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KOHCTPYKLMSIMH, KOTOpBIE IIPEICTABIEHBl KaK CBOOOJAHBIMH, TaK M (Ppa3coJOTHUYECKHMHU CJIIOBOCOYCTAHUSIMHU.
[Neccumuctryecknit norennuan ahpQpekTuBOB — NAESHTU(HUKATOPOB IECCUMUCTHYECKOTO KOMMYHUKATUBHOTO TIOBEJICHHS
OTIpEEACTCS BIMSHUEM KOHTEKCTYaJbHBIX MapKepOB IIECCHMH3Ma HAa KOHTEKCTYaJIbHO OOYCIIOBIECHHBIE CMBICIHI,
KOTOPBIE CO3MAIOT MECCHMHCTHYECKHH KOHTEKCT. J[0Ka3aHO, YTO AMOIMOHAIBHBIE MEXIOMETHS HETaTUBHOM OLIEHKH
YKa3bIBalOT HAa PEUYEBYIO PEATU3alNI0 CUTYaTHBHOMN IECCHMUCTHIECKON aKIIEHTYalnH.

KnroueBble cnoBa: MeXIOMETHS, NECCUMHCTHYECKOE BBICKA3BIBAHHE, MECCHUMHCTHUECKOE KOMMYHHKATHBHOE
noBezieHne, adHEeKTUBBI, KAYECTBECHHBIC TPU3HAKH NIECCUMH3MA.

Boichuk Valentina. Affective Interjections as Verbal Means of Expressing Pessimism in Modern English.
The article highlights structural and functional features of emotional interjections of negative evaluation which are
affective identifiers of pessimistic communicative behavior. We investigate the interjections, whose potential ability to
complete pessimistic utterances is determined by the use of contextual markers of pessimism, which indicate the
explication of its qualitative characteristics. It is found out that one-word underived interjections and one-word derived
interjections have in the structure of their lexical meanings one or a few semes of pessimism pointing out its basic,
adjoining and attendant features which is a prerequisite that determines the ability of the interjections to be used in
pessimistic utterances. It is proved that phrasal interjections, which demonstrate the ability to complete pessimistic
utterances, are derived constructions, represented both by free and stable (phraseological) units. The pessimistic potential
of affective identifiers of pessimistic communicative behavior is determined by the influence of contextual markers of
pessimism on the contextually dependent meanings which form pessimistic context. It is demonstrated that emotional
interjections of negative evaluation identify speech realization of the situational pessimistic accentuation.

Key words: interjections, pessmistic utterance, pessmistic communicative behavior, affective interjections,
qualitative characteristics of pessimism.
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BE3EKBIBAJIEHTHA JIEKCHUKA: TPYJHOIII ITEPEKJIAY

Posrisnatoreess  Oe3eKBiBaJICHTHI MOBHI OJMHHIN, 10 SIKMX HajeXaTh 1 Ha3BH aBTEHTHYHHX MY3WYHHUX
IHCTPYMEHTIB B aHIUIHCBKIA Ta yKpaiHChbKiii mMoBax. Taki oIMHMII BHpaXalTh creludiky HallOHAIBHOT KyJIbTYpH
HAapoJy 1 TOMY € BaXJMBUM MarepiajioM sl MDKKYJIbTYPHUX JAociikeHb. OKpeciIeHO NPUYMHA BUHUKHEHHS
0e3eKBIBaJICHTHOI JIEKCHKH, OXapaKTepU30BAaHO TaKi MOHATTS, SK ‘KyJbTypHO-HAIIOHAJIBHUHA KOHLENT’, ‘MIKMOBHa
JakyHa’ Ta ‘peanis’. MeTomoM CyLinbHOI BHOIPKM 13 TJIyMauHHX CIIOBHUKIB aHINIIHCHKOI H yKpaiHChKOi MOB Ta
JIOBIJIHUKIB 13 MY3WYHOTO MHCTELTBA OTPHUMAHO MAacCHUB JIEKCEM Ha MO3HAYECHHS MY3UYHHMX IHCTPYMEHTIB. 3icTaBHHI
aHaJli3 Ha3B aBTEHTUYHUX MY3MYHUX IHCTPYMEHTIB [10Ka3aB, IO iX TPYJHO MEPEKJIACTH Ha iHIII MOBH, OCKIIbKHA B MOBI
nepeKiaay BiICYTHIH BiamoBigHMK. Ha3BM yKpalHCBKMX aBTEHTHYHHUX MY3HYHHX IHCTPYMEHTIB IE€PEKIANAI0Th
nepeayciM, BHKOPHCTOBYFOUHM TpPaHCIITEpaUilo (TPAaHCKPUIILIIO), SKa CYIPOBOMXKYETHCS IPYHTOBHHM OIIHMCOM YH
MOSCHECHHAMH. BibIIicTh OPUTAHCHKMX aBTEHTHYHHX MY3WYHHX iHCTPYMCEHTIB HE MAlOTh BiJIOBITHHKIB B YKPaiHCHKIH
MOBi. IX mepekmasaroThb 3a JIONOMOrOI0 ONKMCOBOTO Mepekiagy uYH KaJibKyBaHHs, Pijllle BUKOPMCTOBYIOTH
TpaHCIiTepario.

KirouoBi cioBa: Oe3ekBiBaJeHTHa JIEKCHKA, peais, JaKyHa, MYy3W4YHI IHCTPYMEHTH, TpaHCIiTeparis,
KaJIbKyBaHHSI.

