTUYHOTO
OrJIsiIy HAyKOBOI CTaTTi, MPECH, aylio YU BiACO-IHTEPB’I0 3 BIJOMHMH aBTOpaMH,
TeJe- YU Pajio-pernopTaxKy TOIIO, HA OCHOBI KOMEHTapiB UM BIATYKIB YUTAYiB MPO
SIKHACh POMAaH TOLIO.

0) Ece sik BUJ NMCbMOBOI HABYAJIBbHOI p000TH

VY nmepeknani 3 aHrmicbkoi, ece (essay) oO3Hauae ‘“Hapuc’, “TBip”, ‘‘crpoOy
caMOCTIHOTO aHamizy” Ta “o0rpyHTyBaHHs TeopernyHoi rinore3n”. Ece (dp. essai
“cmpo0a, mpoba, Hapuc”, Bif JaT. exagium “3Ba)XKyBaHHS) — JIimepamypHuil Hcanp
np0306020 MmMeEOpPy HeeeaUuKo20 00cazy U eiibnoi komno3uuii. Ece Bupaxkae
IHAMBIAYaldbHI BpaXEHHS W MIpKyBaHHS aBTOpa 3 KOHKPETHOTO MPHUBOAY abo
npeaMeTa i He MpeTeHaAye Ha BHUEpIHE TpakTyBaHHS. BimqHocHO oOcsary i ¢yHKIii
MEXY€E, 3 OJHOTO 00Ky, 3 HAyKOBOIO CTaTTEIO W JITepaTypHUM HApHCOM (3 SKUM ece
HEPIJKO ITyTal0Th), 3 IHIIOTO OOKY — 3 (P17I0COPCHKUM TPAKTATOM.

[HauBimyamizamiss Cy4yacHMX CYCHUIBHUX BIIHOCHMH Ta, fK HACHiJIOK,
1HIUBIAyami3alis cy4acHoi npodeciiiHoi OCBITH BIAKPHUTI ISl 3aCTOCYBAaHHS HOBHX
e(eKTUBHUX (OPM MISUTBHOCTI, B T.4. HaBYaIbHO1. Och YoMy ece (TpaHchOpMOBaHMIA,
aJanTOBAaHUM, 3MIHEHHUM >KaHp JIiTepaTypu) HaOyBae Bce OUIBIIOT MOIMYJSPHOCTI SIK
BUJI TIMCBMOBOI CaMOCTIHHOI pOOOTH YKpPaiHCBKOTO CTYJEHTa, a caMme: sK Mmeip-
MIPKYBAHHS HEBENUKO20 00CA2Y 3 GIIbHOI KOMNOZUYIEIO, WO 8UPAICAE THOUBIOYAIbHI
8padicen s, MIPDKYBAHHA 3 KOHKPEMHO20 NUMAHHA, Npooiemu U Cc8I00MO He
npemenoye Ha NOBHOMY Ul GUYEPNHE MPAKMYBAHHS MEeMU.

Ece mnpumyckae BHUpaKEHHS aBTOPOM CBO€i TOYKH 30py, OCOOUCTOT
Cy0'eKTUBHOT OLIHKH TpeAMETa MIpPKyBaHHS, A€ MOXJIUBICTb HECTaHAAPTHOTO
(TBOpPYOT0), OPWUTIHATHLHOTO BHUCBITIEHHS Marepiaidy; 4acTo 1€ PO3MOBa BroJOC,
BUPaXEHHS eMoIliil Ta oOpasHicTh. lle TakoX BUIBHUN CTHIb 3 MOXIJIMBUMU
eJeMeHTaMH 1IMITpoBi3allii, meBHoro nadocy, iponii. Tomy, roJjoBHa Micisa Ta merta
ece — 1€ caMOCTiiiHe OaueHHs CTYJACHTOM IpoOJIeMH, MTUTAHHS, TEMU Ha IIiJICTaBl
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onpaybosano2o MaTepially Ta apryMEHTIB, Y BIAMOBIAHOCTI 0o 00paro2o TiaXOmy,
CTHJTIO TOLLIO.
lpunyunu nHanucauHs ece MoxCymos Oymu MaKumu.

Onogioanns. 3a 10MOMOTOI0 I[LOTO NMPUUOMY €Ce TIEPETBOPIOETHCS B MOBICTD.
[TounHaeTbes Take ece 3 AKOi-HeOyAb Aii a00 1CTOpii, 1110 TPUBAE A0 CaMOTO KIHIIS. Y
MIPOIIEC] MOYKHA IMIAKPECTIOBATH PI3HI AKOCTI1, MOXKJIMBOCTI a00 3HaAHHS, SIKI OB’ sI3aHI
3 TeMo10. Onuc. Leli npuiiom ayxe OJU3bKHUI 10 OMOBIAAILHOIO, OJHAK HASIBHICTD
SKO1-HEOY b icTOpii He 000B's13K0Ba. [IpU 1TbOMY XapakKTepHUMHU PUCAMU TAKOTO €Ce €
scKkpaBa (aHTa3id, 10 MIATBEPIKYETHCS 0araTor MOBOIO, 1 I[IKaBl JAeTal, SKi FapHO
BUKOPHCTOBYIOThCSI B TeKCTi. llepeBara mpuiioMy B TiMm, 110 BUKJIaJad JOBIHM Yac
3aITUIIAETHCS T BpaxkeHHsM. [Ipu 1bomy, sIK MOKa3ye MpaKTHUKA, Y BHUKJIalada B
maM'saTi BIIKJIaIaf0ThCSl TIEBHI JIETal, 3a SKUMHU BiH JIETKO 1IeHTU(]IKYyE aBTOpa ece.
Iopisnannsa. Ilpuiiom 3aCTOCOBYETHCSI B OCHOBHOMY IO TTUTAHHS, 32 SKUM MOTPiIOHO
omnucaTH, Hampukiaa, AocBiA abo »* HeBaady. OJHAaK MM BUKOPUCTAHHS TaKOIrO
X0y HE OOMEXKYEThCHI.

