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ABneenko Tarbsna. IIparmaTnyeckne 0CO0EHHOCTH PeTPAHCASLMOHHOrO JMCKYpca KaK IJI00ATbHOIO
pe4yeBoro akra. AHaIM3UPYIOTCS M ONMCBHIBAIOTCSA IPAarMaTHUECKUE XapaKTEPUCTHKH PETPAHCISILMOHHOTO TUCKYpCa.
PerpancnaTuBHOE  OOIIEHWE MpEACTaBISIET COOOH  OMOCPEAOBAaHHOE  B3aMMOJCHCTBHE, UTO  IIPEAIOIAracT
(YHKIIMOHNPOBAHUE BCIOMOTATEIPHOTO 3BEHA — aJpecaTa-peTpaHcisTopa I Iepenadn MHPOPMAIH KOHEYHOMY
agpecaty. KOHTEKCT azpecaTHOW OIOCPENOBAHHOCTH PETTIAMEHTHUPYET BBHIOOP PEYEBBIX EAMHHI[ M PEUCBBIX AKTOB.
PeTpaHCIAIMOHHBIA AUCKYpC SBIAETCS Ham(pa3oBBIM LEHTPOCTPEMHUTEIBHBIM COMHCTBOM M IPEIIONATacT TeMa-
peMaTHIECKOE CTPYKTypHpOBaHHE. AKTOPEUEBOH acIeKT PETPAaHCISIMUOHHOTO AUCKYpPCa CBsI3aH C MPOOJIEMON CIIOKHBIX
peueBBIX akTOB. JIMCKypCHBHBIH akT OOBEOMHSACT NMPOCTBIE aKTHI-YHKIMM Ha ypOBHE OCHOBHOW M IOMYMHEHHOU
CTpaTeruy roBOPSIIIEro B rpaHHIaX r1o0abHOTO PEeYeBOro akTa PEeTPaHCISILHOHHOTO JIUCKYpCa.
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rJ100aJIbHBIA PEUEBOH aKT, AUCKYPCUBHBIN PEYEBOI aKT, PETPAHCISIMOHHBINA TUCKYPC.

Avdeyenko Tetyana. Pragmatic Pecularities of Transmittance Discourse as a Global Speech Act. The article
is focused on the problem of pragmatic analysis of the discourse in the indirect communication of transmittance.
Transmittance communication presupposes functioning of the third participant — addressee-transmitter whose role is to
pass the message from the speaker to the final addressee. The context of the above mentioned communication determines
the choice of the speech units, their structure and speech act variability. The structure of transmittance discourse
comprises the kernel utterance with its left and right context in their unity having the centre and periphery. Topic-
comment relations are characteristic feature of this unity. Pragmatic aspect of transmittance discourse presents
peculiarities of the pragmatic types, determines their variety in syntagmatics and paradigmatics. Speech act aspect of
transmittance discourse presupposes its functioning as a complex speech act comprising simple speech acts-functions and
kernel discourse speech act in the frame of the global speech act unity.
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Banenmuna bouiuyx

ADPEKTUBH SIK BEPBAJIBHI 3ACOBH BUPAKEHHS IECUMI3ZMY
B CYYACHIN AHTJIIMCBHKIA MOBI

HocnijpkeHo CTpYKTypHI Ta (YHKIIOHAJbHI OCOOJMBOCTI EMOIL[IHMX BHMI'YKIB HEraTHBHOI OIIHKH, SIKI €
adeKTHBaMHU-1IeHTU(IKATOpAMH TIECUMICTUYHOI KOMYHIKaTHBHOI IOBEJIHKM MOBIS. BUSBIEHO KOpIYC BHIYKIB,
MOTEHLIiHA 3JAaTHICTh SKUX O(OPMIIIOBATH MECUMICTHYHI BUCJOBJICHHS MiJTBEP/UKYEThCS KOHTEKCTYaJlbHHUMU
MapKepaMmu MeCUMi3My, sIKi BKa3yIOTh Ha €KCIUTIKAIIO HOro SAKiCHUX 03HAK. Y CTAHOBJICHO, 1[0 OHOCIIBHI HEMOXIiIHI Ta
MOXI/THI BUTYKH MICTSTh Y CTPYKTYpi CBOIX JIGKCHIHHX 3HaueHb OAHY a00 IeKiJbKa CeM IeCHMi3My, sKi BKa3yIOTh Ha
Horo 6a30Bi, CyMIXKHI Ta CyIyTHI O3HAKH, IO € NEPEIyMOBOIO, SIKa BU3HAYAE 3AaTHICTh JAHOTO BUTYKY /IO BKUBAHHS y
MECUMICTUYHUX BHCJIOBJICHHSAX. BHSBIEHO, IO BUTYKH-CIOBOCIIONYYEHHS, SKi JAEMOHCTPYIOTH 3aTHICTH [0
opOpMIICHHS TECHMICTHYHUX BHUCIIOBIICHb, € TIOXiTHAMH KOHCTPYKIISIMH, SKi TIPEICTaBICHI SK BITBPHUMH, TaK I
ycrasieHuMu ((ppazeonoriyHuMu) criorykamu. IlecuMicTHYHHMN MOTEHIan AOCIiUKyBaHUX aeKTHBIB-ieHTH(IKATOPIB
BH3HAYAETHCSI BIUIMBOM KOHTEKCTYaJbHHX MAapKepiB IeCHMi3My Ha KOHTEKCTyalbHO OOYMOBJIEHI CMHCIH, SKi
CTBOPIOIOTH MECUMICTUYHUI KOHTEKCT. J[0BEAEHO, 1110 eMOIilHI BUI'YKH HEraTHBHOI OLIIHKH BKa3yIOTh Ha MOBJICHHEBY
peatizallito CHTyaTHBHOI IECUMICTHYHOI aKIIEHTYyaIlii.