ITocranoBka HaykoBoI mpoOJieMu Ta il 3HadeHHsl. B3aeMO3B’S30K MOBU U KYJIBTYpPH €
aKTyaJIbHUM HaIpsIMKOM JIOCII/DKEHHS B Cy4acHIH JIHTBICTHIIL. Y pa3l HasIBHOCTI MEBHOTO KOHIIENTY
B OJIHI{ JIHTBOKYJBTYPI 3@ BIZACYTHOCTI HOro B iHIII TOBOpATH MPO MIKMOBHI JIakyHH. JlakyHu 1
0OE3eKBIBAJICHTHI OJIMHUII 3aBXKIW BHSBISIOTHCS «B Tapax». SIKIIO B OAHIA MOBI € JIaKyHa, TO B
1HIIIIH, Ky MOPIBHIOIOTH 3 MEPIOL0, € Oe3eKBiBaieHTHA oquHUII [8, 21]. besekBiBaIeHTHI OJUHUIII
— II€ OJMHUII, HAsBHI JIMIIE B TICBHIM MOBHIW cucTeMi W BiACYTHI B IHmUX. Ha mo3HadeHHS
6e3exBiBanienTHUX onuHMIb C. I. Bnaxos 1 C. II. ®nopun y kHuzi «HenepekiaaHe y nepexyiaii»
BUKOPHUCTOBYIOTh TEPMiH ‘peaitisa’. Y iXHbOMY pO3yMiHHI peainii — 1€ «cjioBa (1 CJIOBOCIONYyYEHHS),
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AK1 Ha3UBalOThb 00’€KTHU, XapaKTepHI I >KUTTS (I0OYTYy, KyJIbTypH, COLIAIBHOIO i 1CTOPUYHOIO
PO3BUTKY) OJHOTO Hapoay 1 uyxki iHmomy» [1, 47]. Peanii € Hocisimu HarioHanbHOTO 1/ abo
ICTOPUYHOIO KOJIOPUTY; BOHM HE MAlOTh TOYHMX BIAMNOBIJHUKIB (€KBIBAJIECHTIB) B 1HILIMX MOBAX, 1, SIK
HACIIZOK, HE MiJAI0ThCs MEPEeKIagy «Ha 3arajlbHHUX 3acalax», BUMAararodd OCOOJIMBOTO MiAXONY.
[Tepexnan peaniii € YaCTHHOKO BEJIHMKOI 1 CKIIAAHOI MpoOJieMH Tepeavi HalllOHAJIbHOI W 1CTOpUYHOT
cBoepigHOCTi Hapoxy [1, 5].

Takum 4YuHOM, O€3€KBIBAJICHTHA JIGKCMKA BHpakae cHenudiky HaIlOHAIBHOI KYJIbTypH
Hapojy, Mepenae HOro iCTOPUYHY CBOEPITHICTH, alleé CTBOPIOE TPYIHOINI JUIS TIEpeKJajgadiB Ta
BUKJIa/Ia4iB 1HO3eMHUX MOB. [l0 Oe3eKBiBaJICHTHUX OJMHMIIb HAJEKATh 1 JIEKCEMHU HA MO3HAYEHHS
MY3UYHHUX IHCTPYMEHTIB.

AHami3 gocaimkenb uiei npo6Jjemu. [TutaHHsIM O€3€KBIBAJICHTHOI JICKCUKH 3aiiMaMCs TaKi
naykosri, sk FO. Haiina, C. 1 Bnaxos, C.II. ®nopin, B.H.Kowmicapos, €. M. Bepemaris,
B. I'. Kocromapos, 3. /. ITonoBa, . A. Crepnin, L. O.Tony06oBchka Ta iH. BuBUeHHIO HOMIiHAI
MY3UYHHUX IHCTPYMEHTIB Y pi3HHX MOBax npucBiaTiin podoTu: JI. O. CHMOHEHKO, SIKa JOCHTiKyBaa
0cOOJIMBOCTI Ha3B YKpaiHCbKMX MYy3M4YHHMX 1HCTpyMeHTiB; b. X. bop:iukoBa, sika BUBYaia My3UUHY
TepMiHoJoTit0 'y KanMuipkid MoBi; H. O. Camapkina, sika aHajizyBajla THIIH MeTaMOP(IYHUX
MEPEHOCIB Ha MaTepiaji JIEKCUKO-CEMaHTHUYHUX TPyl MY3UYHHX IHCTPYMEHTIB B aHTJINCBHKINA Ta
TypeInbKiii MOBax, TOMIO.

Mera i 3aBpanas crarri. O0’€eKTOM HAIIOrO JIOCHIJHKEHHS € O€3€KBIBAJIIEHTHI JEKCHUYHI
OJIMHHMIII HA TIO3HAYCHHSI aBTCHTUYHHUX OPUTAHCHKUX Ta YKPATHCHKUX MY3HMYHUX IHCTPYMEHTIB. MeTa
JOCIIJPKEHHsT — IIpOoaHajIi3yBaTl CIOCOOM Ta NMPHUHOMHM Iepekiaxy Ha3B aBTEHTUYHHUX MY3MYHHX
IHCTpYMEHTIB B aHTJIIHCHKi Ta yKpaiHChKili MoBax. [locTraBiena Mera nependadyae BUKOHAHHS TaKUX
3aBJlaHb:

1) oxapakTepu3yBaTi TOHSTTSA ‘KyJbTYPHO-HAIlIOHAJIbHUI KOHLENT , ‘JaKkyHa', ‘peaiis’,
‘Oe3eKBIBAJICHTHA JICKCHKA

2) 3pobuTH BHOIpKY Ha3B My3UYHUX IHCTPYMEHTIB B aHIUIIHCHKIH Ta yKpaTHChKii MOBaXx;

3) mpoBecTH 3iCTaBHUII aHA3 AHTJIWCHKOI W YKpaiHChKOI O€3eKBIBaJCHTHOI JICKCHKH, sKa
BXOJIUTH JI0 TEMAaTHYHOI TPYIH «MYy3HYHI IHCTPYMEHTHY.

BukJiax 0cHOBHOro mMarepiany i OOIPYHTYBAHHSI OTPHMAHMX Pe3yJIbTATIB JOCIIIKEHHA.
besekBiBasieHTHI OAMHUIN 3aBXJM CUTHATI3YIOTh TMPO HASBHICTh KYJIbTYPHO-HAIIOHAIBHOTO
koHuenty. B. I1. Hepo3nak 3a3Hayae, 110 Mpo KOHIENT HALIOHAJIBHOI KYJIbTYPU MOKHA TOBOPHUTH
JUIIE Y TOMY BUIAJKY, SKIIO NP MEpeKiIajii Ha 1HILy MOBY OTPIOHO J1aTH HE MOCIIBHE, a ONHCOBE
TIyMaueHHs JaHOro KoHuenty: «be3ekBiBaJieHTHa JeKcHka, a0o Te, 110 3a3BUYail HAa3MBAIOTh
“HemepekyiaiHe y TMepekyaai”, 1 € TOM JEeKCUKOH, Ha MaTepialii SIKOro CJiJl CKJIaJaTH CHUCKU
(byHIaMEHTAIbHUX HALllOHAJTBHO-KYJIBTYpHUX KOHIenTiB» [6, 85]. IIpore B. 1. Kapacuk 3a3zHauae,
[0 «IOBHA BIiJCYTHICTh KOHIENTY B Til 4M IHIIN JIHTBOKYJABTYpi — SIBUIIE JOCHUTH PIAKICHE,
piIKicHille, HXK BIJICYTHICTh OJJHOCIIBHOTO BUPAXXECHHS IS TIEBHOTO KOHIenTy» [4, 112].