Beryn BaxnuBuit i Toro, mo0 yuTad BU3HAYMB JJi ce0€: Yd BapTO YUTATH
ece. Takox BaXIMBUI MOYATOK KOXKHOrO Maparpada, OCKUIbKH, MEepexXoasiud Bijl
OJIHOTO a03ally 10 1HIIOr0, YWTay BUPINIYE JUIsl cede: 4u BapTo MpooBxKyBaTu. Came
TOMy mepiia (pa3a MOBUHHA OYyTHM HACTIIBKM 3aXOIUIIOIOYOI0, 1100 3MYCUTH HE
IPOCTO MPOYMTATH Ballle €ce W BIAKJIACTU YOIK. 3BUYAHHO, MOXHA MPOCTO M CyXO
BUKJIACTH CBOIO AYMKY, 1 TOJi 4MTadl po3dapoBaHO moayMmaioTh: «Hy, oT, 3HOBy Te
camey». Buxig onuH — HaBYUTHUCS POOUTH MMOYATOK OPUTIHANBHUM. J[J1s MOYaTKy ece €
KUIbKA IT1XO/IB:

Cmanoapmmnuii. et miaxia € HAUMOMIMPEHIIINM, alle 30BCIM HE «3aHYIHHM).
o6 mouatu CBOE ece TAaKUM YHMHOM, HEOOXIJHO BIAMOBICTH MiHIMYyM Ha 6 MHUTaHB!
XTO, 110, KOJIH, JIe, YoMy 1 K. Humoch Haragye npec-peni3. Bianosiai Ha 11l MTUTaHHS
MOBUHHI MOBIJIOMHUTH BUKJIagady Te, 10 oMy ouikyBaTu. He3pakaroun Ha KUIBKICTh
MKUTaHb, BIJMOBIJII HA HUX IOBUHHI YKJIACTUCS B OJMH a03ail.

Hecnooisanui. Taxuil miaxia moKye ¥ 3arikairoe. [le Moxke OyTu Bce, 110
3aBIrOJTHO.

Jieceuni. Takuii 1oYaTOK 3MYyIIye YuTaya MEPEMICTUTHCS B caM Mpolec,
NPUYUHU W HACTIJKM, SIKI BUTUIMBAOTH Jaii. Llei miaxia 3pyqdHuit 1y KOpOTKUX ece,
Jie He TTOTPIOHO OIMUCYBATH a0COJIFOTHO BCE B JIETAJIAX.

Aemopumapnuii. 1eit miaxia npononye iHGopMaIio B HaAKa30BOMY TOHI, IO
HE MOXE He MOKyBaTH 4uTada. CTBOPIOETHCS BPAXKEHHS, IO aBTOP YIEBHEHHM
TUIBKH B COOI.

Ingpopmamuenuii. IlepeBara Takoro MigXoAy B TIM, IO YHMTa4y Bipazy XK
onepxye iHpopmarlito mpo Te, mo Oyne mami. [le moxe Oytu abo iHbOpmaIis mpo
KUTTSL, IPO SKYCh CUTYaIlil0, 00 I10CH 1HIIIE.

I3 yumamamu. Haiikpamuii cnocid modaTu ece, SKIIO OOpaHO JOpedyHy
nurary. Bona moBuHHa BianoBigaTu Temi ece. IlpucnmiB's ¥ kiime Kpaiie He
BUKOPUCTOBYBATH - 11€ HYAHO i OaHAIBHO.

JMianozosui. Jlanvii miaxij CTUMYJIIOE MOYATOK €ce SK Jiajor 13 yuTadeM. 3
1HIIOTO OOKY, 1€ MOX€ OYTH MPOCTO MOTIK AYMOK 3 PUTOPUYHUMHU MUTAHHIMU.

14



®dinanpHI KOMIIOHEHTH. [11aBHI, TOCTIIOBHI MEPEX0IU — 1€ BKpall BaXITMBUI
€JIEMEHT YCHIIIHOTO €Ce, OCKUJIBKM came I JIEMOHCTPYE BMIiHHS SICHO Ta I[IKaBO
BUKJIQJIATH CBOIO TYMKY

OcranHi KinbKa ab3a1iB y ece € Bkpail BakiauBuMu. [lo-miepiiie, BOHU A1MCHO
MOBUHHI 3aBepIITyBaTH TyMKYy aBTopa. [lo-apyre, BOHM IMOBHUHHI 3aJIUIIUTH B TIaM'sTi
yuTava ICKpaBUi CIIiI.

8. METO/IM HABYAHHA

VY mporieci npeacTaBiieHHs 1HQOpMaIIii CTyI€HTOBI BUKOPUCTOBYIOTHCS Taki
METO/IU: PO3IIOB1/Ib, MOSICHEHHS, 0ecijia, TI0CTPYBaHHS, KpUTUUHHUM aHai3 TOIIO.

9. POPMA HIJCYMKOBOI'O KOHTPOJIIO YCIIIIIHOCTI
HABYAHHS

[Tin yac BuBUeHHs Kypcy “CydyacHMil poMaH”’ CTYyAE€HT BUKOHY€E TaKl BHUIU
poOOTH: BiABIAYBaHHS W KOHCHEKTYBAaHHS JICKI[IH, MiJTOTOBKY /IO JEKIIHHUX Ta
MPAKTUYHUX 3aHATh, MPOYUTAHHS JIITEPATypHUX TBOPIB, HAMMMCAHHS JIITEPATypPHO-
KPUTHUYHUX, TBOpPUMX ece, pedepyBaHHS CTaTTel Ta HamWCaHHA pedeparis,
CKJIa/IaHHS 3aJTIKYy.

VYci BUaM HaBYaNbHOI JISTIBHOCTI CTYJIEHTA OIIHIOKOTHCS TEBHOK KUIBKICTHO
oamB. KomrmiekcHa OIlIHKa 3HaHb MPOBOAUTHCS MPOBIAHUM BHKIagadeM 3a 100-
0aTpHOI0 MIKAIOKO 3a 3aJiKOBUH KpeauT. HaBuanpHUMI Kypc CKIIATaeThes i3 OAHOTO
3aJIIKOBOT'O KPEAUTY, SIKUM 3aKiHUY€eThCs 3aJikoM y I cemecTpi.

CymapHa KUIBKICTh OaliB, SIKY CTYJEHT OTPUMYE Il 4ac CKJIaJIaHHS MOJYJIIB 3a
100-6anpHOIO  MIKAJIOKO, BU3HAYa€ HOro TMIJCYMKOBY OIIHKY (3apaxoeano, He
3apaxoeano) un (6IOMiHHO, 000pe, 3A006i1bLHO, HE3A00GINILHO 3 MOMCTUGICHIIO
HOGMOPHO20 CKIA0AHHA) 1 € 3aTANBHOI0 KUTHKICTIO OalliB 32 MOTOYHMM Ta MiJCyMKOBUI
KOHTPOJTb.