KuiiouoBi cjioBa: BUTYyKH, TIECUMICTHYHE BHCIIOBIICHHS, NMECUMICTUYHA KOMYHIKaTHBHA IMOBEIiHKA, a()eKTHUBH,
SKICHI O3HAKH MMECUMi3MYy.

IlocTanoBKka HaykoBOi mpo6JemMu Ta ii 3HavYeHHs. [lecumizM K KOMIUIEKCHMI (PeHOMEH,
3aCHOBAHHUH Ha ICHXOJIOTTYHMX, COIIAIbBHUX, KOTHITUBHUX Ta €EMOIIMHUX YHHHHUKAX, BiJI3HAYAE€THCS
MEBHOIO crenu@iKol MOBIEHHEBOI akTyamizauii. MOBJIEHHeEBA MisJBHICTh, IIOB’s3aHa 13
BUPAXXCHHSAM TECUMI3MY, SIK 1 1HII BUJIM MOBJICHHEBOI MisIILHOCTI, BKIIIOUA€E B ce0€ MOTHUBH, METY,
MEBHUI KOMILJIEKC i 13 3aCTOCYBAHHSIM 3aC00iB MOBHOTO KOy, CITIBBITHECEHICTh 13 KOHTEKCTOM,
CHUTYalli€l0 Ta PI3HOMaHITHUMHU 30BHIIIHIMU BIIMBaMu [6, 27].
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OCKUTbKM OJMHUIICIO MOBJICHHSI € BHCJIOBJIGHHS, cCaMe€ Y HbOMY B3a€MOJIIOTh BHpPaKEHI
JICKCUYHO, TPaMaTUYHO Ta IHTOHANIWHO 3HauYeHHS [3, 90], came «BUCIOBIEHHS 3aHYPEHO Y
BIJIMOBIIHY CHUTYyallll0 MOBJICHHS, OTPUMYIOUM JOJATKOBUN MparMaTUYHUA 1 MOJAJIbHUN
KOMITOHEHT» [5, 62]. Bianosigaoun BCiM 3a3HaUE€HUM BHILE KPUTEPISAM, IECUMICTUYHI BUCIOBJICHHS
€ OIVHUIISIMH MOBJICHHS, 3a JOIOMOTOK0 SIKMX BiIOYyBa€TbCs EKCIUTIKALlsl SKICHUX O3HAK, SKi
BKa3YIOTh Ha 1HJMBIlyaJbHO-TICUXOJIOT14HI Ta COLIaTbHO-KOTHITUBHI aCleKTH SBUILA.

AHamiz ngochairkeHb 1i€i mpobaemu. Ha crorogHi B Mekax aHTPOIIOJOTIYHOI Ta
KOMYHIKaTHBHOI JIHTBICTHYHHX TapajurM JOCTIHKYBAINCSA TaKi TUIIM OCOOMCTOCTEH: JII0MHA, 10
Mi3Hae, JIFDAMHA BOJIBOBA, JIFOIMHA HEIIUpPa, JI0UHA ipoHIYHA [4], TroquHa HerpaBauBa [7], JIroauHa
arpecuBHa [1] Ta in. OmHMM 3 MOIyciB OyTTS JIOAMHM B MOBiI € IIOJUHA IECHUMICTHYHA,
KOMYHIKaTHBHA IMOBEJIHKA KOTPOi 3acIyroBye Ha OKpeMe AOCTIIKEHHS 3 OrjsAy Ha Te, 10 B
€BPOMEUCHKIA KYJIBTYpHI CaMOCBIZOMOCTI, OCOONMBO B €BpOMEUCHKINH (imocodii ocTaHHHOrO
CTOJITTS, 1/1ed MECUMI3My CTaja OJHIEI0 13 TUX, AKi Jadyd TBOPYMH IMITYyJIbC TMEPErsigy OCHOB
dinocodii.