Jlvie MOTHBOBAHI JIEKCUYHI JaKyHHU CBIJJYaTh MPO BIACYTHICTh Y HAPOAY KOHIIENTY, OCKIJIBKU
iX BUHUKHEHHS TOSICHIOIOTH BIJICYTHICTIO BIATIOBIAHOTO TpEIMETa YW SIBUIA B HalllOHAJILHIN
KyJIbTypi (Ha BiIMiHY BiJi HEMOTHMBOBAHUX JIaKyH, ICHYBaHHS SKHX HE MOXe OYyTH MOSCHEHO
BIJICYTHICTIO SIBUIIA YW IpeIMeTa y TMeBHIM JIHTBOKYIbTYypi) [7, 82]. HemoTuBOBaH1 JeKCHYHI
JAKyHU BKa3ylOTh JIMIE Ha BIJCYTHICTb JIEKCEMM i BepOastizaiii BiJMOBITHOIO KOHIENTY 3a
HAsBHOCTI CaMOro KOHIENTY B KoHIentochepi Hapoxy (Hamp., anria. fortnight e maxynoro ms
YKpaiHChKOi MOBH, IIpoTe B cBioMocTi ykpainuiB € koHuent [IEPIO] HACY BITPOOBX /IBOX
TUXXHIB).

be3exBiBasleHTHI MOBHI OJAMHUII TPAIUISIOTHCS AK y cdepl Ha3B (PeHOMEHIB MPUPOIM, TaK i
chepi MaTeplaJbHUX UM JYXOBHUX apTe(dakTiB KOHKPETHOI KyJIbTypu (HampHKiIad, y Ha3Bax
npeaMeTiB mo0yTy: MeOidiB, MOCyay, OASTY TOIIO; Ha3BaxX HalllOHAJBHUX CTPaB, CBST; Ha3Bax
TBAapUH, POCIHMH, CIOpPYyH, MO3HaueHb 30poi M T.1.). OmnaHyBaHHS TakKOI JIEKCUKOK CTae€
HEMOXJIMBUM JUISI IHO3EMIIIB 0€3 JOKIaJHOTO O3HANOMIICHHS 3 IPUPOTHUM 1 KyJIbTYPHO-ICTOPUYHUM
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CEepE/IOBUIIEM €THOCY, MOBY W KYJIbTYpYy SIKOTO BOHM BUBYalOTh. I. O. ['0myO0oBChKa HAaBOJIUTH TaKi
NPUKIaaAM OE3eKBIBAJICHTHUX OJUHMIb 1, BIAMOBIAHO, KOHIENTIB, SIKI BOHU NPEACTABIAIOTH: YKD.
2aNYWIKY, BAPEHUKU, KYIiW, MOBYEHKA, CNOMUKAY, MPABHSK, NUCAHKA, KOWOSUl TOILIO; POC. W,
neibMeHU, YWaHKa, 1anmu, Mampéuwra, KOKOWHUK, KOCO80pomKa, baiaiatika Toulo; aHril. Crumpet
(‘3m00Ha meperiuka 3 JIpOYKO 3 OJHOrO OOKY, SIKY IMSTh rapsdoro, MOJUBIIM Maciom’), topiary
(‘mucTenTBO (DirypHOrO MiJICTPUTaHHS caloBUX JiepeB’), gingham (‘cmyracra yu kaprata GaBOBHSIHA
a0o JuITHA TKaHHHA, BHpoOIeHa 3 (hapboBaHoro mpsauea’), rochet (‘ctuxap i3 By3bKHMH pyKaBaMH,
napagHa MaHTis aHTJiickkux mepiB’), tripos (‘icmuT Ha CTymiHb OakajaBpa 3 BiJ3HAKOI B
Kem6pupki’) tormo [3, 77]. 3. JI. [Tonosa i M. A. CrepHiH HABOAATH HPUKIAAN Oe3eKBiBaJICHTHHX
OJIMHUIIb Y POCIMCHKiHN, aHTTIMCHKINA Ta HIMEIBKIA MOBaX: POC. ABOCH, NOULIOCTb, CMEKAIKA; aHTIL.
life quality (‘sxicte »xwurrsa’), self (‘camocriiinicTs ocobucrocti’), tolerance (‘romepantHicTh’),
challenge (‘meBHa ckiaaHa 3amada 4u HpoOJIeMa, sKa CIIOHYKA€e J0 TOTO, 00 HEK 3alHSIHCA,
BUMarae 3yCuiib, My>KHOCTi, CMITUBOCTI 1 Hampy»XeHHs cuJl s 11 po3B’sizanns’), fair play (‘uecHa
rpa’); HiM. paf (‘Bce, 1110 TPUHOCUTH PaIiCTh, pO3Bary, 3aaoBosicHus’), Fierabend (‘uactuna n06u
BiJl 3aKiHUCHHs poOodYoro aHs 10 3acuHanHs ), Berufsverbot (‘3abopona Ha nmpodeciro’) Tormo (aus.
[7,81-82, 144]).

B iHmmx moBax Oe3eKBIBaJICHTHUM OJMHHUIISAM BIANOBINAIOTH JAaKyHHU, sIKI M CBim4YaTh MpoO
BillcyTHiCTI) BIZIMOBIZTHUX KOHIIENTIB y KOHHeHTOC(bean TUX HapoaiB. ToMy /uist onucy KyJIbTYpHHX,
HaIllOHAJIEHO cneunqnqﬂnx KOHIICTITIB 1HOJII HEOOXiH1 1yl TeKcTH. YnuMm Oisbina <<KyJILTyp0J10r1qHa
JUCTaHIIs» MDK HapoJaMu, TUM OLIbIIe KOMCHTaplB noTpiOHO TPH 3aNMOBHEHHI JAaKyH 1 TUM
CKJIaJHIIIIE TIepeiaTH O0€3eKBIBaJICHTHI OJTUHHMIII.