10. METOIM TA 3ACOBH JIAT'HOCTHUKU YCIHIITHOCTI HABUAHHSA

Metoau yCHOTO KOHTPOJIFO (MOHOJIOTIYHA BIAMOBIAL CTYAEHTA, 3alUTaIbHO-
BiAmoBigHa ¢opma — Oecima, y sAKif BUKJIaJa4 CTaBUTh 3alIUTAHHS 1 YEKa€ BIJMOBIII
CTyJIeHTa) Ta MHCHBMOBOIO KOHTpOJO (ece, pedepar), KPUTUUYHUMA JiTEpaTypHUI
aHali3, JO3BOJIAIOTH 3IIMCHIOBATH 3BOPOTHHM 3B'SI30K y MPOIECi HABYAHHS 3 METOIO
OTpUMAaHHS JIaHUX PO YCIHIIIHICTh HaBYaHHS, €(PEKTUBHICTh HABYAIHLHOTO IIPOIIECY.

IlIka/na ouiHBaHHA JUCHUILTIHY “Cy4yacHuid poMaH”

IloTo4YHUII KOHTPOJIb IincyMKoBMii KOHTPOJIb
40 60
Monayab MoayJsb 2 Moayas 3 Monayas 4

Jekuii | 3M | 3M | 3M | 3M |Camocriiina
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1 | 2] 3] 4] podora 30 30
3P
S loplaxn oz
10 4 | 4 | 4 | 4 10 2 |8 &= & s &
5] 15 ] 10 ] 10 10

Kpurepii oniHroBaHHS

[lorounnii KOHTpOJb 3a piBHEM 3HaHb cTynaeHta (Moayab 1, 2, 3) 3a cemecTp
3MIACHIOETHCS BIJMOBIMTHO 70 3MICTOBUMX MomymiB (3M) 1 BKiIOuYae BIIMOBIII Ha
NPAKTUYHUX 3aHATTSIX, HAMIMCAHHS TBOPYUX POOIT, CAMOCTIIHY pOOOTY.

MaxkcuManbHa KUIBKICTH OalliB, SIKy MOKE€ HaOpaTu CTYIEHT 3a MOTOYHUHN
KOHTPOJIb, CTaHOBUTH 4(): MakcumanbHo 10 6aniB 3a npociyxani jekuii (Moayas 1),
4 6anu — 3a BIAMNOBIAI HA MNPAKTUYHUX 3aHATTAX KOXKHOTO 3MICTOBOTO MOIYJIS
(Monpyan 2), 10 6anie — 3a BUKOHaHHS CaMOCTiitHOT poboTu y Mexax 3M1, 3M2,
3M3, 3M4 — (Moayasb 3), axi 00uUCTIIOIOMbCAL SIK CepeOHE apu@dmemuyHe.

[TincymxoBuii koHTpoJib (Mogyab 4) oniHweTbess B 60 6anie (20 6anie 3a
HamucaHHs TUcbMOBOi 3aiikoBoi podotu II3P (ece Ta pedepary/pedepyBanns
crarTi) 1 30 6anié 3a yCHY BIAMOBIAL Ha 3aNiKy, sika BKiIto4yae 1o /0 6anié 3a aHami3
TpbOX TeKCTIB (pomaniB). I[1in pedepaToM MaemMo Ha yBa3i MUCbMOBHIA OTJISIT KPUTUYHUX
JpKepen abo HayKOBOI CTaTT1 32 BUBUEHOIO TEMOIO.

Maxkcumywm OamiB — 100.

Kpurepii omiHioBaHHS pi3HUX (GOpM poOOTH 3anexarb BiA MaKCHUMalIbHOI
KIJIBKOCTI OaJiB 1, BIIMOBIIHO, € TAKUMH:

Makcu-

MAaJILHA Oninka Ouinka Ouinka Oninka
K-CTh “BinMiHHO” “nodpe” “3a10BIJILHO” “He3a10BIILHO”
oaJiB

3apax0BaHO HE 32PAX0BaHO
5 5 4 3 0-2
10 10 8-9 6-7 0-5
15 14-15 11-13 9-10 0-8

11. PO3ITIOA1JI BAJIIB, AKI OTPUMYIOTHb CTYJAEHTHU

Cucrema HapaxyBaHHs 0aJiiB:
IToTouyHMIT AYyAUTOPHUUA KOHTPOJIb
1. ITpocayxoByBaHHs JIEKIIITHOTO Kypcy. 3a BiABIlyBaHHS KOXKHOI JIEKIIT 3
KypCy CTYIEHT OTpUMYy€ MakCHUMyM Mo 1 Oamy (ki MOKHA MO3HAYATH TUIIOCOM).
Koxna npomyiiena jgexiis 3apaxoByeTbes sk “0”0anis.
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2. [IpakTuyHa ayauTopHa podora. MakcumalibHa KUIBKICTh OajiB 3a KOXEH
3MICTOBHM MOJyJIb OOUMCIIIOETHCA SIK cepeiHE apuMeTUYHE BCiX OaliB 3a YCHI Ta
MMChbMOBI BIJMOBIAI Ha ayauTOpHUX 3aHATTAX (Bigx 0 go 4 Oami). Hanpukinii
CEeMEeCTpY 3arajbHa KiJIbKICTh OaliB 3a MPAKTUYHY ayJUTOPHY POOOTY BU3HAYAETHCS
CcyMot10 0ajiB 3a MpaKTU4YHI 3MICTOBI MOAYJI1 Ta cTaHOBUTH 0-20 Gais.

* Quinxa “siominno” Bianosigae 4 GajaM 3a yCHI BIJIOBIAI HAa ayJAUTOPHUX
3aHSATTAX, HAIIUCAHHS TBOPYUX POOIT 1 CTAaBUTHCA 3a IIUPOKI ¥ CHUCTEMHI 3HAHHS
TEOPETUYHOTO I MPAKTUYHOTO MaTepiay 3 Kypcy.

* Quinka “0obpe” BiamoBimae 3 OanaMm 3a yCHI BIANOBIAI HA ayJIUTOPHHUX
3aHATTSX 1 HATMCAHHS TBOPYMX POOIT 1 CTABUTHCS 32 XOPOIIIl 3HAHHS TEOPETUYHOTO 1
MPAKTUYHOTO MaTepiany 3 Kypcy;

* Oyinka “3a006inbHo” BiTIOBINaE 2 OajaM 3a yCHI BIJIMOBiAI Ha ayAUTOPHUX
3aHATTAX 1 HAKUCAHHS TBOPUYUX POOIT 1 CTaBUTHCA 3a 0a30B1 3HAHHS TEOPETUUHOTO U
MPAKTUIHOTO MaTepiay 3 Kypcy;

* QOyinka “nezadoeinvno” Binnosimae 0-1 Oamam 3a ycHI BIAMOBIAI Ha
ayIUTOPHUX 3aHATTAX 1 HAIMUCaHHS TBOPYMX POOIT 1 CTaBUThCA 3a HE3HAHHS
TEOPETUIHOTO I MPAKTUIHOTO MaTepiay 3 Kypcy.