Memoro ctaTTi € BUSBICHHS OCOONMBOCTEH (YHKIIOHYBaHHS adeKTHBIB-1IeHTU(DIKATOPIB
NECUMICTHYHOI OBEIIHKM MOBIA. L[ MeTa mependayae BUKOHAHHS TaKUX 3A60aHs: 1) yCTaHOBUTH
KOPIIYC €MOI[IMHUX BUTYKIB HEraTHBHOI OILIHKH, $KI 3JIACHIOIOTH JEKCUYHE O(pOPMIICHHS
NECUMICTUYHUX BHUCIIOBIIEHB; 2) 3’CyBAaTH CTPYKTYpPHI OCOOJMBOCTI BUTYKIB — iJeHTH(DIKATOpiB
necumizMy; 3) BUSIBUTHM CEMHU IE€CHMI3MY, fKi BH3HAYalOTh MOTEHIIHHY 3[aTHICTb aEeKTUBIB /0
0 OPMIICHHS MTECUMICTUIHUX BUCIIOBJICHD.

Buxkiaax ocHoBHOro Marepiagdy W OOIPYHTYBAaHHSI OTPHMAHHMX pe3yJbTATIB
aocjaigxkeHHs. Pesynprarom (yHKIIOHYBaHHS eMOIIMHHX (akTOpiB, $Ki CYNPOBOIKYIOTH
TiSUTBHICTh KOMYHIKaHTa-TlecCuMicTa, € (OpMYyBaHHS HETaTUBHUX EMOII Ta MepekKuBaHb, IO
NPU3BOAUTE 110 (iKcallii MeCUMICTUYHHUX JWCIIO3UIIA Ta BHHUKHEHHS MECHMICTHYHOTO HACTPOIO.
EmoniiiHa ckiajoBa MecHMMi3My OTPUMY€E MOBJIGHHEBE BTUICHHS 32 JIONMOMOIOK JIEKCHYHHMX
OJIMHUIIb, IO MICTSITh Y CBOIH CEMaHTHIIl €MOTHUBHUN KOMIOHEHT, TOOTO emoTuB [8, 96—98]. Ilixn
€MOTHBaMHM DPO3yMIiIOTb MOBHI OJIMHHMII, B CEMAaHTHYHIH CTPYKTYpl SIKHX MICTUTHCSI CEMAaHTHYHA
O3HaKa, 3aBJSKH KM 111 OJUHUII aJeKBAaTHO BXXKMBAIOTHCS BCIMAa HOCISIMH MOBU ISl BHPAKEHHS
eMOLIIHOrO cTaBieHHA a0o cTaHy MOBLS [8, 24—25]. I3 TpbOX THUMIB €MOTHBIB, BHOKPEMIIEHHX
B. I. [llaxoBchkuM (apeKTHUBH, KOHOTATHBH, MOTEHIIaTHBH), came a(eKTHUBH, TOOTO CJIOBa, IO
O3HAuYyIOTh eMOIlit0 0e3 i Ha3uBaHHS, € TUMU JIGKCHYHUMHU OJMHUISIMH, SIK1 3/11HCHIOIOThH JIEKCHYHE
0hOpMIICHHS IECUMICTUYHHUX BHCIIOBJIEHb.

[Tin gac mocmiKEHHS BCTAHOBJIECHO, IO aeKTUBAMU — iMeHTHU(IKATOpPAMU MECUMICTUYHOI
KOMYHIKaTUBHOI MOBEIHKH MOBIISI € €MOLIIHI BUTYKH HEraTUBHOI OI[IHKHA, MOTUBOM BHOODY SIKHX €
1HAMBIlyadbHI OCOOJMBOCTI TEpPEKWBAHHS HETaTHBHUX €MOLIH, IO CYNPOBOIXKYIOTH HpPOSBU
MECUMICTHYHOT aKI[EHTYaIlii.

Y xoxi omnpauroBaHHS (AKTUUHOTO MaTepially 3 XYIOXKHIX TBOpIB AaHIJIHCBKUX Ta
aMEepUKaHChKUX NHCbMEHHUKIB XX—-XX| cTopidu MeromoM CyHiIbHOI BHOIPKM BHOKPEMIICHO
52 BWTYKH, TIECUMICTHYHHMIA TOTEHINAN SKHUX IiITBEPIKYETHCS KOHTEKCTYAIbHUMH MapKepamu
MEeCUMI3My, SKi B MEXKax JOCHIKYBaHUX MECHUMICTUYHHX BUCJIOBIEHb BKA3YIOTh Ha EKCILTIKAIIIIO
AKICHUX O3HaK rnecuMizmy. KoHTekcryaibHa 00yMOBIIEHICTh BUTYKIB — 1IEHTH(IKATOPIB ECUMI3MY
BU3HAUYAETHCS iX 0araro3HA4YHICTIO Ta 3JATHICTIO BUPAKATH MIUPOKHUHA CHEKTP 1HKOIH MOJSPHHUX
€MOIIiH.