My3u4Hi IHCTPYMEHTH CTAaHOBJISTHh HEBiJl'€MHY YACTHHY JKUTTSI KOXKHOI JIFOJMHHU, KOJICKTURBY,
CYCHUIbCTBA, HAapOAy 4YM Hallii. BOHM yTBOPIOIOTH JHIIE HEBEIMKHH (QparMeHT HalliOHAJIBHOT
KYJIbTYpH Hapoay, aje IIUPOKO IMPEACTaBICHI B PI3HUX JIHTBOKYJIBTYpax Ta MarOTh 3HAuHI
PO3pi3HIOBAJIbHI OCOOINUBOCTI.

MeTtonoM CyLiabHOI BHOIPKM 13 TIyMauHUX CIIOBHMKIB aHIJTIHCBKOI M yKpalHCBKOi MOB Ta
JIOBITHUKIB 13 MY3MYHOI'O MHCTENTBA MM OTPUMAJIM MAaCUB JIEKCEM Ha IO3HAYaHHS MY3MYHHUX
1HCTpyMeHTIB (95 — B yKkpaiHChKkii MOBiI Ta 59 — B aHrmiicekiif). Kpurepiem BinOopy ciyryBana
HASsIBHICTH CEeMH ‘MYy3WUYHHUH iHCTpyMeHT / ‘musical instrument’ y ixHboMy TiymaueHHi. Cepen
MacHBY OTPUMAaHHX OJWHHIB Yy KOXHIM 13 MOCTIIKYBaHUX MOB MM BHOKPEMWJIHM JIEKCEMH Ha
MIO3HAYCHHS aBTEHTHYHHX MY3WYHHX 1HCTPYMEHTIB, /Ul SKHX HEMOKJIMBO 3HAWTH BiIMOBIIHUKU B
iHmi# MoBi. [Ipu mepeknaal TakuxX Ha3B BHKOPHCTOBYIOTh, SIK TNPaBHJIO, TpaHCIiTepaliio abo
TPAHCKPHIILIIO Ta MOSICHEHHS.

Jlo yKpaiHCbKMX HAapOJHHMX YAApHUX IHCTPYMEHTIB HajexaTb. JiepKauy, TOpOXKajo, OyOoH,
npumOa, IUTaBpu, Oyrail, Tapiaky; 10 JyXOBHX — pir (piKOK), TpeMOiTa, TpyOa (JiraBa), COmuIKa,
3y0iBka (TenmeHka), Gmosipa, cypma, TpebiHenb. [IpoTe HaWMOMMPEHIMMMH B YKpaiHCHKIN
€THOKYJIBTYPI1 € CTPYHHI MY3U4HI IHCTPYMEHTH (XOp10(oHH): K003a, GaH1ypa, TopOaH.

HaBenemo npukianym nepekiaay Ha3B YKpaiHCBKHX MY3HYHHX IHCTPYMEHTIB. [Jepkau (y Hapoi
HOro 1e Ha3WBaIOTh MPICKAYKOI0) — HAPOJHHUU IIYMOBHH IHCTPYMEHT, 3ByK HOTO BHJOOYBAarOTh
oOepranHsM. B Vkpaini BiioMuil 3 naBHIX 4YaciB 1 BUKOHYBAB SIK CUTHQJIbHY, TaK 1 pPO3Ba)KalbHY
¢yukuii. [llymom nepkada croBiliaiy Mpo MOKEXKY, HOro BUKOPUCTOBYBAIM MiJ] 4ac IMOJIOBAHHS
JUIsl 3aTOHY BOBKIB uu 3aiiiiB. Ha BonuHi nepkau 6yB oOpsiioBUM aTprOyTOM i1 Yac KOJISIIyBaHHS.
BiH BUKOpHCTOBYBaBCsl B HApOJHUX irpax, Cilbcbkux ImymoBux aHcamOmsx [10]. IIpu Tnymauensi
Ha3BU 1IbOTO IHCTPYMEHTa aHTJIHCHKOI0 MOBOIO TepenyciM OepyTh 10 yBaru 3BYK, SIKHH BiH BUJAE.
TakuM YWHOM, aHIJIIACHKMM BIAMOBIJHUKOM BHUCTYNAE€ TpaHciTepoBana Ha3Ba derkach ta
yrouneHHs ‘a Ukrainian version of the rattle’ [14].

TpancmiTeparito 3 I10JaTKOBHM TOSCHEHHSIM BHUKOPHUCTOBYIOTH 1 JIJISl MEPEKJIaAy Ha3B TaKHX
IHCTpyYMEHTIB, K K003a, OaHxypa, TopOaH, ¢uospa, comijka, TpemOiTa Tomo. Hampukmnan, ykp.
ko63a — anrin. kobza (‘a kind of lute with 8 strings’) [11]. Topban HaIEKHUTH IO TUX ABTOXTOHHUX
CTPYHHHUX IHCTPYMEHTIB, IKi CBOEIO TIOSIBOIO 3000B’s13aHI MPEAKOBIYHIN OUIMHHO-TYMHINW Tpaauilii
YKpaiHCbKOTO Hapoay. Iages TopOana 3aknajeHa B OUIBII paHHIX TPATUIIMHUX YKPATHCHKHX
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IHCTpYMEHTax: Tryclax, ko031 Tta Oanmypi [10]. Jlns mepeknagy Ha aHIJIHCBKY MOBY
BUKOPHCTOBYIOTh TpaHciitepanito torban ta mmymawenns: ‘Ukrainian musical instrument that
combines the features of the Baroque Lute with those of the psaltery’ [18]. Jlist Ha3Bu My3HYHOTO
IHCTpyMEHTa 6andypa y TEpeKJIaJHOMY CIOBHHUKY IOJAHO JiekceMy bandura, mpoTe TirymadvHi
CIIOBHHMKH aHIJIMCHKOI 1aroTh qoAaTkoBi mosicHenus: ‘a UKrainian stringed instrument resembling a
large asymmetrical lute with many strings, held vertically and plucked like a zither’ [12].