3. CamocriiiHa po6ota. B Mexax KOXXHOrO 3MICTOBOIO MOJYJSI CTYJEHT
3BITYETBCS TIEpell BHKJIAJadeM 3a BHUKOHAHHS CaMOCTiHHOI poboTu. MakcuMmanbHa
KUTBKICTh 0aliB, IO CTYJEHT MOXe oTpumartu — 10.

* Quinka “eéiominno” Bianosinae 10 Oanmam 3a BIAMIHHI 3HAHHS MPOYUTAHUX
KHHT, KOJIU CTYACHT TMOKa3ye JITepaTypHy KOMIIETCHINIO W ONepy€e MOHSTTIMH, 10
Oynu 3ampoONOHOBAH1 Mijl Yac JEKIIHHOTO Kypcy, YITKO (OpPMYIIO€ CBOI IYMKH,
apryMeHTy€e MaTepiall.

* Quinka “0o6bpe” Binnomizae 8-9 Gamam 3a XOpOI 3HAHHS JIITEPATYPHOTO
MaTepialy, 3a CaMOCTIHHUWH, JOTIYHMNA TIepeKa3 MPOYMTAHOTO 13 CepemHIM
3aCTOCYBaHHSAM TEOPETHYHOTO MaTepiany # J0CTaTHhO TPAMOTHUM JTEPATypPHHUM
aHaJI130M TEKCTIB.

* Oyinka “3adoeinbno” BinnoBinae 6-7 OGanaM 3a 0a30Bi 3HAHHS MaTepiaiy
KypCy, 32 CaMOCTIHUI, 3arajioM 3aJ0BUIbHUI MepeKa3 MPOYUTAHOTO 3 MiHIMATBHUM
3aCTOCYBaHHSIM €JIEMEHTIB JIITEPATYPHOTO aHaJII3y MPOYUTAHUX XYJI0KHIX TBOPIB.

* Quinka “nesadosinbno” Binnoigae 0-5 O6ayaMm 3a HE3HAHHS JIITEPATYPHOTO
MaTepiaiy, 3a HENPaBUJIbHUN YCHHUM YM MUCbMOBUH MEpeKa3 MPOYUTaHUX TBOPIB 0e3
3aCTOCYBaHHS TEPMIHOJIOTIYHOTO amnapary.

MakcumanbHa KITBKICTh 0alliB 3a caMoCTiiHy poOoTy — 10 6autiB.

3. ucsmoBa 3aidikoBa podora (II3P). MakcumanbHa KUTBKICTh OaliB 3a
MUCHMOBY 3aJIIKOBY pOOOTY OOUYHUCIIOETBCA K CepeiHiit 6an 3a 2 Buau poOOTH: ece
Ta pepepoBaHy CTATTIO.

* Quinxka “eiominno” Bianosigae 28-30 OajmaMm 3a BiAMIHHE HaIMCaHHS
IMChMOBOT 3aJ1IKOBOT POOOTH.

* Oyinka “0obpe” Bianosigae 20-25 Ganam 3a XOpOIl€ HANMKMCAHHS MHUCBMOBOI
3aJ1iKOBO1 pOOOTH.

* Quinka “3adosinvno” Bimnosimae 18-24 Oamam 3a 3aJ0BUIbHE HAIMCAHHS
MMUCHMOBOT 3aJIIKOBOT POOOTH.
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* Ouinka “nesaoosinbno” Bignosimae 0-17 Oamam 3a HE3aAOBLILHE HAIMCAHHS

MMChMOBOT 3aJ1IKOBOT POOOTH.

IMincymMkoBUii KOHTPOJIb BIIOyBaeThbes y ¢opmi 3allika Ta CKIAAAEThCA 3
MMChbMOBOT 3ajikoBoi pobotu (ece Ta pedepar/pedepoBana cTaTTs) Ta YCHOI
BIZMOBIII. MakcuMalibHa KiJTBKICTh OajIiB 3a MiICYMKOBHA KOHTPOJIH — 60.

2. YcHa BignoBiab. MakcumanbHa KUTBKICTh OQJTIB 32 YCHY BIJIIIOBIIb JOPIBHIOE
30: mo 10 6aniB — 3a aHaJ13 KOXKHOTO JITEPAaTypHOro TBOPY (YChOTO 3 TBOPH).

* Quinxa “eiominno” Bignosigae 27-30 Oanam 3a rIMOOKI M CHCTEMHI 3HAHHS
TEOPETUIHOTO I MPAaKTUIHOTO MaTepiay 3 Kypcy.

* Quinka “0obpe” Binnosimae 23-26 6anaM 3a XOpOIIl 3HAHHS TEOPETUYHOTO
MIPAKTUIHOTO MaTepially 3 Kypcy.

* Oyinka “3a006inbno” Binnosinae 18-22 6anam 3a 0a30B1 3HAHHS TEOPETUYHOTO
1 IPaKTUYHOTO MaTepiay 3 Kypcy.

* Oyinka “ne3aodosinvno’” Binnosigae 0-17 GanaM 3a HE3HAHHS TEOPETUYHOTO M
IPaKTUYHOTO MaTepiary 3 Kypcy.