Jlns ceMaHTUYHOTO aHalli3y BHOKpEMIICHHX BHUTYKiB BHKopuctaHo: The Longman Dictionary
of Contemporary English, American Heritage Dictionary of the English Language, Collins English
Dictionary Complete and Unabridged, Kernerman English Multilingual Dictionary, McGraw-Hill
Dictionary of American Idioms and Phrasal Verbs, Random House Kernerman Webster’s College
Dictionary, Webster’s Revised Unabridged Dictionary.

bepyun 3a ocuoBy knacudikamiro O. B. Kantioposoi [2, 26—32], MU MOAIIAEMO BUTYKH —
ineHTU(dikaTopu TecumizMy Ha: 1) OJHOCTIBHI HEMOXIAHI; 2) OJHOCIIBHI TOXIiJIHI, 3) BHUTYKH-
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cnoBocrnionydeHHss. OMHOCTIBHI HEMOXiMHI BUTYKH € (POHETHYHO O(OPMIICHHMMH 3HAKaMH, SKi
OOCIIyTOBYIOTh €MOIiHY cdepy XKHUTTA JIOJMHH Ta HE HaleXaTbh A0 TMEBHOI YaCTMHU MOBH.
BusiBneHo, mo TEHACHLIIO MO JEKCHYHOTO O(QOPMIICHHS MECUMICTUYHHX BHUCIIOBIICHb BUSBIIAIOTH
Taki ofHOCHIBHI mepBicHi Hemoximni Buryku: Ah! Aw! Ay / Aye! Bah! Heigh-ho! Ho-hum! Huh!
Humph! O! Oh! Pshaw! Tsk! Ugh! Uh! Uh-uh! Uh-oh! Um / umm! Yuck / yuk!

OpHOCIBHI MOXiAHI BUTYKH € PECEMaHTH30BAHMMM [MOBHO3HAYHUMHU YacCTHHAMU MOBH, fKi,
BTPaTHBIIU CBOi KaTeropiajbHi O3HAKH, MOYaJId BUKOHYBAaTH (QYHKIIi1, MpuTamManHi Burykam. Cepen
JaHUX BUTYKIB y IECUMICTHYHHUX BHCIIOBIICHHAX 3ycTpiuaemo Taki: Alack! Alas! Christ! Darn! Dear!
God! Indeed! Lord! Ochone! Waesuck / Waesucks! Waly! Welladay! Wellaway / Wellaways! Wirra!
Woe!

Sk CBIAYMTH UTFOCTPATUBHHUI MaTepiall, HAsABHICTh Y CEMAHTHYHIN CTPYKTYpi IOCIIIPKYBaHUX
JIEKCHYHUX OJHUHHMIb OJHI€T a00 JEKUIBKOX CeM TIeCHMMI3My, SKi BKa3ylOThb Ha Horo 0a30Bi
(«HETaTUBHI OYIKYBaHHS», «HEBIPa», «HEBIIEBHEHICTHY, «OUIb»), CYMIXHI («ropey», «CTpaKIaHHSI,
«CYMHIB», «IIPUTHIYEHICTB») Ta CYNyTHI («CKapru», «HETAaTHBHE CTABJICHHS», «TPHBOTAY,
«HE3aZI0BOJICHHS», «PO3ApPATYBaHHS», «PO34apyBaHHSI», «HYAbra») O3HAKU, € MEPEIyMOBOIO, IO
BHU3HAua€ MOTEHIIHY 3JaTHICTh 1aHOT OJMHMIIL IO B)KUBAHHS y MIECUMICTUYHUX BUCJIOBJICHHSIX.

3BepTae Ha cebe yBary Tod ¢akT, mo i3 40 BHOKpEMJIEHUX y XOJI CEMAaHTHYHOIO aHali3y
OCHOBHUX SIKICHUX O3HaK MECHUMI3My OJTHOCIIBHUMHU BUTYKAMU €KCIUTIKYeThCs TUIbKH 15. Lle MoxHa
NOSICHUTH: 1) TeHIeHIi€o 10 MiHiMi3amii BepOalbHOTO BHPaKEHHS HETAaTUBHUX EMOLIN;
2) 3/IaTHICTIO €MOLIIHHO-OI[IHHUX BUTYKIB HEraTHMBHOI OIIIHKM aKIIEHTYBaTH HAaWOUIBII peJICBaHTHI
ISl IECUMICTHYHOTO BUCIIOBJICHHS O3HAKU TIECHUMI3MY.

3Bakarouu Ha 0AraTO3HAYHICTH BUINE3a3HAUYEHUX BUTYKIB, 3ayBaKUMO, 110 1X MECUMICTUYHUMI
MOTEHIIIa]l BU3HAYAETHCS BIUIMBOM KOHTEKCTYalIbHHX MAapKepiB MECHUMI3My Ha KOHTEKCTYalbHO
O0OyMOBJIEHI 3HAYeHHS, IO CTBOPIOIOTh KOHTEKCT, SKHH BKa3ye Ha CTaHM Ta €MOIIii, KOTpi
BiJI0OpakarOTh SIKICHI O3HAKHU MecuMizmMy. HaBenemo mpukianu:

“I have been evil. | have been unkind. I have lied. Oh! Oh! Oh! I have been unfaithful. My
heart has been wicked. | have joined with those who have done evil things. Oh! Oh! Oh! | have
stolen. I have been false. I have been cruel! Oh! Oh! Oh!” (Th. Dreiser, p. 290).