Cepen TyXOBHX MY3UYHHX 1HCTPYMEHTIB OJHUMU 3 HAWIOMYJISIPHIMIUX B YKpaiHi € duiosipa ta
Tpembita. @rosipa — e OacoBa comijka-3yOiBKa, Maike METPOBOI JOBXKWHHU, MOIIMPEHA Ha
I'yuynemmi [9, X, 569]. B enexrponnomy ciaoBuuky ABBYY Lingvo mogaHo aHIIi#CEKI JeKceMu
pipe ta pan-pipe [11] sik mepekianHi BiAMOBIIHUKKA YKPATHCHKOT JIGKCHYHOI OJUHULI (hosipa, 10 He
pPO3KpHMBaE HaIlOHAbHOI crenudiku yKpaiHcbkoro iHcTpyMeHTta. Ilpore y Bikinmeaii momano
TpaHcIiTepalito Ta TiaymadeHHs peaiii grospa: “The floyara (Ukrainian: ®nosipa) (Floyarka) is a
more perfected form of the sopilka. It is characterized as an open ended notched flute” [15]. Ha3ssy
iHCTpyMeHTa mpembima (‘TYIyIbCHKOTO HAPOJHOTO AYXOBOTO MY3WYHOTO IHCTPYMEHTA y BUTJISI
70Broi gepeB’siHOT TpyOu Oe3 BEeHTWIIIB 1 KiamaHiB’) mepekianaroTh sk trembita, tuba (an ancient
trumpet of the Hutsuls) [11]. Tlpore mns aesAKkUX Ha3B IHCTPYMEHTIB ICHYIOTH IEpeKJIaHi
BiJIMOBIAHUKY, HAIPUKIIAL, Opumba — 1€ MIUIKOBUM MY3UYHUN IHCTPYMEHT, CUIY 1 BHCOTY 3BYKa
SKOTO PErylolTh POTOBOIO mopokHuHOK [9, II, 270]. AHIIIHCHKOIO MOBOIO Ha3By ILIOTO
iHCTpyMeHTa mepekianaTh sk Jew’s harp [16]. IlikaBum ¢dakToMm € Te, 1m0 APUMOY 3aHECITH 10
VYkpaiHu JaBHI CJIOB’SHCBKI TUIEMEHA; BOHA MOIIMPEHA B MOOYTI TymyiiB i jgeMkiB. [Ipore mi3Himre
BOHA NoTpanuia B €BpoIry, Je ii Bnogo0anu eBpeichbKi My3UKaHTH Ta MOBCSKYAC BUKOPUCTOBYBAJIH,
TOX JpuMOa cTana YaCTUHOIO iXHBOTO MUCTEIITBA.

Ha3By My3u4HOr0 iHCTpYMEHTA Jumaepy aHTIIHCHKOI MOBOIO TepekianarTh sk Kettledrums
abo timpani. Tyt mepemyciM ciix 3BepHYTH yBary Ha IOXOJDKCHHS Ha3BH. B aHIIIHCBKY MOBY
Jgekcema timpani morpammia 3 itamiiicekoi (iTan. timpano osxauae ‘kettledrum’) [17]. V3arami
JUTaBpHU BEIYTh POJOBI Bl cTapojaBHboro Jlanexkoro Cxomy, /e € HalllOHATLHUMU IHCTPYMEHTaMHU
AMOHIIIB, KUTANIiB, KOpEHLliB Ta iH. Y €Bpomi BoHU BilomMi 3 XV CT. K BICHKOBUN MY3UYHMIA
IHCTpyMeHT. JIuTaBpu MHUPOKO BUKOPUCTOBYBAINCS B MOOYTI 3alIOpO3bKUX K03akiB. BoHu BXoamim
1o kinerHoxaiB 3amopo3bkoi Cidi i, MOKHA CKa3aTH, HaJjeKall J0 peued HalllOHAJTbHOI CHMBOIIKH
[10].

Oco6nuBoro crienn(pikor OpUTAHCHKUX aBTEHTUYHUX 1HCTPYMEHTIB € Te, 110 JIMIIE Ay>XKe Mana
iX 4YacTMHA Mae€ YKpaiHChbKi B1ANOBITHUKU. CIIOBHUKM MEPEBaXKHO TIyMayaTh iX 3a JOIMOMOIOIO
AecKpunTuBHOro Merony. Hanpuknaz, my3uunuii inctpyment bladder fiddle (a6o bumbass, poispil)
HE Ma€ eKBIBAJIEHTa B YKpaiHChKIM MOBI. Llel 1HCTpyMEHT Harajye CKpUIIKY Ta € MOHOXOPJOM 3
OJIHIEIO CTPYHOIO, BUTOTOBJICHHUM 13 CE4OBOTO Mixypa cBuHi [13].

Crowdy-crawn Takox € Oe3ekBiBaJeHTOM. [Ipo 0COOIMBOCTI I[BOrO MY3WYHOI'O IHCTPYMEHTA
MO>KHa JII3HATHCS JIUIIE 32 OMKMCOM aHTJIOMOBHOI'O CIIOBHHMKA: HAJIEKHUTH J0 MOOYTY JAaBHIX KENIbTIB,
€ JIepeB’THUM paMKOBHUM OapabaHoOM, OOTATHEHUM HIKipoto OapaHa. 3apa3 Horo aHaJlor MOMyIspHUN
B Ipmannii Ta mae HasBy bodhrdn (ykp. 6opan) — iplaHAChKHAN paMKOBHE Oapaban. Ha OyOou 3
OJTHOTO OOKY HATATYIOTh KO3A4y HIKIpy (XOouya B Cy4aCHOMY BUPOOHMIITBI BUKOPHUCTOBYIOTH TaKOX
CUHTETUYHI Marepianu). [HIma cTopoHa JHUINAETHCS BIAKPUTA Ui PYKU BHUKOHABLS, SKUH MOXKe
KOHTPOJIIOBATH BUCOTY 1 TeMOp 3ByKa [2].

Ha3By my3uunoro inctpymenta Welsh triple harp gacro nepeknanarots sk yerbcoka nompitina
apga, BUKOPUCTOBYIOUM MpH LbOMY KajubKyBaHHA [5]. Llell My3udHHMIl 1HCTpYMEHT —sCKpaBHi
MIPEJCTaBHUK YEeIbChKOI €THOMY3HMKH: CTPYHH PO3TAIIOBAHO Y HHOMY B TPH PSAH, IO HE XapaKTEPHO
JUISL KOJTHOT 1HIIIOT KYyJIBTYPH.