Ouinka B . . Omninka 3a mkaaow ECTS
OuiHka 32 HAIOHAJILHOIO IIIKAJI0I0 ;
oaJsax OLlIHKA NOSICHEHHS
.. BigMinae BUKO-
90-100 Binminmo A HaiHH
3apaxoBaHO
2789 B Buiie cepennboro
Jlobpe piBHS
3arajaom xopoiia
75-81 C
pobora
67-74 3a10BIIBHO 3apaxoBaHO D Henorano
Bukxonanas
) B1IOB1Ia€
60-66 3a10BUILHO 3apaxoBaHO E H ) &
MIHIMaJIbHUM
KpUTEPisIM
) HeoOxinne
0-59 HezanoBiipHO He 3apaxoBaHo FX A
TepecKIaaHHs

IMoTo4HHUIT KOHTPOJIb Mae Ha METI NEPEBIPKY PIBHS 3HAHb CTYJEHTA IiJ 4Yac
BUKOHAHHA P13HOTO BUAY 3aBAAaHb HA MPAKTUYHUX 3aHATTSX, 3aBAAaHb JIJIs1 CAMOCTIHHOT
po0OTH, HaMKCaHHS TBOPYMX ece Ta pedepyBaHHs cTaTTeil. MakcumanbHa KUIbKICTh
OanmiB 3a moTouHU KOHTpoNb nopiBHIOE 40. HecBoedacHe BUKOHAHHS 3aBlaHb
MIOTOYHOTO KOHTPOJIFO BPAXOBYETHCS MPHU X OI[iHIOBaHHI. 3a aKTUBHICTh HA 3aHATTSIX
CTYIEHT MOXe A0JaTKOBO oTpumMatu 10 20 % MakcuManbHOTO moToyHoro Oainy. [1pu
IIbOMY CyMa ITOTOYHHX OIIIHOK 332 CEMECTp He TIOBHHHA niepeBuIyBat 40 Oamis.

IMincymMKoBHii KOHTPOJIb POBOUTHLCS 3 METOKO OIIHKH Pe3yJIbTaTiB HaBUaAHHS
32 KOXKEH 3aJIIKOBHH KpenuT. BiH mpoBoauthes y Hopmi MOIYIBHOTO KOHTPOJIO,
ceMmecTpoBoro 3aJiky (I cemectp).

Sxuio migcymMKoBa MOJIyJbHAa OIIHKAa CTaHOBUTH He MeHie 60 OaniB, TO, 3a
MTMCBMOBOIO 3T0JI0I0 CTY/ICHTa, BOHA MOXKe OyTH 3apaxoBaHa sIK ITiICYMKOBA OIIHKA 3

HaBYAJIbHOI TUCHUIUIIHU. B iHImmoMy Bumanky, abo 3a Oa)kaHHS MIABULIUTH PEUTHHT,
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CTYIECHT CKJIaJa€ 3aliK. Y BUMAJAKY BIJICYTHOCTI CTy/ICHTA 3 OYy/b-sIKUX MPUYHH, BIH
MOBUHEH HamucaTu pedepar abo pedepyBaTu CTATTIO 32 TEMOK CEMiHAPCHKOTO
3aHATTA. [lepeckiananHs OIIHKY 3a MOTOYHUHN YU MM1ICYMKOBUM KOHTPOJIb 3 METOO 11
MIJIBUIIICHHS HE J03BOJISETHCS. 3a00prOBaHICTh 31 3MICTOBOTO MOJIyJIsl IOBUHHA OyTH
JIKBIAOBaHA CTYJAEHTOM B TI03aayJUTOPHUM dYac [0 TMOYaTKy I1JICYMKOBOTO
KOHTPOJIIO 3 HAcTynmHoro monayis. KiHieBuil TepMiH JiKBijaaiii 3a00proBaHOCTI 3
MOJYJIBHOTO KOHTPOJIIO 0OMEKYETHCSI TOYATKOM 3aJTIKOBO-EK3aMeHaIlliHO1 cecii.

PiBens 3HaHBL CTyAeHTA 32 BUKOHAHHS PI3HOTO BUIY 3aBIaHbh HA MPAKTUIHHUX
3aHATTSIX, 3aBJaHb JUIsl CAMOCTIIHOI poOOTH, HAMMMCAHHA ece Ta pedepyBaHHs CTaTTel
OLIHIOETHCS B Oanax, QIKCyeTbCs y >KypHaJl Micis BUBYEHHSI KOXKHOTO 3MiCTOBOTO
moayis. IliicyMKoBa OIliHKa 3a HAIIOHAJIBHOIO IIKAJIOK 3a CEMECTP 3aHOCUTHCS B
3aJIIKOBO-€K3aMEHaIllITHy BIIOMICTb.

CeMmecTpoBuii 3aiik — 1e Gopma MiJCYMKOBOTO KOHTPOJIO, IO TOJSTAE B
OITIHIII 3aCBOEHHS CTYJAEHTOM HaBYAJIBHOTO MaTepialy Ha TIiJACTaBl pe3yJbTaTiB
BUKOHAHHS HUM YCiX BU/IB 3aIlJIJaHOBAaHOI HaBYAJIbHOI pOOOTH MPOTITOM CEMECTPY.
3alliKk BUCTABIAETHCA 32 YMOBH, SIKIIO CTYJIEHT BHUKOHAB YCI BUAM HaBYAIbHOI
po0OTH, BU3HAYEHI pOOOUYOI0 MPOrPaMOI0 HABYAJIBLHOI JAUCIMIUIIHU, Ta OTPUMAaB He
MmeH1ie 60 6aiB.

[ToTOYHUN KOHTPOJb 3MIMCHIOETHCS TPOBIIHMM BHUKJIAJa4eM Ha MPaKTUYHUX
3aHATTSAX MPOTATOM CEMECTPY B MEKax BIJAMOBIIHOIO HaBYAJIBLHOTO MOAYJS 3a
rpadikom, 3aTBepIKeHUM Kadenporo MpakTUKUA aHTIiHChKOi MoBH. [limcymkoBwHit
KOHTPOJIb TPOBOAUTHCA Yy (opmi 3amiky 3TiIHO PO3KIaxy, 3aTBEPIKEHOTO
HABYAJIBLHUM BIJIJ[IJIOM YHIBEPCUTETY.

12. METOAUYHE 3ABE3IIEYEHHA

Meroanunum 3a0€3neYeHHSIM KypCy € OCHOBHA, JOJaTKOBA METOAMYHA Ta XYIOKHS
JiTepaTypa, a TaKoX MyOIIIUCTUYHI IHTEPHET-BUIaHHS.

13. CIIMCOK JKEPEJI

A
OcHoBHa JiTepartypa:
. A Companion to the British and Irish Novel 1945 — 2000 / [ed.
Brian W. Shaffer]. — Blackwell Publishing, 2007. — 608 pp.

2. Bradford R. The Novel Now: Contemporary British Fiction / Richard
Bradford. — Oxford: Blackwell, 2007. — 259 pp.

3. Brannigan]J. Orwell to the Present: Literature in England 1945 — 2000 / John
Brannigan. — Basingstoke: Macmillan, 2002. — 256 pp.

4. Boxall P. Twenty-First-Century Fiction: A Critical Introduction. —
Cambridge, 2013. — 278 pp.

5. Germana M. Scottish Women's Gothic and Fantastic Writing: Fiction since 1978.
— Edingburgh University Press, 2010. — 216 pp.