VY 3ampornoHOBaHOMY MECHMICTUYHOMY BHCIIOBJICHHI 0a30Ba O3HaKa MECHMI3MY «Oilb», sSKa
aKTyaJli3y€eThCsl 32 JOTIOMOTOK0 BIJIMOBIAHOI CEMHU IMECUMI3MY y CTPYKTYpl JIEKCUYHOTO 3HA4YEHHS
oxHociBHOrO HemoxigHoro Buryky Oh! (used to express strong emotion, such as surprise, fear,
anger, Or pain), IOMOBHIOEThCS EKCIUTIIUTHOI MECHMICTHYHOK aBTOXapaKTepHU3alli€lo, sKa

PO3roOpPTAETHCSI HABKOJIO KOHTEKCTYyalbHUX MapkepiB mecuMizmy “I have been evil”, “l have been
unkind”, “I have lied”, “I have been unfaithful ”, “My heart has been wicked ”, “I have joined with
those who have done evil things”, “lI have stolen”, “l have been false”, “I have been cruel”.

HaBeneni Buiie mapkepu, Kl JEMOHCTPYIOTh YCBIJOMJIEHHS MOBLIEM HEraTMBHMX HACHIJIKIB CBOIX
MoMepeaHiX BYMHKIB, [0 MOXE CTaTH MepeayMoBOIO [Uisl (OpMYyBaHHA MECUMI3MY SIK
aTpuOyTHBHOTO CTHIIIO, pa3oM i3 Oaratopa3oBUM BHKOpUCTaHHsSM BUTyKy Oh! nponykyrots
KOHTEKCT, SIKMM CBITUUTH MPO aKTyadi3allil0 CUTYaTUBHOIO THUIY MECHMICTHYHOI aKLEHTYyallii.
HaBenewmo iHImmit mpukian:

He seemed torn by some mighty grief. As | softly withdrew I could hear him groaning, “God!
God! God!” Not that he was calling upon God; it was a mere expletive, but it came from his soul
(J. London, p. 70).

OnnocniBHui nmoxiguuit Buryk God!, y cTpykTypi JEKCHYHOTO 3HAYEHHS SIKOTO 3a(iKCOBAHO
cemu necuMizmy “‘disappointment” Ta “disbelief”, sxi € iHAMKaTOpamMu 0a30BOI O3HAKH MECUMI3MY
«HEBipa» Ta CyMyTHBOI O3HAKU «po3dyapyBaHHs» (God! — used to express disappointment, disbelief,
frustration, or the like), T0MOBHIOETHCS B aHATI30BAHOMY BUCJIOBJICHHI KOHTEKCTYaJIbHUM MapKepOM
MECHMI3MY, SIKHH HE TUTbKK BKa3ye Ha Tope, 10 HOro rmepexuBae royioBHuM repoit (“mighty grief”),
a ¥ akKIeHTye yBary Ha Horo emoruiiiHoMmy craHi (“he seemed torn”). Jlekcuuna onuHUIS Ha
NO3Ha4YeHHs (OHALIHHOrO KOMIOHEHTa HeBepOalbHOI KOMYyHiKamii “groaning” € mMapkepoM, sKuii
HiATBEPIXKYE MPUTHIYCHUN CTaH MOBLIS.
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Sk CBITUMTH LTFOCTpATUBHUN MaTepiajl, OMKMCaH] BUIIE OJHOCTIBHI BUTYKH BJKUBAIOTHCS TaKOXK
y BUTJISIII CTIOJTyYeHb HEMoXiqHuX BUTYKIB 3 moxigaumu (O, dear! Oh, dear! O horror! O despair! O
misery! O Lord! ta iH.), mo0, y CBOIO dYepry, CIpHUSE MPOLECYy MPOAYKYBAaHHS IMMECHMICTHYHHMX
BuciioBiieHb. Hanpuknan: ...she sighed to herself, “Oh, dear, what shall | do, what shall | do?” It
seemed to her that every one else was behaving very badly (E. M. Forster, p. 86).

Cnonydenns Henoxignoro suryky Oh! (used to express strong emotion, such as surprise, fear,
anger, or pain), skuii y JaHOMY IECHMICTHYHOMY BMCJIOBJCHHI BKa3ye Ha akTyai3ailiro 0a30Boi
O3HAaKH MecHMi3My «OuTby», Ta moxigHoro Buryky Dear! (mild expressions of regret, sorrow, pity
etc.), y ceMaHTHII SKOro 3adiKCOBAHO CEMYy MECUMI3ZMY “‘sorrow’”’, MO €KCIUIIKYE CYMDKHY O3HAKY
NECUMI3MY «CTpaXXIaHH:», BIATBOPIOE aTMochepy posnady, 0oito Ta cTpaxaanss. [loBropene aBiui
puTopuuHe 3anuTaHHA ‘What shall I do?” NONOBHIOE MECHUMICTUYHE BUCJIOBJICHHS BKa31BKOIO Ha
HEBIICBHEHICTh, Bimguad, Oe3Hamito. KoHTeKcTyanpHUII Mapkep mnecumizmy “‘sighed” mo3HauYae
doHaniifHUN KOMIIOHEHT HeBepOalbHOI KOMYHIKallii, SKHl aKIEHTye yBary Ha OCOOJMBOCTSIX
HeBepOaIbHOI MOBEJIHKM KOMYHIKaTa-IeCUMICTa.