OcobnuBicTio My3uuHoro incrpymenrta Irish flute, abo Scottish flute, € Te, mo oro
BUTOTOBJISIIOTH 3 JIEPEBA, 1 BIH IIMPOKO BUKOPUCTOBYEThCS jaoTenep. L{1o0 Ha3By mepekiasaioTh Tex
3a IOMOMOTOI0 KaJIbKyBaHHS SIK Ip1aHOCbKA hietima, 9 womiaHocovka getima.
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HaiiunciaeHHimow miarpynow OpUTaHCHKUX MY3WYHHX IHCTPYMEHTIB € JyXOBI, OCHOBY SIKOi
CTaHOBJIATH Pi3HI BHJIU BOJMHOK. BOJNMHKA CKIAJA€THCS 3 NEKIIBKOX TPYOOK, IO KPIMJISATHCS 10
TopOu abo mixypa 3 noBiTpsiM. [IpoTe OpUTaHCHKI BOMMHKYA 3HAYHO BIAPIZHSIUCS BiJ THUX, SIKI OYyiIH
NOLIMPEH] Ha CIOB’SHCHKUX TepuTopisx. [Ipu mepexnani Ha3B BOJMHOK 3aCTOCOBYIOTH MEPEBAKHO
KajbKyBaHHs. Taki Ha3Bu BOJMHOK, sk Welsh bagpipe (ykp. yerscora eonunxa), Cornish bagpipe
(ykp. kopHyonvceka sonunka), English bagpipe (ykp. aneniticoxka sonunka), Yorkshire bagpipe (yxp.
toprxwupcora sonunka), Lincolnshire bagpipe (ykp. zinkonvrwupcvka 6oaunka) BKa3yrOTh Ha TE, IO
HaBiTh y cepenuHi KpaiHu IicHyBamu pi3Hi 11 Tunu. Taka xiacudikaiis IpyHTyBajacsi Ha
reorpadiunomy ¢akropi. Great Highland bagpipe e mae BignoBigHuKa B yKpaiHChKiii MOBi. IIpote
3 HA3BU MY3WYHOTO IHCTPYMEHTa 3pO3yMiJIo, IO BiH OyB MOMIMPEHMH y MOOYTi IIOJEH, sKi
npoxkuBayii B [aiinenac — ripebkux perioHax Ilornanaii. Taki BonmwHKK Oyiid TOMIMPEHI cepen
coJ/iaTiB OpUTaHCHKOI apMii Ta CyIpOBOKYBAJIM TOXOAM U 001.

Omxe, OUTBLIICT, HAPOJHUX I1HCTPYMEHTIB BenukoOputanii He MalTh BiJIMOBIAHHKIB B
YKpaiHChKIH MOBI; MOSICHUTH TXHI 0COOMMBOCTI TOCHTH ckiaaHo. [Ipu mepexnazai Ha3B OPUTaHCHKUX
ABTCHTUYHUX IHCTPYMEHTIB Ha YKPaiHChKY MOBY BUKOPUCTOBYIOTh MEPEIyCIM JCCKPUIITHBHUN OITHAC
1 KaIbKyBaHHS.

BucCHOBKH Ta mepcrneKTHBH MOAAJIBIIOIO JA0CTiIKeHHs. be3ekBiBaJeHTHI MOBHI OJWHMIII,
JI0 SIKMX HaJIeKaTh 1 Ha3BM aBTEHTHYHHX MY3UYHUX IHCTPYMEHTIB, MEpeAaroTh crenn@iky MmeBHOI
JIHTBOKYJBTYPU 1 TOMY € BXJIMBHM MarepiajioM JUlsi MDKKYJIBTYPHUX JOCHiKeHb. [IpoTe BoHM
CTOBOPIOIOTH TPYIHOIII MPH MEpeKyaai iX Ha iHIII MOBH, OCKUIBKH B MOBI NEpEKJIaay BiACYTHIN
BIJIMOBIAHUK Yepe3 BiACYTHICTh y HOCIiB Ii€i MOBU camoro pedepenrta. Kpim Toro, mepekiagad
NOBMHEH NepeAaTd He JIMIIe MpEeAMETHE 3HAueHHs JIEKCMYHOI OMWHMIN, a W KOHOTamii, sKi i
Bi0OpakaroTh HallIOHAJIbHY Ta ICTOPUYHY CIeU(IKY JTIHIBOKYIBTYPH.

TunoBuME npuitoMamu nepeksaay 0e3eKBiBaICHTHOI JIEKCHKH MOXKHA BBKATH TPAHCKPHIIIIIO
Ta TPAHCIITEPaLlil0, CTBOPEHHS HOBOT'O CJIOBA, YINOAIOHIOBAIbHUNA, KOHTEKCTYallbHU, T1ITOHIMIYHUHA
nepekianu. Ha3Bu yKpaiHCHKMX aBTEHTUYHUX MY3WYHHX 1HCTPYMEHTIB MEpPEKIIalaloTh, Mepeaycim,
BUKOPUCTOBYIOUM TPAHCIITEpalilo (TPAaHCKPUIILIIO), Ka CYIPOBOUKYETbCS ITPYHTOBHUM OMKMCOM YU
NOSICHEHHSIMHU. bBunblIicTh OpUTAHCHKMX AaBTEHTUYHMX MY3UYHMX 1HCTPYMEHTIB HE MAaloTh
BIJIMOBITHUKIB B YKpaiHCBHKiii MOBI. Ix NEepeKIaatoTh 3a JOIMOMOIOI0 OMUCOBOTO MEPEKIany 4u
KaJIbKyBaHHS, pijllleé BUKOPUCTOBYIOTh TpaHcaiTepaito. [lpeqmeTroM Hammx moaaibIivX PO3BIIOK
OynyTh (hpa3eonori3mMu, 0 CKIAAy SKUX BXOJATh O€3eKBIBaICHTHI OJUHHUIII.

Hbicepena ma nimepamypa

1. Brnaxos C. 1. HenepeBogumoe B mepeoae / C. U. Brmaxos, C. II. ®mopun. — M. : MexayHap. OTHOIICHUS,
1980. - 343 c.

2. bopau [Enexrponnuii pecypc] // Bikinemis. — Pexxum noctymy : https://uk.wikipedia.org/wiki/bopan

3. T'omry6oBerka 1. O. ETHiuHI 0c00MMBOCTI MOBHUX KapTHH CBITY : MoHorpadis / I. O. ['omyboBcbka. — 2-¢ BUIL,
Bump. i mom. — K. : Jloroc, 2004. — 284 c.