[
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8.

9.

Legacies of Modernism: Historicising Post-war and Contemporary Fiction /
[ed. David James]. — Cambridge: Cambridge University Press, 2012. —
300 pp.

Neo-Realism in Contemporary American Fiction / [ed. by K. Versluys].
Amsterdam — Atlanta GA : Rodopi, 1992. — 212 pp.

Novelists in the New Millennium: Conversations with Writers / [ed. by Vanessa
Guignery] — Palgrave Macmillan, 2012. — 176 pp.

Selden R. A reader’s guide to contemporary literary theory / Raman Selden, Peter
Widdowson, Peter Brooker. — 5th ed. — Pearson Longman, 2005. — 302 pp.

10.The Contemporary American Novel in Context / [Andrew Dix, Brian Jarvis,

Paul Jenner]. — Continuum International Publishing Group, 2011. — 192 pp.

11.The Hero in Contemporary American Fiction: The Works of Saul Bellow

and Don DeLillo [Stephanie S. Halldorson]. — New York: Palgrave
Macmillan, 2007. — 223 pp.

InTepHer-aKepedia:

. Brouillette S. Contemporary Literature, British Novels Now / Sarah

Brouillette [course materials for 21L.488:, Massachusetts Institute of
Technology, 2007. MIT Open Course Ware]. — [EnekTponnuii pecypc]. —
Pexxum noctymy: http://ocw.mit.edu.

Goodreads. [ EmekTpoHHMI pecypcl. — Pexum NOCTYIIY:
https://www.goodreads.com/.

. Journal of Neo-Victorian Studies. [Enexktponnuii pecypc]. — Pexum

noctymy: http://www.neovictorianstudies.com/
The Guardian. [Enextponnuii pecypc]. — Pexum goctymy: https:
//www.theguardian.com/books.

. The New York Times Book Reviews. [Enextponnuii pecypc]. — Pexum

noctyny: http://www.nytimes.com/section/books.

JIOI[aTKOBa METOAHUYHA JIiTepaTypa:

. AHnpeeB A. Teopust nuTepaTypbl: JMYHOCTb, MPOU3BEACHHUE, XYHO0KECTBEHHOE

TBOpYecTBO : [y4eb. mocobuwe]: B 2u. — Y. 1. Teopus nureparypHo-
XyJ0KecTBeHHOTo npousBeaenus / A. AuapeeB. Mu.: bI'Y, 2004. — 187 c.
baxtua M. @opMbl BpeMeHU U XpOHOTONAa B poMaHe. OUepKH MO MCTOPUYECKOU
nostuke / M. baxtun // baxtun M. Bompocsl nutepatypbl U 3cTeTHKUA. — M.:
Xynox. muteparypa, 1975. — C.234-407. [Enexktponnuii pecypc]. — Pexum
noctymy: http://philologos.narod.ru/bakhtin/hronotop/

hronmain.html.

. bonenkas H. “O06pa3 aBropa” kak scrernueckas kareropusi / H. bonernkas //

Kontekct 1985: [JIuTeparypHo—TeopeTnueckue uccieaoBanusi]. — M., 1986. —
C. 241-269.
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4. Ecun A. TlpuHImnel ¥ MpUEMbl aHAIHW3a JUTEPATYPHOTO MPOU3BEACHHS: [yueOl.
nocoobue| / A.Ecun. — 3-e m3a. — M.: ®aunra, Hayka, 2000. — 248 c.
[Enextponnuii pecypc]. — Pexxum goctymy: http:// www.twirpx.com/file/61620/.

5. Mamnanypa B. JliteparypHuii 1ncuxojori3M Ta MOro poiib y XyJA0KHbOMY TBOPI.
[OcHoBHl Qopmu 1 mnpuitomu] / B. Mananypa // BcecBiTHs miTepaTypa Ta
KyJIbTYypa B HaBUaJIbHUX 3akiaaax Ykpainu. —2000. — No.l .— C. 41-43.

6. Ckopuna JI. AnHamiz XyJ0XXHBOTO TBOpPY : [HaBY. MOCIOHHUK JIsi CTYJICHTIB
TYMaHITapHUX  CHemiadbHocTed  (¢unonoris,  jitepaTypHa  TBOPYICT,
xypHanictuka)] / JI. Ckopuna. — Tepronins : Hapuansna kaura — boraan, 2013. —
424 c.

7. Tamapuenko H. Teopust nurepaTypHbIX pPOAOB U KAHPOB. Omwuka /
H. Tamapuenko. — TBeps: TBep. roc. yH-T, 2001. — 72 c. [EnektpoHHuii pecypc]. —
Pexxum noctymy: http://www.gumfak.ru/teoriya_liter.shtm.

8. Troma B. Ananu3 XyJa0>KeCTBEHHOTO TeKkcTa: [ydeO. mocoOue sl CTYJEHTOB
dbunon. ¢ak. Beicul. y4eb. 3aBen.] / B. Twoma. — M.: M3patenbckuil LEHTP
“Axagemus’’, 2006. — 336 c.

9. anarinoB b. HaykoBuii Ta “mKUIBHUN’ aHali3W XyJAOKHBOTO TEKCTy /
b. lllanarinoB // BcecBiTHA JiTeparypa B CepeIHIX HaBUAJbHUX 3aKJajiax
VYkpaiau. — 2004.— No. 6. — C. 6-9.

10.1lennepoBebkuii K.C. Sk Hanmucatu ycminiHe ece: MeTtoaudHi pekoMeHaalii 10
Hanucanus ece / [yxi. K.C. llenaepoBcekuii / [H-T MacoBOi KOMyHIKaIii mpu
KHY imeni Tapaca lleBuyenka.— K.,2007.— 34 c.

11.Lye J. Contemporary Literary Theory / Brock Review / J. Lye. — Volume 2. —
Num. 1,1993. — P. 90-106.

12.Writer’s Encyclopedia. — 1% ed. — Writer’s Digest Books, 1996. — 560 pp.

B.
Cnucok Xy10:KHbOI JIiTEpaATypH

. Barnes J. England, England / Julian Barnes. — Vintage, 2008. — 272 pp.

2. Boylan C. Emma Brown. A novel from the unfinished manuscript by Charlotte
Bronte / Clare Boylan. — Penguin Books, 2005. — 464 pp.