Buryku-cioBocnoiay4eHHs, SKi JEMOHCTPYIOTh 3JaTHICTh 0 O(OPMIICHHS MECUMICTHUYHHX
BUCIIOBJICHb, € TOXIAHUMHU KOHCTPYKIISIMH, SKI TPEICTaBIICHI SK BUIBHUMH, TaK 1 YCTaJICHUMH
(bpaseomoriunumu) cronykamu: Poor creatures! Poor me! My griefl My sorrow! My ruin! My
despair! Blast it / you! Dear me! For God’s sake! Just my luck! Oh, hard luck! Worse luck! Woe is /
on me! ta in. BinpHi crnoBocmonydeHHS (OPMYIOTH HE3aMKHEHY CHUCTEMY, SIKa JIEMOHCTPYE
TEHJCHINIO JIO TIOCTIHHOTO pO3MHMPEHHS. BUTYyKOBI  CIIOBOCIONYYCHHS-PPA3COIOTi3MH €
nexkcukorpadiuHo 3aikCOBaHUMH MOBHUMH OJIMHUIISIMHU.

HaBenemo mpukiiaam JeKCHYHOTO O(OPMIICHHS MECUMICTUYHHX BHCJIOBJICHb 32 JIOMOMOTOIO
BUTYKiB-CJIOBOCIIOJTyYCHbD:

“Lord, how gloomy it is! ” her husband groaned. “Poor creatures!” (V. Woolf, p. 5).

[TecumicTHuHUI TOTEHLIad BUIBHOTO BHUT'YKOBOTO ClIOBOCHONy4YeHHs Poor creatures!
HiATBEP/KYETHCS HAIBHICTIO OAHOCIIBHOTO moxignoro Buryky Lord!, (used in exclamatory phrases
to express surprise, delight, dismay, etc.), skuii y cTpykTypi CBOrO JISKCHYHOTO 3HAYECHHS MiCTHTh
ceMy rmecumismy “dismay”, MO BKa3zye Ha aKTyali3allil0 CYMDKHOI O3HaKH MECUMI3MY
«IpUTHIYEHICTh». JIeKcMYHa OJWHMIS Ha TIO3HA4YeHHs MecuMmisMy ‘“‘gloomy” 'y CTpyKTypi
JIEKCUYHOTO 3HA4Y€HHSA $KOi 3a(iKCOBAaHO CEMH TIECHUMI3MY, $IKI EKCIUTIKYIOTh 0a30Bi («Cym»,
«HETaTHBHI OUIKYBaHHS», <«O€3Hais», «HEBIaday», «BIqUail») Ta CYMDKHI («IIOHYPICTBHY,
«TIPUTHIYEHICTH») O3HAKU NECHMI3MY, € KOHTEKCTYaJIbHUM MapKepoM, SKUi crpusie (GOpMyBaHHIO
NECUMICTHYHOIO0 KOHTEKCTy. Taky  camy ¢yHkuito BukoHye JIO Ha mo3HadeHHs (poHauiiHOrO
KOMITOHCHTa HeBepOaIbHOI KOMyHiKarii “groaned”.

HaBenewmo iHImmi npukmian:

“Woe is me! Woe is me! It were better not to have a child at all. It were better to remain as
barren as the rocks, than to have children whose heads are controlled by foreigners” (Bole Butake,
p. 223).

BukopucranHs MoBIiieM (hpa3eosioridHoro BUrykoBoro cioocronydenns Woe is me! (used to
say that you are extremely unhappy or in a difficult situation) Bkasye Ha mepexuBaHHS HeEIIACTS
(ObazoBa O3HaKa TMECHUMI3MY «HEHIAcTs») Ta HENpPOCTI KHUTTEBI OOCTaBUHHU, IO Kay3ylOTh
NECUMICTUYHY KOMYHIKAQTHUBHY TIOBEIIHKY (KOHTEKCTyaJbHHH Mapkep mHecuMmizmy — “fo have
children whose heads are controlled by foreigners”). Mapkep “It were better not to have a child at
all. It were better to remain as barren as the rock ...” IOIOBHIOE NECUMICTUYHE BUCIIOBICHHS
BKa31BKOIO Ha pO34apyBaHHs, pO3Iay Ta Biguail MOBIIS.

BHCHOBKHM Ta mNepcHeKTHMBH NOAAJBLINOIO AociailkeHHsi. [IpoBenene nocmijkeHHsS Iae
MIJCTAaBU JJII BUCHOBKY TPO T€, IO €MOIlIiHI BUTYKH HETaTUBHOI OIIHKH (OJHOCIIBHI HEMOXIJHI,
OJTHOCJIBHI TOXiJHI, BUI'YKHU-CIIOBOCHIOJYYEHHS) € aeKTHBaMU — IHJMKATOpaMHU MECUMICTHYHOI
KOMYHIKaTHBHOT IMMOBEIIHKH MOBIlS. AKTyalli3yl0uu y MOBJICHHI 0a30Bi, CYMDKHI Ta CYIyTHI O3HAKH
NEeCUMI3MY, JOCHIKEHI JIKCHYHI OJUHMII 3/IMCHIOIOTH JIEKCHYHE O(POPMIICHHS NECHMICTHYHHUX
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AxkmyaabHi numaHHs iHo3emMHoi ginoaozii