4. Kapacuk B. 1. SI3b1k0BO#i KpyT: JINUHOCTD, KOHIIENTHI, AucKype / B. U. Kapacuk. — M. : T'Ho3uc, 2004. — 390 c.

5. Kynerypa Venscy [Emextponnmii pecypc] // basa 3mams. — 2016. — Pexum gocrymy: http://e-
uman.org.ualindex.php?newsi d=625447

6. Heposnak B. I1. Or konuenTa K cinoBy : K npobieme ¢uionornieckoro kouuenryanmusma / B. I1. Heposnax //
Bormpock! ¢puiioorui ¥ METOAMKY NMPEToaBaHusi MHOCTPAHHBIX SI3BIKOB | MEeXBY3. ¢0. Hay4d. Tp. — Omck, 1998. — C. 80-85.

7. Tlonoea 3. /1. KorautuBHast muarsuctuka / 3. JI. ITomosa, 1. A. Ctepaun. — M. : ACT «Bocrok—3anamny, 2007. —
3l4c.

8. Tlomosa 3. /1. SI3pIk m HanumonanbHas kaptuHa mupa / 3. [. [ToroBa, M. A. Crepuun. — Boponex : Mcrokn,
2003. - 59 c.

9. CnoBHuk ykpaincekoi moBu : B 11 1./ 3a pen. I. K. Binoxina ; AH YPCP, Ia-t moBo3naBctBa. — K. : Hayk.
nymka, 1970-1980.

10. Yepkacekuii JI. M. YkpalHcbki HapoaHi My3uuHi iHCTpyMeHTH [Enektpornuii pecypce] / JI. M. Uepkacbkuid. —
K.: Texuika, 2003. — 264c. — Pexum moctymy : http://proridne.com/content/kauru/YkpaiHcbki HapomHi My3HUHI
inctpymenTu JI. M. Uepkacbkuii/.

11. ABBYY Lingvo [Enextponnmii pecypc]. — Peskum mocrtymy : http://www.lingvo.ua/uk

21



AxkmyaabHi numaHHs iHo3emMHoi ginoaozii

12. Bandura [Electronic resource] I Oxford Dictionaries. - Access mode :
http://www.oxforddictionaries.com/definition/english/bandura
13. Bladder_fiddle [Electronic resource] I Wikipedia. - Access mode :

https://en.wikipedia.org/wiki/Bladder fiddle

14. Derkach [Electronic resource] // Wikipedia. — Access mode : https://en.wikipedia.org/wiki/Derkach

15. English  timpani [Electronic  resource] //  Oxford Dictionaries. -  Access mode:
http://www.oxforddi ctionaries.com/definition/engli sh/timpani

15. Floyara [Electronic resource] // Wikipedia. — Access mode : https://en.wikipedia.org/wiki/Floyara

16. Jew’s harp [Electronic resource] // Wikipedia. — Access mode : https://en.wikipedia.org/wiki/Jew's_harp

17. English  timpani [Electronic  resource] //  Oxford  Dictionaries. -  Access mode:
http://www.oxforddi ctionaries.com/definition/engli sh/timpani

18. Torban [Electronic resource] // Wikipedia. — Access mode : https://en.wikipedia.org/wiki/Torban

References

1. Vlakhov, S., and Florin, S. 1980. Neperevodimoie v Perevode. Moskva: Mezhdunarodnyie Otnosheniia.

2. Google. 2015. “Boran”. Wikipedia. Last modified November 11. https://uk.wikipedia.org/wiki/bopan

3. Holubovska, 1. 2004. Etnichni Osoblyvosti Movnykh Kartyn Svitu. Kyiv: Lohos.

4. Karasik, V. 2004. Yazykovoi Krug: Lichnost, Kontsepty, Diskurs. Moskva: Gnozis.

5. Google. 2016. “Kultura Uelsu”. Baza Znan. Accessed December 8. http://e-
uman.org.ua/index.php?newsi d=625447

6. Neroznak, V. 1998. “Ot kontsepta k Slovu: k Probleme Filologicheskogo Kontseptualizma”. Voprosy Filologii i
Metodiki Prepodavaniia Inosrannykh Yazykov, 80-85. Omsk.

7. Popova, Z., and Sternin, 1. 2007. Kognitivnaia Lingvistika. Moskva: AST “V ostok—Zapad™.

8. Popova, Z., and Sternin, 1. 2003. Yazyk i Natsyonalnaia Kartina Mira. Voronezh: I stoki.

9. Bilodid, I. K., ed. 1970-1980. Sovnyk Ukrainskoi Movy v 11 Tomakh. Kyiv: Naukova Dumka.

10. Cherkaskyi, L. 2003. Ukrainski Narodni Muzychni I nstrumenty. Kyiv:
Tekhnika http://proridne.com/content/xuuru/Y kpaiHcbki HapoaHi My3uuHi iHcTpyMenTH JI. M. Uepkacbkuit/

11. Google. 2015. ABBYY Lingvo. Accessed December 12. http://www.lingvo.ua/uk

12. Google. 2015. “Bandura’. Oxford Dictionaries. Accessed December 10.
http://www.oxforddi ctionaries.com/definition/english/bandura
13. Google. 2015. “Bladder_fiddle™. Wikipedia. Last modified December 8.

https://en.wikipedia.org/wiki/Bladder_fiddle.
14. Google. 2014. “Derkach”. Wikipedia. Last modified August 23. https://en.wikipedia.org/wiki/Derkach
15. Google. 2015. “Floyara”. Wikipedia. Last modified May 18. https://en.wikipedia.org/wiki/Floyara
16. Google. 2015. “Jew’s harp”. Wikipedia. Last modified December 8. https.//en.wikipedia.org/wiki/Jew's_harp
15. Google. 2015. “Timpani”. Oxford Dictionaries. Accessed December 10.
http://www.oxforddictionaries.com/definition/english/timpani.
18. Google. 2015. “Torban”. Wikipedia. Last modified May 18. https://en.wikipedia.org/wiki/Torban