3. Collins S. The Hunger Games / Suzanne Collins. 1st ed. — Scholastic Press, 2008.
— 374 pp.

6. Collins S. Catching Fire / Suzanne Collins. — 1* ed. — Scholastic Press, 2009. —
391 pp.

7. Collins S. The Mockingjay / Suzanne Collins. — 1* ed. — Scholastic Press, 2014. —
400 pp.

8. DeLillo D. Zero K. / Don DeLillo. — 1* ed. — Scribner, 2016. — 288 pp.

9. DeLillo D. Point Omega / Don DeLillo. — 1% ed. — Scribner, 2010. — 116 pp.

10.Ellison K. Lost Girls / Kate Ellison. — The Studio, a Paper Lantern Lit imprint,
2015.—352 pp.

11.McEvan 1. Nutshell / Tan McEvan. 1* ed. — Jonathan Cape, 2016. — 208 pp.

12.Keneally Th. Shindler’s Ark / Thomas Keneally. — Sceptre, 2006. — 432 pp.
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13.Kinsella S. The Secret Dreamworld of a Shopaholic / Sophie Kinsella. —
Black Swan Books Ltd., 2012. — 319 pp.

14.Levy D. Hot Milk / Deborah Levy. — Hamish Hamilton, 2016. — 224 pp.

15.Palahniuk Ch. Invisible Monsters / Chuck Palahniuk. — W.W. Norton &
Company; Reissue edition, 1999. — 304 pp.

16.Palahniuk Ch. Fight Club / Chuck Palahniuk. — W.W. Norton & Company (NYC).
— 218 pp.

17.Bloch R. Psycho / Robert Bloch. — Robert Hale Ltd., 2013. — 192 pp.

18.Parker H. Anatomy of a Soldier / Harry Parker. — Faber & Faber ; main
edition, 2016. — 320 pp.

19.Riggs R. Miss Peregrine's Home for Peculiar Children / Ransom Riggs. — Quirk
Books ; reprint edition. — 382 pp.

20.Riordan R. The Lightning Thief / Percy Jackson and the Olympians / Rick
Riordan. — Book 1. — Disney Hyperion, 2006. — 416 pp.

21.Riordan R. The Sea of Monsters / Percy Jackson and the Olympians / Rick
Riordan. — Book 2. — Disney Hyperion, 2007. — 320 pp.

22.Riordan R. The Titan’s Curse / Percy Jackson and the Olympians / Rick
Riordan. — Book 3. — Scholastic, 2008. — 207 pp.

23.Riordan R. The Battle of the Labyrinth/ Percy Jackson and the Olympians /
Rick Riordan. — Book 4. — Disney-Hyperion; Reprint edition, 2009. — 400 pp.

24.Steel D. Echoes / Danielle Steel. — Dell; Reprint edition, 2005. — 464 pp.

25.Self W. Dorian, an Imitation / Will Self. — Kindle Edition, 2002. — 289 pp.

26.Szalay D. All That Man Is / David Szalay. — McClelland & Stewart, 2016. —
448 pp.

27.Tremain R. The Gustav Sonata / Rose Tremain. — Chatto & Windus. — 256 pp.

KOPOTKHM I'IOCAPIN

Adventure Story. A genre of fiction in which action is the key element,
overshadowing characters, theme and setting. ... The conflict in an adventure story is
often man against nature. A secondary plot that reinforces this kind of conflict is
sometimes included. In Allistair MacLean’s Night Without End, for example, the
hero, while investigating a mysterious Arctic air crash, also finds himself dealing
with espionage, sabotage and murder.

Biographical Novel. A life story documented in history and transformed into
fiction through the insight and imagination of the writer. This type of novel melds the
elements of biographical research and historical truth into the framework of a novel,
complete with dialogue, drama and mood. A biographical novel resembles historical
fiction, save for one aspect: Characters in a historical novel may be fabricated and
then placed into an authentic setting; characters in a biographical novel have actually
lived.

Ethnic Fiction. Stories and novels whose central characters are black, Native
American, [talian-American, Jewish, Appalachian or members of some other specific
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cultural group. Ethnic fiction usually deals with a protagonist caught between two
conflicting ways of life: mainstream American culture and his ethnic heritage.

Fictional Biography. The biography of a real person that goes beyond the
events of a person’s life by being fleshed out with imagined scenes and dialogue. The
writer of fictional biographies strives to make it clear that the story is, indeed, fiction
and not history.

Gothic. This type of category fiction dates back to the late eighteenth and early
nineteenth centuries. Contemporary gothic novels are characterized by atmospheric,
historical settings and feature young, beautiful women who win the favor of
handsome, brooding heroes—simultaneously dealing successfully with some life-
threatening menace, either natural or supernatural. Gothics rely on mystery, peril,
romantic relationships and a sense of foreboding for their strong, emotional effect on
the reader. A classic early gothic novel is Emily Bronte’s Wuthering Heights. The
gothic writer builds a series of credible, emotional crises for his ultimately triumphant
heroine. Sex between the woman and her lover is implied rather than graphically
detailed; the writer’s descriptive talents are used instead to paint rich, desolate,
gloomy settings in stark mansions and awesome castles. He composes slow-paced,
intricate sketches that create a sense of impending evil on every page.

Historical Fiction. A fictional story set in a recognizable period of history. As
well as telling the stories of ordinary people’s lives, historical fiction may involve
political or social events of the time.

Horror. Howard Phillips (H.P.) Lovecraft, generally acknowledged to be the
master of the horror tale in the twentieth century and the most important American
writer of this genre since Edgar Allan Poe, maintained that “The oldest and strongest
emotion of mankind is fear, and the oldest and strongest kind of fear is fear of the
unknown. These facts few psychologists will dispute, and their admitted truth must
establish for all time the genuineness and dignity of the weirdly horrible tales as a
literary form.” Lovecraft distinguishes horror literature from fiction based entirely on
physical fear and the merely gruesome. “The true weird tale has something more than
secret murder, bloody bones or a sheeted form clanking chains according to rule. A
certain atmosphere of breathless and unexplainable dread of outer, unknown forces
must be present; there must be a hint, expressed with a seriousness and
portentousness becoming its subject, of that most terrible concept of the human
brain—a malign and particular suspension or defeat of the fixed laws of Nature which
are our only safeguards against the assaults of chaos and the daemons of unplumbed
space.” It is that atmosphere—the creation of a particular sensation or emotional
level—that, according to Lovecraft, is the most important element in the creation of
horror literature. [Lovecraft and Poe produced classics in this genre]; contemporary
writers enjoying considerable success in [horror fiction] include Stephen King,
Robert Bloch, Peter Straub, and Dean Koontz.