BUCJIOBJICHb T4 BKAa3yIOTh Ha MOBIICHHEBY peali3allil0 CUTYyaTHBHOI IMECUMICTHYHOI aKICHTYaIlii.
3Ba)kalouM Ha PE3yIbTATH ILOTO JIOCIHIKCHHS, MEPCICKTHBHIUM BBA)KAEMO BUSBJICHHS Ta OIIHC
IHIUX BepOaTbHUX 3aC001B BUPAKEHHS MTECHMI3MY B Cy4acHIM aHTJIIHCHKINA MOBI.
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Boiiuyk BajgentnnHa. Ad¢dexkTuBbnl Kak BepdajdbHe CpeICcTBa BbIPa)keHUS NMeCCHMU3Ma B AHIVIMHCKOM
si3bIke. VcciaenoBaHel CTPYKTYpHBIE W (DyHKIIMOHATBHBIE OCOOEHHOCTH SMOILMOHANBHBIX MEXIOMETHH HEraTWBHOU
OLIEHKH, KOTOpBIE SBISIOTCA ad(eKTHBaMHU-UICHTU(PHUKATOPAMH ECCUMUCTHYECKOTO KOMMYHUKATHBHOTO ITOBEICHUS
roBOpSILIEro. BEISABICH KOpIyc MeXJIOMETHH, MOTEHIHAJIbHAS CIIOCOOHOCTh KOTOPBIX O(QOPMIISATH NECCUMUCTHYECKHUE
BBICKA3bIBaHUS IIOATBEPKIACTCS KOHTEKCTYalbHBIMM MapKepaMH IIECCUMM3Ma, YKa3bIBAIOIUE HA SKCIUIMKALIUIO €ro
KayeCTBEHHBIX MPU3HAKOB. BBIICHEHO, UTO OJHOCIOBHBIE HENPOM3BOJHBIE U MPOU3BOAHBIE MEXKIOMETHs COJEpXKaT B
CTPYKTYpE CBOMX JICKCHYECKNX 3HAYEHHH OJHY MJIM HECKOJIBKO CEM IIeCCHMHU3Ma, KOTOpPhIE YKa3bIBAaIOT Ha €ro 0a30BbIE,
CMEXHbIE W COIYTCTBYIOIIME IIPU3HAKH, YTO SBISETCS HPEANOCHUIKOM, OINpeaessioneld CrocoOHOCTh JITaHHOTO
MEKXAOMETHSA K yHOTPEOICHUIO B NECCHMUCTUYECKHX BBICKA3bIBAHMAX. BBISABICHO, YTO MEKAOMETHA-CIOBOCOYCTAHMS,
JIEMOHCTPHUPYIOMINE CIHOCOOHOCTh K OGOPMIIEHHIO IIECCHMHCTHYECKHX BBICKA3bIBAHHUH, SBISIOTCS MHPOU3BOIHBIMH
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KOHCTPYKLMSIMH, KOTOpBIE IIPEJICTAaBICHBl KaK CBOOOJHBIMH, Tak M (pa3eoJOTMYECKHMMHU CIOBOCOYETAHUSIMH.
[Neccumuctryecknit norennuan ahpQpekTuBOB — NAESHTU(HUKATOPOB IECCUMUCTHYECKOTO KOMMYHUKATUBHOTO TIOBEJICHHS
OTIPEETACTCS BIMSHUEM KOHTEKCTYaJIbHBIX MapKepOB IIECCHMH3Ma Ha KOHTEKCTYaJbHO OOYCIIOBICHHBIC CMBICIH,
KOTOPBIE CO3MAIOT MECCHMHCTHYECKHH KOHTEKCT. J[0Ka3aHO, YTO AMOIMOHAIBHBIE MEXIOMETHS HETaTUBHOM OLIEHKH
YKa3bIBalOT HAa PEUYEBYIO PEATU3alNI0 CUTYaTHBHOMN IECCHMUCTHIECKON aKIIEHTYalnH.

KnroueBble cnoBa: MeXIOMETHS, NECCUMHCTHYECKOE BBICKA3BIBAHHE, MECCHUMHCTHUECKOE KOMMYHHKATHBHOE
noBezieHne, adHEeKTUBBI, KAYECTBECHHBIC TPU3HAKH NIECCUMH3MA.

Boichuk Valentina. Affective Interjections as Verbal Means of Expressing Pessimism in Modern English.
The article highlights structural and functional features of emotional interjections of negative evaluation which are
affective identifiers of pessimistic communicative behavior. We investigate the interjections, whose potential ability to
complete pessimistic utterances is determined by the use of contextual markers of pessimism, which indicate the
explication of its qualitative characteristics. It is found out that one-word underived interjections and one-word derived
interjections have in the structure of their lexical meanings one or a few semes of pessimism pointing out its basic,
adjoining and attendant features which is a prerequisite that determines the ability of the interjections to be used in
pessimistic utterances. It is proved that phrasal interjections, which demonstrate the ability to complete pessimistic
utterances, are derived constructions, represented both by free and stable (phraseological) units. The pessimistic potential
of affective identifiers of pessimistic communicative behavior is determined by the influence of contextual markers of
pessimism on the contextually dependent meanings which form pessimistic context. It is demonstrated that emotional
interjections of negative evaluation identify speech realization of the situational pessimistic accentuation.