bounapr  Tarbana. bBe3’kBuBajeHTHass  JIEKCMKA.  TPYAHOCTM  mepeBoja. PaccmarpuBarorcs
0€39KBUBAJICHTHbIE SI3BIKOBBIE €MHHIIBI, K KOTOPBIM OTHOCST U Ha3BaHUS ayTEHTHYHBIX MY3bIKaJIbHBIX HHCTPYMEHTOB B
AHIVIMICKOM M YKPaWHCKOM S3bIKax. Takue eIMHMIBI BBIPAXKAIOT CIENU(UKY HAIMOHAIBHOM KyJIbTYpHl Hapoia M
TIOTOMY SBJIAIOTCSA BaAXXHBIM MaTE€pHaJIOM IJIsI MEKKYJIbTYPHBIX I/ICCH@[[OB&HI/IEI. Onpe):[eneHLI MPUYNHBI BOBHUKHOBCHU A
0e33KBUBAJICHTHOM JICKCUKH, OIIMCAaHbl TAKHWC IIOHATHUA KakK ‘KyJ’II)TypHO-HaHI/IOHaHBHHﬁ KOHHGHT’, ‘MEXBA3BIKOBAS
JmakyHa' ® ‘peannsi’. METOAOM CIIIOIIHOW BBEIOOPKHM M3 TOJKOBBIX CIIOBapeil aHTJIMICKOTO M YKPAMHCKOTO S3BIKOB H
CIIPAaBOYHUKOB 110 MY3BIKAJIBHOMY HCKYCCTBY IIOJIYYCH MAacCCHUB JICKCEM, KOTOPBIC HA3bIBAIOT MY3BIKAJIbHBIC
WHCTPYMEHTHI. ConocTaBUTEIbHBIA aHAIW3 Ha3BaHHUI AYTCHTUYHBIX MY3BIKAJIbHBIX HWHCTPYMCHTOB IIOKa3ajl, 4YTO HX
TPYHO TIEPEBOJMTH HA NIPYTHE SI3BIKH, MOCKOJBKY B SI3BIKE TEpeBOJa OTCYTCTBYET aHANOT (dKBHBaJIECHT). Ha3BaHus
YKPAUHCKUX AayTEHTHUHBIX MY3bIKAJIbHBIX HHCTPYMEHTOB IEPEBOMAT IPEKAE BCEro, HCIOb3Yys TPaHCIUTEPALUIO
(TPaHCKPHIILMIO), KOTOPasi COTPOBOXKIAETCS ONIMCAHNUEM HJIM OOBSCHEHUSIMU. BOJIBIIMHCTBO OPUTAHCKUX ayTEHTHYHBIX
My3bIKaJIbHbIX HHCTPYMEHTOB HE MMEIOT JKBUBAJIEHTOB B YKPAMHCKOM s3blke. MX mepeBoAaAT ¢ MOMOIIbIO
OMNHCATEIBHOI0 METO/1a MU KaJIbKUPOBAHUS, PEXKE UCTIONB3YIOT TPAaHCIUTEPALUIO.

KaioueBble ci10Ba: Oe35KBUBaAJICHTHAS JIEKCHKA, PEAJIHs, JIAKYHA, My3bIKJIbHbIE HHCTPYMEHTBI, TPAHCIUTEPALIHS,
KaJIbKUPOBaHHUE.

Bondar Tetiana. Non-equivalent Vocabulary: Difficultiesin Trandation. The article deals with non-equivalent
vocabulary — words that do not have any full or partial equivalents among lexical units of another language. The names
of English and Ukrainian authentic musical instruments belong to this group of vocabulary. Such language units always
express specific features of a certain national culture. Because of this, they represent important material for cross-cultural
investigations. The article outlines main reasons for non-equivalency and defines such notions as ‘cultural and national
concept’, ‘accidental gap’ (also known as a ‘lexical gap’, ‘lacuna’) and ‘reality’.
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The data array that names musical instruments was obtained with the help of the method of complete sample.
Comparative analysis of the names of English and Ukrainian authentic musical instruments showed that they cause
difficulties while translating them into other languages as there are no equivalents in the language of trandation. The
names of the Ukrainian authentic musical instruments are usualy translated with the help of tranditeration and
transcription which is followed by a detailed description or explanation. Most British authentic musical instruments do
not have equivalents in Ukrainian. They are rendered by a descriptive translation or tracing, seldom trandliteration is
used.

K ey words. non-equivalent vocabulary, reality, accidental gap, musical instruments, transliteration, tracing.
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COGNITIVE APPROACHESTO THE STUDY OF DISTRESS
IN ENGLISH MEDIA DISCOURSE

The article deals with the systematization of cognitive approaches to the study of emotions and ways of their
application to the study of distress in English media discourse. The prototypical and situational nature of emotional state
of distress is grounded in the frames of the theory of prototypes and the theory of conceptual metaphor. The processual /
phasal rather than static character of the distressis discovered by having analyzed the partial set of categories through the
definitions in lexicographic sources and distribution of the lexeme distress in word combinations taken from a corpus of
American English COCA. Methodology to the study of the conceptual structure of distress is developed basing on the
terminology of cognitive-psychologica approach. It presupposes the reconstruction of the Prototypical Situation Model
of Distress and Context Models of Distress. In the paper the connection between the forwarded proposal and the
experience of application of the theory of field to the study of emotion concepts is drawn. Beside lexical items,
conventional figurative linguistic evidence as well as non-conventional conceptual metaphors take part in the process of
restoring the conceptual structure of distress.

Key words: distress, prototype, situation model, context model, metaphor.

Formulation of a research problem and its significance. State-of-the-art development of the
theory of emotions needs to be studied through the prism of natura language which alows a wide
range of linguistic means to verbalize emotions. Here cognitive factors should be taken into account
as they predetermine the appearance of emotions in a causal-consequential chain.

Analysis of the research into this problem. Theories and methods of cognitive linguistic
paradigm were successfully applied to the study of emotion concepts such as JOY
(Yu. Yu. Shamaeva), SADNESS (L. O. Trushkova), FEAR (O. O. Borysov), ANGER (Z. K6vecses)
and others. The linguistic analysis to the study of distress was partly committed by means of a scripts
technique (A.Wierzbicka) and a conceptual metaphor approach (Ph. King). Consequently, we assume
that the effectiveness of the theory of prototypes (E. Rosh, J. Lakoff) and theory of conceptual
metaphor (J. Lakoff, M. Johnson, Z. Koévecses) needs to be implemented into our research too.
Insights of cognitivists into the problem of categorization of emotions included identification of the
role distress fulfils in the system of emotion lexicon (J. R. Hobbs, A. Gordon, M. Belinda, et al.).
These achievements prove that experience of distress, its image schemas and influence should be
further studied from the cognitive as well as communicative perspectives.

The goal and the specific tasks of the article. The goa of the article is to confirm the
application of the theory of prototypes and theory of conceptua metaphor into the research of
emotional state of distress in English media discourse. The goa presupposes fulfilling the task to
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