Juveniles, Writing for. This includes works ... intended for an audience
usually between the ages of two and sixteen. Writing for children is a specialized art
that’s harder than it looks. The language must be appropriate for the age of the reader,
the subject matter must be of interest to the target age group, the opening of the work
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must be vivid enough to capture the reader’s attention and the writing throughout
must be action-oriented enough to keep it. ... Story ideas begin with a strong
character and meaningful, directed action. The use of suspense and the interplay of
human relationships are two features of effective juvenile fiction. Books and stories
are told almost exclusively from a single viewpoint (in first or third person), as this
technique helps to establish and sustain a sense of reader identity... . Categories of
children’s books are usually divided in this way: (1) picture and storybooks (ages two
to nine)... ; (2) easy-to-read books (ages seven to nine)... ; (3) “middle-age” [also
called “middle grade™] children’s books (ages eight to twelve)... ; (4) young adult
books (ages twelve to sixteen)...

Literary Fiction vs. Commercial Fiction. To the writer of literary, or serious,
fiction, style and technique are often as important as subject matter. ... Commercial
fiction, however, is written with the intent of reaching as wide an audience as
possible. ... Commercial fiction is sometimes called genre fiction because books of
this type often fall into categories, such as western, gothic, romance, historical,
mystery and horror.

Mainstream Fiction. Fiction that transcends popular novel categories—
mystery, romance or science fiction, [etc.]—is called mainstream fiction. Using
conventional methods, this kind of fiction tells stories about people and their conflicts
but with greater depth of characterization, background, etc. than the more narrowly
focused genre novels. It is not, however, experimental in style as are more avant-
garde works. Some examples of contemporary mainstream fiction would be the work
of James Michener, John Updike and Joyce Carol Oates.

Mystery. A form of narration in which one or more elements remain unknown
or unexplained until the end of the story. The modern mystery story contains
elements of the serious novel: a convincing account of a character’s struggle with
various physical and psychological obstacles in an effort to achieve his goal, good
characterization and sound motivation.

Nonfiction Novel. A work in which real events and people are written [about]
in novel form, but are not camouflaged, as they are in the roman a clef. In the
nonfiction novel, reality is presented imaginatively; the writer imposes a novelistic
structure on the actual events, keying sections of narrative around moments that are
seen (in retrospect) as symbolic. In this way, he creates a coherence that the actual
story might not have had. The Executioner’s Song, by Norman Mailer, and In Cold
Blood, by Truman Capote, are notable examples of the nonfiction novel.

Popular Fiction. Generally, a synonym for category or genre fiction; i.e.,
fiction intended to appeal to audiences for certain kinds of novels. ... Popular, or
category, fiction is defined as such primarily for the convenience of publishers,
editors, reviewers and booksellers who must identify novels of different areas of
interest for potential readers.

Psychological Novel. A narrative that emphasizes the mental and emotional
aspects of its characters, focusing on motivations and mental activities rather than on
exterior events. The psychological novelist is less concerned about relating what
happened than about exploring why it happened. ... The term is most often used to
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describe twentieth-century works that employ techniques such as interior monologue
and stream of consciousness. Two [examples of contemporary] psychological novels
... are Judith Guest’s Ordinary People and Mary Gordon’s The Company of Women.

Roman a Clef. The French term for “novel with a key.” This type of novel
incorporates real people and events into the story under the guise of fiction. Robert
Penn Warren’s All the King’s Men, in which the character Willie Stark represents
Huey Long, is a novel in this genre.

Romance Novel. Also known as the category romance, the romance novel is a
type of category fiction in which the love relationship between a man and a woman
pervades the plot. The story [is often] told from the viewpoint of the heroine, who
meets a man (the hero), falls in love with him, encounters a conflict that hinders their
relationship, then resolves the conflict. ... Romance is the overriding element in this
kind of story: The couple’s relationship determines the plot and tone of the book. The
theme of the novel is the woman’s sexual awakening. Although she may not be a
virgin, she has never before been so emotionally aroused. Despite all this emotion,
however, characters and plot both must be well-developed and realistic: Contrived
situations and flat characters are unacceptable. Throughout a romance novel, the
reader senses the sexual and emotional attraction between the heroine and hero.
Lovemaking scenes, though sometimes detailed, are not generally too graphic,
because more emphasis is placed on the sensual element than on physical action.

Romantic Suspense Novel. The romantic suspense novel is a modern
emergence of early gothic writing. This genre evolved in the 1950s with writers such
as Mary Stewart and Victoria Holt. ... The genre is recognizable when contrasted
with other writing. It is not a detective mystery story because the law (police) rarely
gets involved in the action. It also differs from traditional ... suspense novels because
it moves more slowly and has more character interplay and psychological conflict
than the fast-paced violence of [most] suspense thrillers.

Science Fiction [vs. Fantasy]. Science fiction can be defined as literature
involving elements of science and technology as a basis for conflict, or as the setting
for a story. The science and technology are generally extrapolations of existing
scientific fact, and most (though not all) science fiction stories take place in the
future. There are other definitions of science fiction, and much disagreement in
academic circles as to just what constitutes science fiction and what constitutes
fantasy. This is because in some cases the line between science fiction and fantasy is
virtually nonexistent. Despite the controversy, it is generally accepted that, to be
science fiction, a story must have elements of science. Fantasy, on the other hand,
rarely utilizes science, relying instead on magic, mythological and neo-mythological
beings and devices, and outright invention for conflict and setting. ... Contemporary
science fiction, while maintaining its focus on science and technology, is more
concerned with the effects of science and technology on people. Since science is such
an important factor is writing science fiction, accuracy with reference to science fact
is important. Most of the science in science fiction is hypothesized from known facts,
so, in addition to being firmly based in fact, the extrapolations must be consistent.
Science fiction writers make their own rules for future settings, but the field requires
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consistency. ... Beyond inconsistency and an overabundance of gadgetry in place of a
good story, there are few taboos in science fiction.

Techno-Thriller. This genre utilizes many of the same elements as the thriller,
with one major difference. In techno-thrillers, technology becomes a major character.
In Tom Clancy’s The Hunt for Red October [for example], specific functions of the
submarine become crucial to plot development.

Thriller. A novel intended to arouse feelings of excitement or suspense. Works
in this genre are highly sensational, usually focusing on illegal activities, international
espionage, sex and violence. A thriller is often a detective story in which the forces of
good are pitted against the forces of evil in a kill-or-be-killed situation.

Young Adult. A term used ... to refer to the books published for young people
between the ages of twelve and seventeen.
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