Key words: interjections, pessimistic utterance, pessimistic communicative behavior, affective interjections,

qualitative characteristics of pessimism.

YK 81°255
Temana bonoap

BE3EKBIBAJIEHTHA JIEKCHUKA: TPYJHOIII ITEPEKJIAY

Posrisnatoreess  Oe3eKBiBaJICHTHI MOBHI OJMHHIN, 10 SIKMX HajeXaTh 1 Ha3BH aBTEHTHYHHX MY3WYHHUX
IHCTPYMEHTIB B aHIUIHCBKIA Ta yKpaiHChbKiii mMoBax. Taki oIMHMII BHpaXalTh creludiky HallOHAIBHOT KyJIbTYpH
HAapoJy 1 TOMY € BaXJMBUM MarepiajioM sl MDKKYJIbTYPHUX JAociikeHb. OKpeciIeHO NPUYMHA BUHUKHEHHS
0e3eKBIBaJICHTHOI JIEKCHKH, OXapaKTepU30BAaHO TaKi MOHATTS, SK ‘KyJbTypHO-HAIIOHAJIBHUH KOHLENT’, ‘MIKMOBHA
JakyHa’ Ta ‘peanis’. MeTomoM CyLinbHOI BHOIPKM 13 TJIyMauHHX CIIOBHUKIB aHINIIHCHKOI H yKpaiHChKOi MOB Ta
JIOBIJIHUKIB 13 MY3WYHOTO MHCTELTBA OTPHUMAHO MAacCHUB JIEKCEM Ha MO3HAYECHHS MY3UYHHMX IHCTPYMEHTIB. 3icTaBHHI
aHaJli3 Ha3B aBTEHTUYHUX MY3MYHUX IHCTPYMEHTIB [10Ka3aB, IO iX TPYJHO MEPEKJIACTH Ha iHIII MOBH, OCKIIbKHA B MOBI
nepeKiaay BiICYTHIH BiamoBigHMK. Ha3BM yKpalHCBKMX aBTEHTHYHHUX MY3HYHHX IHCTPYMEHTIB IE€PEKIANAI0Th
nepeayciM, BHKOPHCTOBYFOUHM TpPaHCIITEpaUilo (TPAaHCKPUIILIIO), SKa CYIPOBOMXKYETHCS IPYHTOBHHM OIIHMCOM YH
MOSCHECHHAMH. BibIIicTh OPUTAHCHKMX aBTEHTHYHHX MY3WYHHX iHCTPYMCEHTIB HE MAlOTh BiJIOBITHHKIB B YKPaiHCHKIH
MOBi. IX mepekmasaroThb 3a JIONOMOrOI0 ONKMCOBOTO Mepekiagy uYH KaJibKyBaHHs, Pijllle BUKOPMCTOBYIOTH
TpaHCIiTepario.

KirouoBi cioBa: Oe3ekBiBaJeHTHa JIEKCHKA, peais, JaKyHa, MYy3W4YHI IHCTPYMEHTH, TpaHCIiTeparis,
KaJIbKyBaHHSI.

ITocranoBka HaykoBoI mpoOJieMu Ta il 3HadeHHsl. B3aeMO3B’S30K MOBU U KYJIBTYpPH €
aKTyaJIbHUM HaIpsIMKOM JIOCII/DKEHHS B Cy4acHIH JIHTBICTHIIL. Y pa3l HasIBHOCTI MEBHOTO KOHIIENTY
B OJIHI{ JIHTBOKYJBTYPI 3@ BIZACYTHOCTI HOro B iHIII TOBOpATH MPO MIKMOBHI JIakyHH. JlakyHu 1
0OE3eKBIBAJICHTHI OJIMHUII 3aBXKIW BHSBISIOTHCS «B Tapax». SIKIIO B OAHIA MOBI € JIaKyHa, TO B
1HIIIIH, Ky MOPIBHIOIOTH 3 MEPIOL0, € Oe3eKBiBaieHTHA oquHUII [8, 21]. besekBiBaIeHTHI OJUHUIII
— II€ OJMHUII, HAsBHI JIMIIE B TICBHIM MOBHIW cucTeMi W BiACYTHI B IHmUX. Ha mo3HadeHHS
6e3exBiBanienTHUX onuHMIb C. I. Bnaxos 1 C. II. ®nopun y kHuzi «HenepekiaaHe y nepexyiaii»
BUKOPHUCTOBYIOTh TEPMiH ‘peaitisa’. Y iXHbOMY pO3yMiHHI peainii — 1€ «cjioBa (1 CJIOBOCIONYyYEHHS),
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